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BILIMB KOHIIEPTHO-BUKOHABCBHKOI TA
HNEJATOI'TYHOI JISIJIBHOCTI ®EPEHIIA JIICTA HA YKPATHCBKE
®OPTEINIAHHE MUCTELTBO

Cmammio npucesyeno ananizosi eniugy mpaouyin @. Jlicma na ykpaincvbKy nianicmuky 3 o2asioy Hd
icmopuuny 8iOMiHHICMb KynemypHux npoyecie y piznux pecionax. Kowcmamoeano nasenicme Ha Yrpaiui
NOMYACHOI Ko2opmu nedazo2ie ma 8UKOHAsYis, wo 3000yeanu (axosy ocsimy nio npogooom mumuys (4u 102o
SHAMEHUMUX VYYHIB-NOCIIO08HUKIB), Cmaryu NponazaHOUCmMamy Jicmiecbkoi nianicmuunHoi Memoouxu,
3ACHOBYIOYY  KIACU MaA HABYANbHI 3aK1aou O IX NIAeKAHHsA, CUHmesYuu IX 3000ymKu 3 nepeoosumu
00CAZHEHHAMU €BPONEICLKO20 (hopmenianno2o mucmeymed. Y3zacanvHeHo 3Hayumicmv yux mpaouyiii Ha
cyqyacHomy emant.

Kniouogi cnosa: yxpaincexke ¢opmenianne mucmeymeo, KOHYepmHa ma neoazociuna OisnbHicmo,
pecionanvHa cneyugika.

M. T. IPATAH

BJIMAAHUE KOHIEPTHO-UCHIOJTHAUTEJLHOM U
HEJATOI'MYECKOU JEATEJIBHOCTHU ®EPEHLA JINCTA HA YKPAUHCKOE
®OPTEINIMAHHOE UCKYCCTBO

Cmamws nocssujena ananu3y enuanus mpaouyuii D. Jlucma na yKpauncKyo nuaHucCmuyecKkyio Kyaivmypy,
VUUMBIBAs UCMOPUYECKOe Pasiuyue KyIbmypHbIX NPoYeccos 8 pasiuynvlx peeuonax. Koncmamuposano nanuyue
Ha Yxpaune mowHol Ko20pmul nedazo206 u UCNOJHUMENel, NONYYUSUWUX CheyuanvHoe obpasosanue noo
PYKOBOOCBOM KOMROZUMOPA (UNU €20 3HAMEHUMbIX YUEeHUKO8-NOCae008amenell), Komopbvle nponazaHouposan
€20 MemoOUKy, OCHOBbIBANU KIACCH U YYeOHble 3a6e0eHuUs Ol €€ COXPAHEHUs, CUHIMESUPYSL UX NPEeUMyujecmed ¢
nepeoosuiMU  OOCIMUNCEHUAMU e8POnelicko2o  opmenuanno2o uckycemea. Qb60bweHa 3HAYUMOCHb  IMUX
mpaouyuii Ha co8peMeHHoOM dmane.

Kntouesvie cnosa: ykpaumckoe ¢hopmenuanHoe UCKYCCMS0, KOHYePMHAA U  Nedaz0cuyecKkas
0esimenbHOCMb, Pe2UOHANLHAA CREYUPUKA.

M. T. DRAGAN

CONCERT LISZT PEDAGOGICAL ACTIVITY IN THE PROJECTION
ON THE UKRAINIAN ART OF PIANO

The article deals with projections on the traditions of Liszt's piano Ukrainian culture due to historical
processes of cultural difference in different regions, the impact on their performance and activity on the
Ukrainian Liszt piano art. Ascertained the presence of a strong cohort of Ukraine teachers and performers who
gained special education under the artist (or his famous student-followers), becoming propagandists techniques
piano Liszt, establishing classes and schools for their nurturing, synthesizing their achievements with the latest
achievements of European Piano art. Summarizes the significance of these traditions today.

Key words: piano Ukrainian art, concert and cultural activity, regional specificity.

BmiuB BukoHaBchkoi Ta memaroridyHol crmammuau . Jlicta Ha CBITOBMI MiaHI3M BakKKO
MIEPEOLiHUTH, OCKLIbKM HOr0 BJIacHa AaKTHUBHA JKUTTEBA IIO3MLIS Ta CAMOIIOCBATHE CIIy>KiHHS
MHUCTEITBY 3YMOBWJIM HE IUIIE IOMYJISIPHICTh KOMITO3UTOPCHKOI CHAJIIMHU, aje U BeIWYe3Hy
KOTOPTY TOCTIIOBHUKIB Yy rany3i iHTepmperanii Ta Metonuku ¢oprenianHoi rpu. Ha oxpemy yBary
3aCIyrOBY€ TMPOCKINisS JICTIBCHBKUX TPAIWIlii HAa YKPAlHCBKY IaHICTUKY, OCKUIBKH 3 OIJISAY Ha
ICTOPUYHY BIIMIHHICTh KYJBTYPHHX TIPOILECIB y pi3HuX perioHax no 1939 p. Ta akTHBHY poTaiiio
MeIaroTiYHUX KaJpiB TTOBOEHHOTO Yacy paJsHCbKOT J0OM BOHM MPUKHHSIIM TTIMOOKO CBOEPiIHI popMH,
BCTYNHBIIN y B3a€MOJI0 31 CHOPMOBAHUMHU TMO3UIISIMU. METOI pO3BIIKH € XPOHOJOTIYHO i
reorpadiqHO- TOCTIJOBHO PEKOHCTPYIOBATH OCHOBHI BiXH KOHIIEPTHOTO TYpPy 1 TBOPYOI MisUTBHOCTI
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MVY3UYHE MUCTELTBO

@. Jlicta 1847 poKky Ta MUCTEIbKI B3a€EMO3B’SI3KH 3 JAiT9aMU YKpaiHu, IPOCTEIKUTH 3HAYUMICTh HOTO
KOHIIEPTHO-TaCTPOJIBHOI AisTHHOCTI B TIOJJAJIBIIIOMY MHCTEI[LKOMY YKHTTi PETiOHiB.

[leBna iHdopmariiss npo ykpaiHcbki ractpomi @. Jlicta BUCBITIIIOETHCS Y MOHOTpadiqHOMY
JBOTOMHOMY nociimkenni SI. Minpmeitna [10], mpamsx 1. Bemu' Ta A. Boskepa®, momymspHiit
Olorpadiunii kumzi JI. [amma. Jlo BuUBYEHHs i1 OKpEeMHX acCleKTiB HEOJHOPA30BO 3BEPTAIHCA
JIOCITITHUKHA, PO3TISINAI0OYN THTAHHS CKJIQJOBHX ITaHI3My PI3HUX PETioHIB YKpaiHH B KOHTEKCTI
3aranbHOKYILTYpHUX MporeciB. Cepen Hux: T. Crapyx [14], H. Kamkanamosa [6, 7], JI. KusHoBcbka
ta JI. Mazema. ['actponpni BucTynmu @. Jlicta B OKpeMHX perioHax YKpaiHM KOMEHTYIOThCH Y
posBinkax O. 3imkeBma’, M. Kysemima®, JI. Bomscbkoi [3], J. Kon6ina [8], H. Kymxu [9],
W. Enbricepa’. Oxpemi nuramns miei npoGnemu BucBiTneHi Takox B npausx C. Ilapmumm.
I'. bnaxkeBuu, b. Tuxontoka, M. Ilomens, O. Kpuiraibcbkoro, mOJbCHKUX (axXiBIIiB
€. Ckap6oscekoro, C. JlmboBcrkoro, A. XoAKoBChKOro, 3. JDKEBENBKOro Ta IHIMUX. [CTOTHUM
MaTepialioM ISl CITiBBIIHECEHHS XapaKTepy BIUTUBIB 3 OLIIHKOIO CYYaCHHKIB CIYTYIOTh CIIOTaIN yYHIB
Ta ciyxadiB JjicTiBcbkux KoHuepTiB (O. 3imorti, M. Yamoro, M. Kocromaposoi, M. Adanacnena,
I1. Cenernpkoro Ta YMCICHHUX 1HINHX), BIATYKH Ta PEIEeH31i TOrOYacHOI MPECH, a TaKOX CIiCTOJAPii
kommosuTopa’. JIKepena BiIPI3HAIOTHCS 3HAYHUMH Di3HOUMTAHHAMM HAa3B HACENCHHX IyHKTIB,
MY3UYHHX KOMIIO3MLIH, ajpecauii MOCBAT, XpoHOrpadi€ro, i, BUCBITIIOIOYM KyJIbTYPHO-IOOYTOBY
CHUTYallil0, HEPiAKO 3a/IMIIAI0Th 11032 YBarol CKiIaj BUKOHaBChbKUX mporpam @. Jlicta, loro KOHTakTH
camMe 3 MY3MYHHMH JdislYaMH OKPEMHX PETiOHIB Ta OIIHKY 3HAYMMOCTI MHUCTEUBKUX TMOIIH Y
Maii0yTHEOMY YKpaiHCBKOTO ()OpTENniaHHOTO MUCTEITBA.

Mapmpyt konueptHoro typHe ®. Jlicra ykpaiHCbKMMH MicTaMu mposisiraB uepes3 Kuis,
Kuromup, bepaudi, ¢. Boponunti, c. Kypuniska, Hemupis, c. Yopauit Octpis, Kpemeners, JIbBiB,
YepniBui (nepex Buctynamu y Monnagii, Pymynii i Typeuunni), Onecy, MukonaiB, Bo3HeceHChK,
€micaBeTrpaj], TEpUTOPIaTbHO ONM3BKI 0 PIAHUX MicIlh KOMIIO3UTOpA HACEIEeHI MyHKTH 3aKaphaTTs
(Yxropoxa, Mykauese, c. Bennki Jlazn) My3ukaHT BigBiAyBaB HEOTHOPA30BO.

[lepmmMu B mepeniky racTpoibHUX mopopoxei Ykpainoro 1847 p. Oynm Buctynu y Kuesi,
KyIu My3ukaHT npuOyB Ha KoHtpakrToBi sipmapku (3 15 ciuns mo 1 mroToro), siki MacoBo 30Mpaiu
IIJIOBY Ta 1HTENEKTYalbHY €IIITy Ta CYNMPOBODKYBAIUCS PO3BaKAJILHO-BUIOBUINMHUMH akilisMu. Ha
IOYaTKy IOTOro BiH naB y Kuesi komuepru: mepmmii BinGyscs 10/23 ciums’ wa Ilomoni B
KoHTpakTOBOMY OyIAMHKY, ApyrHii, Onaromiiieuii, HailiMmoBipmime 25 um 26 ciums® — B 3ami
VHIBEpCUTETY cB. Bomogmmupa, tpeTiit — 2/14 moTtoro Tam camo. Bigomo mpo immposizariito @. Jlicta
Ha Temy IicHI «BitoTh BiTpw», (MOYyTOi Ha TUIOHI y BHUKOHAaHHI KOO3aps-CIIII) y TEpIIOMY 3
KOHIEPTIB Ta MaiicTep-KIac Ha TpeThoMy uisi Aminu Kparenscokoi’, sikiii Gyia HajgaHa MOXKIMBICTH
CHJIITH TTOPSIJT 3 MAECTPO i 9ac KOHIEPTY.

«Konuepru Jlicra B Ykpaini Oynu CpuiHATI K SBUILE eKcTpaopauHapHe. JJoka3 Tomy — He
TINBKU CIITETH Ta MOPIBHIHHSA, SKI ILEAPO PO3NAIOTH AN «EBPOMEHCHKOI 3HAMEHUTOCTI» PELECH3CHTH
(«HamosneoH ImiaHiCTiBY, «HaaWIIax KiIaBil»), aje i HeOyBaja aKTHBHICTh TPECH», — 3a3Ha4yae

' Bom3a . JIucT m My3blKalibHas KyJbTypa CIaBSHCKHX Hapojos / M. Bamsa // BecTHHK HCTOPHH MHPOBOL
KynbTypsl. — 1961. — Ne 6. — C. 113-122.

2 Walker A. Franz Liszt, the Weimar Years, 1848-1861./ A. Walker. — Cornell University Press, 1993. — 656 p.

? Binpkesna O. Depenn Jlict y Kuesi / O. 3inpkeBnd // YKpaiHChbKa My3HYHA CIAIIIMHA : CTATTi, MaTepiamm,
nmokymentu. — K., 1989.— Bum. 1. — C. 53-66; 3inbkeBuu O. Depenny Jlict B Ykpaini / O. 3inbkeBud //
VYkpaincekuii Mmy3uunuii apxie: Jokymentu 1 Matepianu. — K., 1995. — Bum. 1. — C.105-125; 3iabkeBuy O.
YKpa'l'HCLKa 6anana @.Jlicra / O. 3inbkeBny // Hayka 1 kynbrypa. — K.,1987. — Bum. 21.

Ky3LM1H M. 3abyTi cropinku My3udHoro xutTs Kuesa / M. Ky3pmin. — K., 1972.
> Enbricep . ®epeny Jlicr y Yephiisix : Jlonosins Ha HayKOBIii KOH@)epeHm’l’ «®. Jlict Ta miaHicCTHYHA
kynbTypa XX cr.» / M. Ensricep. — Kiposorpaz, 1999 : [Pykomnuc].

% Franz Liszt Briefe an die Fiirstin Caroline Sain Wittgenstein. — Leipzig, 1899.

7 3a crapuM CTHIIEM.

Tyr i mami matm momaHo 3a crarrero JI. Bombebkoi [3], OCKIIBKM XpOHOJIOTIS B HIM y3rO/KeHa 3
JIOKYMEHTaJIbHUMHU JpKepenamu. 3a kuurotwo SHoma Xawkima «Ecmu Ol Jluct BEn nueBHuk» (Bymanemr:
KOpBPIHa 1963) — nata nepiuoro KOHIEPTy — 2 JIOTOTO.

? Vuenuui BizoMoro kuischKoro mexarora . Butsuiskoro, Hapedenoi M. Koctomaposa.
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O. 3iHpKeBNY, aHATI3YIOYH YHUCIICHHI BiITYKH, PEUEH3I], JIETeHI1, sIKi CYyTPOBOLKYBAIU TpiyMQaibHi
BHUCTYIIU YTOPCHKOr0 My3HKaHTa [4].

JlBa koHmepTH BHM3HauHOro miaHicra B JKutomupi BigOymmcs mix 15 (mata mepmioro
KOHIEpTy) 1 22 mroToro (Bim’i3g 3 micTta) B MPUMIIICHHI HEBEIUKOIO JIEpeB’SHOTO OYAMHKY IS
TeaTpalbHUX BUCTaB Ha Bemukiit BepauuiBchkiii Bymi' .

B bepmudieBi mutenps OyB NMPUAHATHH y MaeTKy PKEBYyChKHX, ¢ Ha HOro 4ecTh JaHO 00if
(imoBipHO 25 mroToro). Pexomenpaniitni muctu Koncranuii PxkeBycbkoi B MailOyTHROMY CHIPHSIIH
HOro MoAajbIINM YCIILIHUM BUCTYIIAM y IOMaX MOJbCHKUX MarHaTiB.

HeBmos3i (27 um 29 motoro) BiH BIepmie BinBimaB maeTok Kapomiam Bitrenmreitn —
Boponnnui® (temep — BopomiBimi XMimbHHIBKOTO paiioHy BiHHMIBKOI 0071.). 3 MMM MAa€eTKOM
0B’ s13aHE BUHMKHEHHS (POPTEMiaHHOTO MUKy 00pOOOK YKpalHCBKMX Ta MOJbChKUX Menoaii «Glanes
de Woronince» («Komocku Boponuniiisy), mpucssaenoro ii nousii Mapii. Biepme TBip 0yB Buganwmii
y 1849 p. y BunaBauutsi KictHepa. Cepen n’ec nukiy — kommo3uiii « Ykpaincbka 6anaga» (dymka),
«ITonbebka Menofisa» Ta «Hapikanmsy® (JlyMka) Ha TeMu HapogHUX miceHs «Oif, He xoau, puiioy» Ta
«BiroTh BiTpH, BifoTh OyiHHI». IlicHro Mapyci Uypaii KOMITO3UTOp BHKOPHCTAB TaKOX B IYETi I
ckpuniky i ¢opremniano. 3rogom Mapist Bitrenmreiin onikyBanacs opranizaiiero myseto @©. Jlicra y
Beiimapi, crioncopyBana Horo AisibHICTB (B MOJSKY 3a 3100yTy OCBITY 1 BUXOBaHHS Ta iHiLliFOBaHHS i1
acIuBOro MUT00y). Y cBoto depry, Kapomina Opama yd9acth B OQOpPMIICHHI THTYJIBHUX CTOPIHOK
HOTHHX BHJaHb KOMIIO3UTOpA, peJaryBaia TeKCT JicTiBebkoi npari npo @. Illomena, a micns cmepti
KOMITO3UTOPA CTaja aBTOPKOIO 6araToTOMHOI MeMyapHOi poOOTH PO HBOTO.

[Homanpmri koHIEpTH BinOyucs y MaeTky Jlionizii [TonsiToBechkoi B ¢. KypuiiBka Ta y manari
rpada bornecmaBa Ilorompkoro (9/21 OGepesns) B Hemmpori. B iioro mporpami, crpwidHSTIH
YHUCJICHHOIO MyOJIKOI0 3 BHHIATKOBHUM €HTy3ia3MoM, mnpo3Bydann komnosumii @. Illybepra,
JI. berxoBena, B. A. Momapta Ta BnacHi omycu. Cmoragum cydacHuka (ABrycra I[BaHCHKOTO)
BiJJ3HAYAIOTh TAKO’K HOTO0 BUKOHAHHS Ma3ypok Ta Kommo3uilii Ha Temu @. [llonena.

21 ©epesnst (2 xBitHA) D. Jlict npubdyB y c. Yopuuii OctpiB (IIpockypiBcbKoro moBiTy
[Moninbchkoi ryOepHii, Tenep XMENBHUIBKOT 00JIACTi) Ha 3alpOIICHHS WOTO BIIACHUKIB — rpada
Kapoust i Koncrantn (Mapiranka mominbeskoi musixtn)’ ITiesaenkix. Tyt Gyiio 3aBepiieHo poGoTy
Haz1 JIpyroro yropchbKoKo pancoiero’ Ta Bifbynocs ii meprie BUKOHAHHS.

B wicti Kpemeners’ (Tepuominbeskoi 061.) Depent Jlict 27 Gepesus/8 ksitha 1847 p.
BHUCTYIIUB 3 JBOMa KOHIIEPTAMH Ha KOPHCTh YTOPCHKHX PEBONIOIIOHEPiB — BiAmoBimHo 27 1 28
Oepesnsi, a naii, BinBigaBumm [louaiBebkuii mMoHactup, 30 OepesHs yepe3 Pajn3uBuiiB BuixaB Ha
aBCTPIMCHKI TEPUTOPIi.

VY JIeBiB @epenn Jlict OyB 3amporieHui 3 iHIMaTHBH «[ aJWIIEKOTO TOBApHCTBA MPHUSATEIIB
my3ukm» («Der Galizische Verein der Musikfreunden»), sike odontoBaB Horo noOpuii 3HaiioMuii,

! Tlepumit )UTOMHPCHKHIA TeaTp OyB MPOcTHM, 6e3 apXiTeKTypHHX HaaMipHOCTeil 3 3amoM Ha 350 rasaadis it
OCBITJIOBABCSI CBIYKAMMU Ta MAcCJITHUMU JIaMramMu. MaB BIacHy TpyIly, sika BUCTyTIana He TibkK B JKuromupi,
a ¥ racrpomroBama B pi3HEX Mictax Bommui Ta Ilomimms. ¥V 1816 pormi meif TeaTp BIIaHYBaB CBOEIO
npucyTHicTIO iMmnepaTtop Onexcanap 1. Ha miif crieni Buctymanu Taki 3HaMeHHTI akTopH sk Muxaiino Illenkin
i Kapno Conenuk.

2 v pi3HI/I).( JDKepeliax 3yCTpivaroThCs BapiaHTH Ha3BH cena — BopoHnosuil, Boponuniti, BopoHisiii. .

VY mpaui €. B. ITankoBoi «TypucTuyHe Kpa€3HaBCTBO» CTBEPAXKYEThCA, L0 CBOIO «JlyMKy», sika 3 YCIHIXOM
BUKOHYBajach y Oarathox Kpainax €Bporu i Amepuku, @. Jlict cTBopuB mia yac nepeOyBanHsi B Kuesi y
1848 p. OcHoBa Tematu3my Kommo3uiii «llosbchbka MeENOis» TPaKTYETHCS PsIOM JIOCHIJHUKIB, SK TeMa
TOMYJIAPHOI TiCHI, 1O JATIa B OCHOBY IIONEHIBCLKOrO BOKAIBHOIO TBOPY «Zyczeniey. TpeTs KOMMO3HILis
(«Complante»), Bugana B Yxpaini y 1953 p. min nazsoto «XKamobax.

* Memkaroun B Yopromy OcTpoBi, 36iblnyBaB 3aBefeHy e #oro GathbkoM MiXagoM pO3KIlIHY raepero
eBponeiicbkoro xuBomucy (3 1830 p. B MaeTKy MemikaB iTamiiicbkuii XymokHUK Marteo bakkenem, Matteo
Baccellem, 1769-1830). Binkpu TyT dYoTupukiacHy mikony. Jlocuth BigomMuMm OyB 1 OpKecTp min
kepiBHIITBOM Jlyimki Tonini, skuit rpad KoHcTanTH yTpUMyBaB 3a CBOi KOIITH, HOT0 TPOIO 3aXorutioBaBcs @.
Jlict, mpo 1o BiIOMO 3 HOT0 JIUCTYBaHHS.

> Ha pyKomuci KOMIIO3HTOPOM TIOCTaBNIeHo aaty 27 Gepesus 1847 p.

6 B umClIeHHIX pKepenax MOMHIKOBO BKa3yeThest Kpemenuyk.
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KOMIIO3UTOP, TUPHIeHT Ta mianicT M. PykraGep, BiH mpoBiB TyT uinuit Micsnp. Y Bedip iforo mpuGyTTs
1/13 xBitHa 1847 poky mepen rorenem «La Russe», B ssikomy BiH 3ynuHUBCS, wieHn ' MT Tta y4ni
3acmiBajy B HOTO YeCTh Bl KaHTATH. 3a 4ac mepeOyBaHHS y MICTi BiH JaB YOTHPH COJbHI KOHIEPTH,
OpaB yyacTh y JBOX KaMEpHHX IporpaMax, aKOMIIaHYIOUM CKpHIIIAM (BUCTYNaB SK IiaHICT i
JMPUTEHT, CIiTbHO i3 mianicTkoo Codieto Bopep, ckpumanem ®emikcom JlimiHchkuM', a Takox B
OJIHOMY 3 BHUCTYIIB TiCJII BHUKOHaHHS 3 opkecTpoMm Kommepty K.-M. BebGepa mupurysas Bemmkoro
cumdonieto JI. berxosena) [8, c. 191; 1, c. 214]. Okpim nporo, B KoHuepTHUX nporpamax @. Jlicra y
JIpBoBI npo3By4amu Tpanckpunuii B. bemmini, JI. berxosena, A. B’erana, I'. Jloniuerti, B. A. Mo-
napra, Jix. Poccini, ®. Illomena, ®. IllyGepra, TBOpH IbBiBChKOro Kommosutopa M. K. Kecciepa®,
®. Jlinincpkoro Ta BiacHi kommoswmii [1, ¢. 214]. B ycix #oro mnporpamax d4acTto 3Bydaid
iMIpoBi3awii Ha MOJBCHKI Ta YKPaiHChKi TEMHU.

Ha cnieni teatpy rpada CkapOka (Temep apamatnaauii Teatp iM. M. 3aHBKOBEIIBKO1) MUTEITh
BUKOHaB COJIbHY mporpamy 3 TBopiB @. Illybepra, K. M. Bebepa, ®. llloneHa Ta BinacHUX, JOKIaIHHH
aHai3 iHTepmperamii SKUX NOAAHO Yy pEUEeH3iiX My3WuHOi mnpecH, 30kpema Jlemexa JlyHin-
Bopkoscekoro [10].

Biasigasmm JIpBiB Ta iHm ramuieki micta, @. Jlict opkecTpyBaB croiTy st hopremano B 4
pyku «[amuupki TaHUi» kutoMupcbkoro Mutnsg FO. 3apeMOChKOro, Ky YBIMIIIM YKpaiHCBKi
HapoHi micHi «aumss», «J{o6puit Bedip, TiBIMHO, KyIu e .

29-30 xsitHs 1847 poky® BinGyscsa meprmmii Buctyn ®depenna Jlicta y UepHiBusx B roreri
«MonpaBis» (torouacHa Ha3Ba — «[lim YopHUM opjom» — B Halicrapimiomy OyamHKy Ne 7
LentpanpHoi Iuiomi, Temep TYT PO3TAIIOBYIOTbCS MPUMIIIEHHS TOPrOBEIBHO-EKOHOMIYHOTO
iHCTUTYTY). B HBOMY BimOysocs aBa KOHIIEPTH YTOPCHKOTO My3HWKaHTa. TpeTiit myOmiuyHUN BHUCTYI
OyB mposenenuil y mnanami Oapona ['opmysarti. Cepen TBOpiB, sIKi 3Bydaqud B HOTO KOHLEPTHHX
nporpamax, «Yropcbka parcomisn, «lloxoBanbHHIA TTOXim» (TIamM’sITi TOBCTAHHS JIIOHCBKUX TKaviB) Ta
«Kammaneray 3 mukiny «Bemuki etionu 3a Iaranini (Grandes études de Paganini)»’ [2].

Benuke Bpaxennss na @. Jlicta cmpaBuia rpa HapOAHOTO MY3HMKaHTa-CKpHIIAIs AJIEKO
Lypuymana, mouyTa micist myOnigyHoro BUCTyIy y ¢. [ muHuLs.

24-25 tpaBHs 1847 p. @epenr JlicT BUCTYIUB 3 KOHIIEPTOM y BO3HECEHCHKY.

Jo Onecu yropcbkuii mmiaHicT npuixas micis ractpoieit y fAccax, Ianani ra Koncrantunonosni
Ha maporutaBi «llerpo Bemukuit»y 16 munas 1947 p. TyT mpoTsarom miBTOpa MicAIiB BiH JaB IIiCTh
KOHIIePTiB (y ToMy uucIi OnaromiitHuil Ta kinbka 6erediciB). Konmneptu BinOyBammcs y Jlomi Toretux
(tenep Bynunox Buenmx), ne, sik BBaxkanocs, B [LloBkoBoMy canoHi 30epiraeThCsi BipecTaBpOBaHHH
postine @. Jlicra, NOMIKOMKEHUH NP PO3BAaHTAXKEHHI B MOPTY Ta BiTHAWICHUHU cepes 1HCTPYMEHTIB
mkomn iM. Ctomsapeskoro. Omnak Haramiss CBupuaeHko, (axiBenp KIaBipHOI MY3WKH, BCTAHOBHUJIA:
«B Opeci s HEMOIaBHO TOCIIKYBAJIa POsiyIb, SIKUM TpUBaIMiI yac MOB’s3yBanu 3 imeHem DepeHia
Jlicra. HacripaBmi * BHUSBHIIOCA, IO BiH HE Ma€ HIYOTro CHibHOTO 3 JIicTOM, HATOMICTh MOBHICTIO
«BIII3EPKATIOEY KUTTEBUH MIIAX AHTOHA Pybinmetinay [11, c. 5].

5 BepecHs MUTelb BiBijaB MUKoJIaiB, JaBIIM TYT KOHIEPT.

VY €nucaserrpani (HuHi — KipoBorpam) B cepeinHi BepecHs: My3UKaHT TpiyM(albHO BUCTYIIaB
Tepe mapeM Ta apuCTOKPATUIHOI0 BEPXiBKOIO, odimepchkumM ckiamgoM Kipacupcekoro BiiickkoBoro
opzieHy ToJKy. ToYHa KiJbKICTh JaHMX KOHIEPTIB, sIKi BiAOyBaiMcs Ha CIIEHI HACHIX CIIOPYIKEHOTO
JepeB’ SHOTO NPUMILLICHHS, HeBigoMa (IMOBIpHO, YOTHPH).

[Touatox >xoBTHs 1847 p. — kiHeup ciunga 1848 pp. — mepiox NMOBTOPHOTO IepeOyBaHHS
koMmmo3uTtopa y Boponwmnmax. Tyt muM Oynm 3aBepmieHi QopTremiaHHi KOMITO3HUIT «3aKInuKy,

! [Ipo mo noBinomisima perensist B Gazeta Lwowska. — 1847. — Ne 46-56 [1, c. 215]. ®. JlimiHCchKMit — Opat
Kapoust JIimiHChKOT0, KpeMEHEIbKII My3UYHHIA JTisT4, CKPUIAIb 1 KOMIIO3UTOP.

? Buknagaua dopreniano poaunn IT0TOLBKIX, OpraHi3aTopa MOMyIApHIX My3H4HHX canoHiB [14, c. 71, 130].

’ Teip BigHaiineno y 1996 p. B npuatHiii konexuii y bprocceri.

* Bosbcbka nogae 11 (23) TpaBHa gatoro Buizmy B Sccu.

> Haragaemo, 1o muki 6yio ony6iikosano y B 1851 poui. Lukn e nepernsmom ckmaauimoi sepcii 1837 poky,
o 6yna omyGIikoBana i Ha3Boro «ETIonu TpaHCIeHIeHTHOI ckianHocTi 3a [aranini» (Etudes d'exécution
transcendante d'aprés Paganini).
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«bnarocnoBinns Bora B camorHOCTi», «['IMH KOoXaHHIO» (Ili IT’€CH Mi3HIIIE YBIANUIM 10 LUKITY
«[Toernuni Ta peniriitui rapmomii», mpucestaenoro K. Bitrenmreiin) .

VY nepeniky BiaBigua ®. JlictoM yKpaiHCBKHX TEpUTOPii OKkpeme Miclie 3aiimMae 3aKapraTTs.
[TianicT roctroBaB y Benmkux Jlazax, Hemopmaiik Bij Yxkropojaa, Ha 3ampoiieHHs rpada Haumopa
Inoreni” (Nandor Plotényi, 1844-1933), 3 sikuM rpaB JyeToM. YTOPChKMIl HiaHICT BUCTYIIAB TAKOXK B
pectopani «KopoHna» («30510Ta KOpoHa») M. YKTOpOI.

[lle omuH acmekT B3a€MO3B’A3KiB 3 BUXIAUAMH 3 YKpaiHCbKHX 3eMellb — KoHTakTu . JlicTa 3
MixaeM MyHKa4di — TJaBOK YropcbKOi peaicCTUYHOI MIKOJIH JKUBOMHCY, isda 3 MykadeBoro.
Octanapomy HanexuTh nonoTHO «lloptper ®epenma Jlictay, HaTOMICTH KOMIIO3HTOpP MPHUCBATHB
JKUBOIIUCIIEBI CBOKO 16-Ty «YTOPCHKY PariComirom.

TakuM YMHOM, aHANi3yIOUM BaromicTb BIUIMBY ractponbHux BucTymiB @. Jlicra Ha
YKpalHChKHUX TEPUTOPISX Ha MOJAIBIINA PO3BUTOK HAI[IOHAJIBHOTO MiaHI3My, CIiJI BiI3HAYHTH, IO
Horo y4acte y myOJiuHMX KOHIEPTaX, MUCTEHBKUX CalOHaX, KAMEPHHUX Ta CUM(OHIYHHUX BEUOpax
Maja BUHATKOBUH CYCIIJIbHHN pe30HaHC. Y IX XOJi MHTEIb MOIYJSPU3yBaB BIACHY TBOPUICTh Ta
MHUCTEIbKUI JOPOOOK BHU3HAYHWX CYYacCHHKIiB, CTBOPWB, 3aBEpIIMB YW PO3MOYAB YHCIEHHI TBOPH,
[OB’s13aH1 3 YKPAlHCHbKUM (POJIBKIOPHUM MEJIOCOM, 3IMCHUB BHJIAHHS YU CIIOHYKaB JIO ITyOJikariii
MPWKHUTTEBUX aBTOPCHKHX BHIaHb. OOmmMpHa nenaroriyna AisuibHicTh O. Jlicta 00yMOBUIIa HasiBHICTD
Ha YKpaiHi MOTY>KHOT KOTOPTH ITEeJaroriB Ta BUKOHABIIIB, IO 3100yBayd (DaxOBY OCBITY i TPOBOIOM
MUTLS (4M HOro 3HAMEHHMTHX YYHIB-TIOCHIJIOBHHKIB), CTAalOYd TPONAraHANCTaMH JICTIBCHKOT
MiaHICTUYHOI METOJIMKH, 3aCHOBYIOUH KJIaCH Ta HaBYaJIbHI 3aKJIaAM AJIs iX TJICKaHHS, CHHTE3YI0uHd 1X
3M00yTKH 3 TIEPEOBUMH JIOCSTHEHHSIMH €BPOIEHChKOro (opTeniaHHOro MHUCTEUTBa (KUSHHH
A. Pomssuko, FO. 3apemOcwknmii 3 JKutomupa, meBiB’stHE JI. Mapek, M. Pozentans, P. Koganbchkuid,
. Suina, JI. Komecca, I'. Jlepumbka, b. T'opamHchka-Kapanosuu, B. Boxeiiko, XapkiB’sHUH
C. boptkeBnu Ta iH.). Kpae3HaBumii XxapakTep IICTIBCBKMX TpaauIliii HaOyBae nenmani OimbmIOro
3HA4YEHHS 3 MO3UIIiH iX crenn(piku B KOHTEKCTI MIEBHUX PETIOHAIBHMUX 3/100yTKIB Ha TJI HALlIOHAJIHHOL
KYJBTYpH.
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VAK 78.071.2
O.T.JIETKYH
MOCTATI MY3UUYHOI KYJIbTYPU NIBAEHHO-3AXIJTHOI BOJIMHI
MNEPIIOI TPETUHU XX CTOJITTS

Y emammi posensoaiomecsi docsienenns diauie mysuunoi Kynemypu Ilisoenno-3axionoi Boauni nepuioi
mpemunu XX cmonimms. Auanizyemscs ix nedacoeiuna npays, KoHyepmui sucmynu ma nyonikayii y npeci.
Buceimnroemocs ocobucmuii 6necox My3uKanmia y 3a2aibHOKYIbmypHe dcumms Bonuni.

Knrouosi cnosa: Bonumwv, My3ukanmu, KOHyepmu, My3uuHa Ky1smypad.

O.T. JIETKVYH
®UT'YPbI MY3BIKAJIBHOM KYJbTYPHI IOI'0-3AITATHOM BOJIBIHU
MEPBOM TPETH XX BEKA

B cmamve paccmampuearomes 0ocmudiceHuss Oesameneti My3viKaavbHoU Kyiemypel FOzo-3anaowoti
Bonvinu nepeoti mpemu XX eexa. Ananusupyemcs ux nedazozuieckas paboma, KOHyepmHuvle blCmMYNaeHus u
nyoauxayuu 6 nevamu. Oceewén 1uyHblil 6KIA0 MY3bIKAHMOS 6 00WEKYTbMYPHYIO HCU3Hb Boavinu.

Knioueswie cnosa: Bonvinw, My3vikanmul, KOHYepmyl, My3biKaIbHasA KYIbmypa.

O. G. LEHKUN

THE MEN OF MUSICAL CULTURE OF THE SOUTH-WEST VOLYN’
IN THE FIRST THIRD OF THE 20-TH CENTURY

In the article considered the achievement of the men of musical culture of the South-West Volyn’ in the
first third of the 20" century. It is analysed their pedagogical work, concerts performances and publications in a
press. Represents personal payment of the musicians in the general culture life of the Volyn'.

Key words: Volyn’, musicians, concerts, musical culture.

CranoBineHHss YKpaiHM $K JepKaBu, BHU3HAHHS ii JEMOKpaTH3My Ta OpPUTIHAIBHOCTI
HaIllOHATBHOI KYJBTYPH €BPONMEHCHKMMH HapogaMH ¥  CBITOBOIO TPOMAJCHKICTIO CTBOPIOE
nepelyMOBH MOTIMOICHOTO JTOCTIHKEHHS iCTOPil PO3BUTKY MY3HUYHOI KYJBTYPH, TOTO TIHMOMHHOTO
KOpiHHS, HA SIKOMY (OPMY€ETHCSI HAallOHAIBHO-AYXOBHE OONMYUsl yKpaiHus. BuBYEHHsS KyJIbTypHO-
MHUCTEIPKUX TIPOIeciB YKpaiHW HEMOXJHMBE Oe3 TPYHTOBHOTO OTPAIIOBAHHS PETiOHAIBLHOTO
PO3BHUTKY, OCKUIBKM KyJbTypa OKPEMOTO pETiOHy € YWHHHUKOM, SIKHH CIpHS€ OCMHCICHHIO
3araJIbHOYKpaiHCBKOI KyJIbTYPH.

CydJacHi iCTOpPHKH, TTEJarory, MUCTCIITBO3HABII BCe OINBbINE 3BEPTAIOTh yBary Ha IMOIIYKH 1
peabimiTamio iMEeH THX JIIOJeH, SIKI B pi3HI Yacu cTapajucs 30eperTd Ayuly YKpaiHCBKOTO Hapoy,
IUIEKaJIM HOTro KyJbTypHE HagOaHHS.

30KpeMa, B OCTaHHIX ITyOJiKaIiil BUCBITIIOETHCA MisbHICTE I. Iimcpkoro y 50-70-ux pokis
XX CTONITTS: JTAaKOHIYHI BiJOMOCTI 4eprmaemo 3 noBigHuka «Kommo3utopu YKpaiHu Ta yKpaiHCBKOT
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