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YIK 81°367=111

HMlons O.B., xann. ¢hinon. HayK, JOIECHT

TepHOIINBbCHKUH HAIIOHANBHHUN IeJaroridHuil yHiBepcuTeT iMeHi Bomomummpa I'HaTioka,
TepHominb

EKCIPECUBHUI CHHTAKCHAC BPUTAHCBbKOI MEMYAPHOI IIPO3H

Y emammi pozenadaromuvca ocobnueocmi yHKYiony8anHa eKCnpecudHo20 CUHMAKCUCY Y
OpumancuKil Memyapuii nposi. Buokpemneno ocnosui xapakmepucmuxy memyapHoi nposu,
3’AC08aHO, WO HA NePuLUIl NIAH Y MEOPAX YbO20 HCAHPY BUXOO0SIMb came eMoyiil I nepexicusan-
H31, SIKI Peanizyromuvcsi MOGHOCMUTICMUYHUMU 3ACO0OaMU CUHMAKCcUuuHo2o piens. Ha npukiadi
pomany JI. IIpimuapo “On the Wings of Paradise” npoananizosano ocobnueocmi ghynxyiony-
BAHHSA NPOCMO20 MA CUHOHIMIYHO20 NOBMOPIE, NePepaxy8ants, PUMOPUYHUX 3ANUMAHb, NAPA-
JeNi3Mi8, iH@epCii, HOMIHAMUBHUX PeYeHb.

Knrwuosi cnosa: memyapna nposa, nogmop, napanenim, nepepaxysanis, pumopuite 3a-
NUMAaHHA, IH8EPCis, HOMIHAMUBHE PEYEHHS.

B ocraHHI IeCATHIIITTS CIIOCTEPIracThCs BETMKHUI YU TALIBKUI IHTEPEC 10 JTiTepaTypH, IKe-
pelioM SKOi € MOKyMEHTalbHi (akTH, 0coOHCTI croraau. BiamoBiaHo 3pocTae i HEOOXiAHICT
BUBYCHHS TaKUX 3pa3KiB JOKyMEHTAJIBHOTO i aBTOJOKYMEHTAIBEHOTO JKaHPY, KOMILIEKCHOTO JIi-
TepaTypo3HaBYOT0 Ta MOBHOCTHIIICTHYHOTO aHAIIi3y 3 METOIO 3’ sICYBaHHSI iX )KaHPOBHX Ta CTH-
JCTHYHUX ocoOuBocTel. OMHUM i3 MOMYJSIPHUX BB TaKoOl JIiTEpaTypH € MEMyapHa Ipo3a,
sIKa, Pa30M 3 iICTOPHYHOIO TOKYMEHTAIICTHKOIO, XyT0KHBOIO Oiorpadiero, oIeHHUKaMH, JIHC-
TaMH TOILO, BiTHOCHTBCS JI0 JliTeparypu “nonfiction”, OCHOBHIMH O3HAaKaMH SIKOT € Oropa Ha
CIpaBXKHI JOKyMEHTH i peainbHi noxii [8: 226]. Bunamenko H.1. BBaxkae meMyapHy mniteparypy
METa)XKaHPOM, JJISI SIKOTO XapaKTEePHUM € MDXKPOJOBHH KaHPOBUI CHHKPETU3M, 3B’ SI30K i3 KyJIb-
TYPOIO €MIOXH Ta CIIOPiTHEHICTh i3 XyN0XKHBOIO JIITePaTypolo, IMyOIIIIUCTUKO0, 3aC00aMH KiHO-
i poromucTerTBa Ta 06Pa30TBOPUOro MHUCTELTBA. 3B’ 30K JiTeparypu “nonfiction” i “fiction”
€ OiHapHUM 1 1BOOIYHMM Ha piBHI 3MicTy it moetuku [1: 7]. ToMy JiHrBomoeTHKa MeMyapHOT
MPO3H, MOBA 1 CTHJIb ABTOPiB, BUKOPUCTAHHSI MOBHOCTHJIICTUUHHX 3ac00iB 300pakeHHS CTa-
HOBHTH 3HAYHUH IHTEpEC, X04a i 3HAXOMUTHCS 3ACOIIBIIOrO M03a YBAroK JAOCTITHHUKIB Y il
ranysi. 3 ooy Ha I1e BBYKAEMO HAIIIe TOCIIIKCHHS aKTyaIbHIM.

Jocmimkyroun MemyapHy i 6iorpadiuny npo3sy, O.10. CkHapiHa 3a3Hauae, 1110 BaKJIHMBOTO
3HA4YEHHs TyT HaOyBae aBTOPCHKE BUCBITIICHHS JJOKYMEHTAJIbHHUX (DaKTiB, Cy0’€KTHBHE HA4aIo
[7: 7]. Y TBOpax IbOTO >KaHPY YITKO OKPECIIOETHCS TIPHUHHUNA THUI €MOI[IfHOTO CBITOBIAYYT-
Ts1, IKUi BiIOMBae aBTOPCHKE CTABIEHHS /10 300pakyBaHOTr0. Y TEKCTI JIipUuHa IHTOHALIS BH-
paXkaeThCsl 3a IOMOMOTOI0 THX JKe 3aco0iB, 110 i y XyIOXHIX TBopax. BigMiHHHM € Te, 110,
SIKIIO B XYIOXKHIX KUTTENNCAX JIPU3M BiJUyBA€ThCS MIEPEBAXKHO Y BIATBOPEHHI XapakTepy, TO
B MEMYapHCTHIIi JIIPU3MOM ITO3HAYEHO 1 KOJIO BiJOOpakeHNX Yy TBOPI JKUTTEBUX SIBUL] (TeMa), i
nepedir ocHOBHUX o (hadyra), i JFACkKI XapaKTepH Ta MCUXOJIOTIUHI CTaHH, 1 CTIOBiTyBa-
Ha aBTOpOM KoHuemis OyTTs (izest). OTKe, TIPHYHICTh BUCTYIAE 1ICHHO-EMOIIIHUM TOHOM
MeMyapiB, II03HAYar041 BCIO 1X 3MiCTOBY oprasizatiifo [7: 14]. ABTopu MeMyapiB HaMararThCsI
nepesaTy YUTavyeBl BIACHI eMOIl 1 MepeKUBaHHs, CIIOHYKaTH HOTro JI0 eMIarii, BUKINKATH
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CHiBUyTTA 1 criBHepexuBanHs. Sk BBaxae . [alimydenko, OMHUM i3 BU3HAUAJIbHUX YMHHUKIB
€MOIIHO-eKCIIPECUBHOTO BIUIMBY Ha YHTada € CHHTaKCH4IHA OynoBa Tekcty [2: 139]. Ha mywm-
Ky O. 3ybkoBoi Ta K. CyxeHKo, CHHTaKCHYHA OpTraHi3allisi MOBJICHHS € HE TUTbKU OPraHiYHOIO
CKJIAJIOBOIO iTIOCTHIIIO aBTOpa, a ¥ MOKa3HUKOM EIIOXH, [0 SIKOT HaJIeKHUTh TBIp, a TAKOXK Ba-
JIUBHM 3aCO000M XyIOXKHBOTO 300paxkeHHs [3: 148].

OTxe, MeTOI0 HalIoi CTaTTi € 3’sICyBaHHS 0COOIMBOCTEH BUKOPHCTaHHS 3ac00iB eKCIIpe-
CHBHOTO CHHTAKCHCY B MeMyapHil npo3i. JlociikeHHs 30iHCHIOEThCS HA MaTepiaii MeMyapiB
Opurancekoi rpomazcekoi akruBicTku Jlingu Ilpitaapa, sxa y 1989 pomi 3mificanna 6maro-
niifHNi MapagoH B30BXK y30epesxoks Bennkoi Bpuranii s Toro, mo6 3ibparn xomrta st
LlenTpy pakoBHX DOCIiKEHb, PO 110 HanucaHa ii nepmra kaura “The Road Is Long”. Ipyra
KHUTA, sIKa € MaTepiaioM Hamoro gociimkeHHs, “On the Wings of Paradise” — 1e po3moBins
Jlingum Ipityapx npo ii 3HaliOMCTBO 1 OMU3BKY ApYXOy 3 JereHIapHUM OPHTAHCHKUM aKTOPOM
Jxepemi BperroM. ABTOpKa Bezie OMOBIMb Bil TPETHOI 0COOH, IO J]a€ 3MOTY JCIIO BiJICTOpPO-
HUTHCS BiJl BIACHOTO «s1» 1 30CepeUTHCS SIK Ha paJliCHUX (3HAH{OMCTBO 3 YIIIOOJICHUM aKTOpOM,
pazicTh BiJl CIIJIKYBAaHHS 3 HUM, JPY>k0a), TaK 1 Ha TparivHuX IOJiiX (Bakka xBopoba [xepemi
Bperra i #ioro mepexuyacua cmepts). Ha mepmmii miaH BUXOISITH NMEPEKHBAHHS 1 eMoLil, a 3
IUTMHOM OTOBIJli, KOJIM TOJi1 pO3ropTaroThCs Bil PafiCHUX IO TPAridyHUX, IHTCHCHBHICTH €MO-
il 3pocTae, BOHU 3MIHIOIOTHCS BiJI PaiCHUX JI0 CYMHHX.

3a HalIMMU CHOCTEPEKCHHSIMHU, HaWOIIBIIOI IPOXYKTHBHICTIO Yy BHPAKCHHI eMOMiit
BiZI3HAYA€THCS TTOBTOP, SIKMH 3iICHIOE ()OPMATBHO HE BUPAKEHY ACOLIATUBHY IMiATEKCTOBY
KOTe3i0, 110 Ja€ MOXKITMBICTh IMOCTYIIOBO BHUSBIIATUCS aBTOPCHKiN Cy0’€KTHBHO-OIIHHIN Mij-
TEKCTOBIH MOJANBHOCTI [6: 66]. UacTOTHICT, MOBTOPIOBAaHUX OAWHUIG, CyMa SIKHX Iepenaec
NIeBHY JJOIAaTKOBY iH(OpMaIlil0 eMOLIIHOCTI, eKCIIPECHBHOCTI Ta CTUIII3AMii, TOCHIIIOE SIKICHE
CHPUHHATTA MOBiOMIeHHS. [IOHATTS KiIbKiCHE — ITOBTOP — IEPEXOIUTh y TOHATTS SKICHE —
JIEATMOTHB, TOOTO MPEIMETHO-JIOTIYHUI CMHUCI JOTIOBHIOETHCSI KOHOTaTHBHUM [5: 85]. ¥V mo-
€HaHHI 3 IHIIUMHU CTHJIICTUYHUMH 3aCO0aMH IIOBTOP CIIiB, CJIOBOCIIONYYEHb i PEUeHb € 3ac0-
00M XapaKTepUCTHKU EMOIIHHIX CTaHIB

1) 3axoruIeHHs:

She sat mesmerized for the entire play, hanging on every word spoken, every gesture shown
[9: 10] — moBTOp MpHCITIBHUKA “every” MOEMXHYETHCA 3 TiEepOOJIOI0 i CHHTAaKCHYHUM Iapae-
JII3MOM,;

2) XBUJIIOBAHHSI:

“Darling, darling, where are you going? Where are you going?” [9: 97].

3) HDKHICTS:

The feeling of love was so warm, so secure, so comfortable, that neither of them wished the
embrace to end [9: 142] — noBTOp NpHUCITIBHUKA SO~ MOEIHYETHCS 3 BUKOPUCTAHHSIM OJHO-
PiIHHX IpEeUKATUBIB;

4) rope, po3mad:

She wanted time to stand still, wanted to wake from this bad dream, wanted a miracle [9:
122] — moBTOp Yy MOo€AHAHH] 3 Tinep0o10r0, MeTahOpoIo i CHHTAKCHYHHIM T1apaIeliZMOM;

Linda went into the kitchen, put the kettle on to boil, and let the tears flow freely down her
cheeks. They were tears of sadness, yes, but they were tears of anger, too [9: 74] — rope Jlin-
v, sIKa Ai3Hayacs Ipo BaXkKy XBopoOy J[kepeMi, akTyaii3yeTbesl TIOBTOPOM iIMEHHHKA “fears”
(«cbo3u») y TTOEAHAHHI 3 CHHTAKCHIHUM Hapajeti3MOM.
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Ha oco6nuBy yBary 3aciTyroBye BXKHBaHHS Y POMaHi CHHOHIMIYHOTO HOBTOPY JIEKCEM Ha
no3HaueHHs bora: “God”, “the Creator Himself”, “He”, “Lord”, “You-Know-Whom”, “Al-
mighty”, “the One”, “Suffering Servant”. I'mnboxo peuniriiina xinka, JIiHga 3BepTaeTscs 10
Bora y pi3HHX cHTyamnisx i3 IPOXaHHSAM PO JoroMory. YacTora BKMBaHHS CHHOHIMIYHUX JIEK-
ceM 30UTbIIyeThCA 1 HocsTae HAUBHINOT TOYKU B OCTAHHBOMY PO3.iii, komu JliHga B ysBHOMY
nianosi 3 borom 3BepraeThes 10 HBOTO, Onararodn 3UITHYTHCS Hax Jxepemi 1 BOepert Horo
Biz cTpaxans. [IoBTOp € 3ac000M XapaKTepUCTHKH eMOLIHHOTO HANpyKeHHS ONOBiava.

What better ally to have working on your side than the Creator Himself? [9: 32].

She implored God to please help this man [9: 74].

1t’s extremely difficult not to be angry with God or at least blame Him for nonintervention
when you watch a loved one suffer [9: 74].

“Thank you, Lord! So far so good!” [9: 115].

As she reached it, she could see that You-Know-Whom had been hard at work [9: 115].

“Just in time,” she thought. Another grateful thanks to the Almighty [9: 115].

And there was only One who could supply those answers. So it was to Him she turned, the
One who could quell her anger, the One who could solve the mystery — the Suffering Servant
himself[9: 135].

CrocTepiraloun 4acTe IMO€IHAHHS IIOBTOPY 3 CHHTAKCHYHHM Iapajieli3MoM, 3ayBayKHMO,
IO 1€ CTBOPIOE e(heKT HArHITaHHS eMOLiii:

1) 3aXOIUIEHHs, CIIOPIAHEHICTh, BIAYYTTS AyIIEBHOI OJIU3BKOCTI:

Throughout her life, Linda had felt that a day would come when she would meet someone
special with whom she could share her thoughts, someone who would understand her deep-
est feelings, someone who would make every minute of every day feel magical [9: 33].

2) Ge3nopaaHicTb, BiUaii:

Was there no compassion anywhere in the universe for this man who suffered intolerably
and struggled to survive in spite of all these seemingly insurmountable odds? Was there no help
anywhere? No cure for him? No respite whatsoever? [9: 74] — y noegHaHHi 3 Tinep6oi0r0.

BiguyTTs pamocti Bif O4iKyBaHHS 3yCTpidi 3 YIIOOIEHHM aKTOPOM IE€PENAEThCs 3a IO0-
MIOMOTOI0 CHHTAaKCHYHOTO 3aco0y IepepaxyBaHHS. SIK CTHIICTHYHHH 3aci0, mepepaxyBaHHI
Mae OLIHHO-300paxanbHy (YHKIIIO, sIKa BUSBISLE HOTO 37aTHICTH BiITBOPIOBATH CHUTYALilo,
il mpeAMeTH 1 SIBUINA 3 OAHOYACHUM BHPAKCHHSIM OLIHKH ITPEAMETa MOBICHHS 3 OOKY MOBIIS
[4: 18-19].

A stomach full of butterflies, the breathless anticipation, the eager curiosity; she experi-
enced it all [9: 9].

Heart pounding, stomach churning, Linda took a deep breath and walked up to him [9: 52].

But he wasn't the president of Adidas; he was Jeremy Brett — magnetic, imposing and
formidable [9: 16] — moenHaHHAM nIepepaxyBaHHs i BinokpemieHHs (detachment) akryaiisy-
€TBHCSI TTOYYTTS 3aXBaTy BiJ criocTepexeHHs 3a rpoto Jxepemi bperra, 3axoruieHHs #oro oco-
6ucricrro.

3aco00M BiIOKPEMJICHHS IiJIKPECIIIOIOTHCS Ti PHCH XapaKTepy aKTopa, sKi 3poOmiIu Horo
YIIOOJICHIIEM MUIBHOHIB IIaHyBAIBHUKIB Y CBITI.

One of the many things that Linda discovered about the man named Jeremy Brett was how
extremely grateful he was when anyone did anything for him; he always made one feel so spe-
cial — and appreciated [9: 98].
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Putopruni 3ammTanHsg abo Tak 3BaHI «po3MOBimHI 3amuTaHHM (“‘questions-in-the-narra-
tive”), TOOTO 3amuTaHHs, SIKi aBTOP CTaBUTH CaMOMY c001, BiJoOpakaloTh MOJIEMiKy HapaTopa 3
caMuM co0010, poOIIATH ePEKUBAHHST ABTOPKH I1Ie ONVKINMHU YUTAYEBi, a TAKOXK CHOHYKAIOTh
YHTaYa JI0 PO3AYMIB.

This certainly couldn t be Jeremy, could it? [9: 107].

Witnessing this was extremely distressing to Linda, but she hid the distress within her. How
could she not? [9: 131].

Why did there have to be so much suffering? [9: 132].

PuTopuuHi 3anMTaHHS MOXYTH MOETHYBATHUCS Y JIAHIIOKKH, BITOOPaKarodM XiJ| TyMOK
aBTOPKH, 1i IepeXUBaHHS 1 CyMHIBU:

But as much as she admired his acting ability and loved watching him on television and in
the theatre, she wanted to know the real Jeremy Brett. Who was he really, behind the actor’s
mask? Did he have some of the same thoughts as she? Did he wonder about the same things
in life as she? [9: 29] — puTopnUHi 3aITUTaHHS TOEAHYIOTHCS 3 CHHTAKCHYHHUM T1apalielliZMOM.

She was in a quandary. Were the severe mood swings due to the change in medication?
Would he get better once the new medication took its full effect? Or was his behaviour lead-
ing up to another full-blown manic-depressive episode? [9: 112].

IlepenoBinatoun emizonu 3 >kUTTS [KepeMi, aBTOpKa BHAEThCs IO iHBEpCii, Mo poOuTh
OTIOBIJIb SICKPABOO 1 EMOLIIHHOIO:

And she would never get another minute's sleep, either. So back up the stairs she went, got
dressed, came back downstairs, and picked up her car keys [9: 97).

As she backed the car out of its parking spot, she glanced up and saw him standing at the
window looking down, watching her expectantly. Then off she went [9: 98].

Haocranok 3BepHEMO yBary Ha BUKOPHCTAHHS Y TBOpPI HOMIHATUBHUX pedeHb y (QyHKIii
aBTOPCHKUX PO3TyMiB-KOMEHTapIB.

“At least that way you will know, one way or the other.” The wisdom of parents [9: 50].

“Oh, Jeremy!” she thought, her mind swirling with thoughts of the most horrible maladies
possible. How did this happen to him? And when?” And for heaven's sake, what in the world
was wrong with him? A million questions [9: 53].

“Darling, I can 't let you go out at this time of night!”” Always the gentleman [9: 97)].

“Jeremy, I'm going for the cigarettes”. Determination [9: 97].

Orxe, npoaHaiizysasum kHury Jlinmu [IpiTaaps, My BESBIIIH, 110 Ha TIEPIINH IUTAH y MeMyap-
Hilf IPO31 BUCTYTIAIOTh €MOLIiT, IIepe)KMBAHHS, TyIIEBHUI CTaH onoBinada. Li emorii akTyani3yloTsest
30KpeMa 3aco0aMyl eKCIIPECHBHOTO CHHTAaKCUCY. BHCOKOIO HPORYKTHBHICTIO BiI3HAYAIOTHCS IIPO-
CTHIA 1 CHHOHIMIYHMIT TOBTOPH, TIApAJIeITi3MH, PUTOPHUIHI 3aITUTAaHHS, IepepaxyBaHHsI, BiTOKpEMIICH-
Hsl, IHBEpCisi, HOMIHATUBHI PEYCHHSI, SIKi, OCOOIMBO Y TIOETHAHHI, € 3ac00aMHU BiIOOpayKEHHS eMOIIiii-
HOTO HarpyxeHHs1. [IepCrieKTHBOO MoabIIMX PO3BIOK € KOMIUICKCHHUH aHaJIi3 3ac00iB 00pa3HOCTI
Yy MeMyapHiii 1po3i, CIOCTEPEKESHHS HaJl B3a€EMOJIIEI0 SKCIIPECHUBHIX 3aC00IB HA Pi3HUX PIBHAX Ta
MEXaHi3MOM peaJti3allil aBTOPCHKOT IparMaTHKH.
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lons E.B., xaun. ¢hwiion. HayK, TOICHT
TepHOIONBCKUI HALIMOHANIBHBIN NIEIarOrNYEeCKUil YHUBEPCUTET
umenu Brnangumupa I'marioka, TepHonons

9KCHPECCHUBHBIII CHHTAKCHC BPUTAHCKOM MEMYAPHOI1 ITPO3BI

B cmamve paccmampusaiomes ocobennocmu QyHKYUOHUPOBAHUA IKCHPECCUBHO20 CUH-
maxkcuca 6 bpumanckoil MemyapHou npose. Bvioenenvl ocHogHble XapakmepucmuKu memyap-
HOUL NPO3bl, BbIACHEHO, YMO HA NEPBbLIL NIIAH 8 NPOUZBEOEHUAX MO0 HCAHPA BbIXOOAM UMEHHO
IMOYUU U NEPENCUBAHUS, KOMOPbLE Peanu3yIomcs A3bIKOBO-CIMUTUCIIUYECKUMU CDEOCMEAMU
cunmaxcuyeckozo yposus. Ha npumepe pomana JI. Ilpumuapo “On the Wings of Paradise”
NPOaHAnU3UPOBAHBI 0COOEHHOCTU QYHKYUOHUPOBAHUS NPOCMO20 U CUHOHUMUYECKO20 NO-
8MOpO86, Nepeuucienlis, pumopuieckKux onpocos, NapaileIusmos, UHEepCUll, HOMUHAMUBHBIX
npeonosceHull.

Knrouesvle cnoea: memyapnas nposa, nosmop, napanienusm, nepeducierue, pumopuyec-
KUl 0NPOC, UHBEPCUS, HOMUHAMUBHOE NPEOTIONCEHILE.
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EXPRESSIVE SYNTAX OF BRITISH MEMOIR PROSE

The article deals with peculiarities of expressive syntax functioning in British memoir prose. Main
characteristics of memoir prose are singled out. It is clarified that emotions and feelings have the pri-
mary meaning in writings of this genre, they are realized through linguistic means of syntactic level.
On the basis of the novel “On the Wings of Paradise” by Linda Pritchard simple and synonymic rep-
etitions, enumeration, questions-in-the-narrative, parallelisms, inversion, nominative sentences and
peculiarities of their functioning are analyzed.

Key words: memoir prose, repetition, parallelism, enumeration, question-in-the-narrative,
inversion, nominative sentence.

V]IK 821.90

TonoBariok B.JI., HaykoBHii CIIIBPOOITHHK

[HCTHTYT MHCTEnTBO3HAaBCTBA, (onbkiopuctuku ta erHomorii iM. M.T. Punscekoro HAH
VYkpainu, Kuis

®OHOI'PA®IYHUI APXIB IHCTUTYTY MUCTELTB TAH
(3 ICTOPIi ®OPMYBAHHS KOJEKIIIT)

Cmamms npucesuena icmopii gpopmyeanns gonoepagiunozo apxisy Incmumymy muc-
meymg Ilonvcoroi akademii Hayk. OcHosy Korekyii ckiadaromy 3anucu, 3pobneni nio uac 3a-
2aTbHONONBLCHKOI aKYii 30UpaHHs MY3UuHO20 PONLKAOPY Ni0 Kepienuymeom Hosieu ma Mapi-
ana CobecbKux.

Knrwuosi cnosa: myzuuna konexyis, 3anucu, 30upaybka OsLIbHICMb.

CyuvacHi mporecn miobamizanii Ta komepuiaiizanii KyJIbTypH aKTyalli3yloTh MpoOiieMu
BUBUCHHS 1 30epe)KCHHST HeMarepialbHOI HAI[IOHATBHOT CIAAIIMHN 3 METOO IMepenaui il Ha-
CTYIIHUM TOKOMIHHSAM. 3a0e3MedYeHHs] OXOPOHH KYJIBTYPHOI CHAAIIMHH, 30KpeMa Gikcarris,
KOHCepBallis, CHCTeMaTu3ailis (GOoJbKIOPY Ta HAPOAHOI My3UKH € OJJHUM 3 OCHOBHUX HAIPAMIB
nisttbHOCTI [HCTHTYTY MuCTenTB [Tonbchkoi akanemii Hayk (mami — IMITAH). Icropis dono-
rpa¢iyHOro apxiBy YCTaHOBH, IO € PEHPE3CHTAHTOM HAWHOLIBIIOI i HAHCTAPIMIOi My3HMYHOT
KoJIeKIii y €Bporti, MOB’sA3aHa 3 iCTOPi€r0 TOCITIIKCHb Hal TPAAUIIITHOI MY3HKOIO 3 BUKOPHC-
TaHHsIM (oHOorpada.

[eprini mOOTUHOKI, PO3MOPOIICHI MPOOHI 3amucu 3podicHi 3 BiacHoi iHiniatusu (P. 3aBi-
nmincekuid, b. IMincyncekuii, K. Hitex, 0. 36opoBchkuii, A. CiMon) Ha Tepuropii [ligramis,
[InpoHchKa i Benukononeii moxoasts 3 1904-1914 pp. [1: 80]. Cucremarnuny poHorpadiy-
HY JOKYMEHTAIlil0 OJHOTO TEPEHY, 30KpeMa Bemukomomnbiii, 3iHimitoBaB y 1928 p. kepiBHUK
Kadenpyu My3UKOJIOTIT MO3HAHCHKOTO YHIBEPCUTETY Ta 3aCHOBHHK mepinoro y [lombmri perio-
HaJbHOTO (oHOTrpadiuHoro apxiBy B [To3nani (1930) Jlromian Kamencokwuii (1885-1964). Ilix
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