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«PO3BIANWUCA CHW MOT POXEBI»
(00 MPOBNEEMA MOAEPHICTCbKOI MAPAQUIMU
NIOBOBHOI NIPUKN EOTrAAHA NEMNKOrO)

AHnppin Yyn
3p06yBay kacheqpu yKpaiHCbKOI niTepaTtypu
CxigHoeBponencbKui HauioHanbHUM yHiBepcuTeT iMeHi Jleci YkpaiHku
(YKPAIHA)

ABSTRACT

The article investigates love poems of Bohdan Lepkyi, which were included
into a cycle of verses “In spring”. A research represents his love lyrics as a specific
modern poetry. The paper discovers the leading motives of love lyrics and shows
that as usual they are associated with undivided love or dealing with the memories
of love that has passed. The investigation finds out that love motives are closely in-
tertwined with the landscape. In article the main images and symbols of love poems
are analysed, the most productive ways of their creation are defined and the poetic
and stylistic dominants of love lyrics are revealed. It is established that the most no-
table stylistic feature of the poet’s word art, following from his romantic attitude to the
world around, is melancholy. It is proved that Bohdan Lepkyi managed to depart from
old folklore tradition of the image creation and to develop his own individual style
manner, but he couldn’t completely break the link with folk poetic art. This research
is important for further scientific studies of the genesis of the love poetry of Bohdan
Lepkyi.

Key words: love lyrics, modernism, poetic and stylistic dominant, image, sym-
bol, motive.

Ha marepiani unkny noesiv «BecHoto» gocnigxeHo noboBHy nipuky borgaHa
MU. PO3KpUTO NpoBIiZHI MOTUBM NHOGOBHOT NipUMKKX N NOKa3aHo, L0 BOHU NEPEBAXKHO
PO3KpMBalOTb HepOo3aineHe koxaHHs abo NoB’A3aHi 3i cnoragaMy Npo KOXaHHS, Lo
MUHYIO. 3’9CO0BaHO, LLO SII0O0BHI MOTVMBUW HAWTICHILLE NepenniTaloTbCs 3 Nen3axHu-
mu. [NpoaHanisoBaHo cuctemy obpasiB Ta CUMBOMIB NOE3iN NPO KOXaHHS (30Kpema,
obpa3s cepug, KBiTiB, CONOB’st Ta 06pa3 KOXaHOT) i BU3HAYEHO HaNPOAYKTUBHILLI 3a-
cobu ix TBOpeHHs1 (MeTadbopa, NepcoHidgikavisi, NTOPiBHAHHSA, Napaneniam, NoBTop Ta
Kinbue). BuasneHo noeTnko-cTUNbOBI AOMiHAHTKM MOOOBHOI nipukn. BectaHoBneHo,
O HANMOMITHiLAa CTMNbOBA LOMiHAHTa NoOeTa, sika BUTIKAE 3 MOFO0 POMaHTUYHOIO
cBiTOCNPUNHATTA — Tyra. [oBegeHo, wo borgaHy Jlenkomy Baanocs BiginTu Big
donbKNopHOT Tpaguuii 306paxkeHHs (noesis Habyna mMeauTaTUBHOIO XapakTepy,
BiAOyBCA nepexif Ha BHYTPILLHE caMOCnornsaAaHHs, 3aHypPeHHS B OyMKU, crioragu,
noyyTTH) Ta BUpOOUTM BNACHY iHOUBIQYaNbHO-CTUNBOBY MaHepy, Xo4a MOBHICTIO po-
3ipBaTh 3B’s130K i3 HAPOAHOMOETMYHOK TBOPYICTIO BiH HE 3Mir (dporbKIOpHi 0Opasn,
CMMBOSN Ta MiHOpHA eMoLiiHa JOMiHaHTa).

KntouoBi cnoea: no6oBHa nipyka, MOgepHi3M, NOETUKO-CTUNBbOBA AOMiHaH-
Ta, obpas, cMmMBOM, MOTUB.
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Na materiale cyklu wierszy ,Wiosng” zbadana zostata poezja mitosna
Bohdana tepkiego i podjeto probe catosciowej reprezentacji jej paradygmatu
modernistycznego. Ujawnione zostaly naczelne motywy mitosne i wykazano, ze
zwykle ujawniajg niespetniong mitos¢ lub sg zwigzane z wspomnieniami o mitosci,
ktora przemineta. Stwierdzono, ze motywy mitosne najczesciej sg $cisle powigzane
z opisami krajobrazu. Analizie zostat poddany system obrazoéw i symboli wierszy
mitosnych (w tym obraz serca, kwiatow, stowika obraz ukochanej) i okreslone
najbardziejproduktywne sposobyichtworzenia(metafora, personifikacja, poréwnanie,
paralelizm, powtorzenie i rondo). Zostaty ujawnione poetyckie dominanty tekstow
mitosnych. Ustalono, ze najbardziej reprezentacyjng dominantg stylistyczng poety,
ktora wynika z jego Swiatopoglagdu romantycznego, jest nostalgia. Udowodnia sie,
ze Bohdanowi tepkiemu udato sie odej$¢ od ludowej tradycji obrazowania (poezja
nabywa medytacyjnego charakteru, poeta dokonuje przejscia do introspekgciji,
zanurzenia w mysli, wspomnienia, uczucia) oraz opracowa¢ wiasng metode
stylistyczng, cho¢ catkowicie sie odcina on od tworczosci ludowej (folklorystyczne
obrazy, symbole oraz minorowa dominanta emocjonalna).

Stowa kluczowe: poezja mitosna, modernizm, dominanta poetycko-
stylistyczna, obraz, symbol, motyw.

Mpo Hag3Bu4anmHoO NMigHy TBOpYY M SOCNiAHMUBKY npauto borgaHa Jlenkoro
CBiguMTh yKnageHun konektneom gocnigHukis (M. Maronk, O. Cynuma, H. OQupga ta
iH.) 8o 140-pivys Big OHA HAPOMKEHHA MUTUS BibniorpadivHNA NOKaXKYMK, LLO Hari-
yye marxe 180 nosuuin nuwe npwxknTTEBMX BUaaHb [3]. MNpoTe noctate b. Jlenkoro
cTana Bigoma LUMPOKOMY KONy YnTadiB BXe B He3anexHin YkpaiHi. [1os’s3aHo ue He
TiINbKM 3 TUM, LLO MaXe BCE CBOE XUTTHA NOET NPOBIB 32 MEXaMU PigHOro Kparo: Noro
TBOPYICTb He BignoBsigana BumMoram coupeaniamy, ToMy B pafsiHCbKil nitepaTypos-
HaBui HayLi Oyna Bu3HaHa AeKaAeHTCbKOK (3aHenaaHMLbKOK), a OTXKe OnMHUIIacs
nig 3abopoHoto.

Cepen cyyacHux pocnigpkeHb nocrtaTi Jlenkoro-noeta HanrpyHTOBHILLIMMU
e npaui M. InbHuubkoro («Poscunani nepnu: MNoetn «Monogoi Myan», 1991) [10],
M. Cusiupkoro («borgaH Jlenkui: xntta i TBopdicTby, 1993) [11], ®. MorpebeHHnKka
(«BorgaH Jlenkuny, 1993) [9], H. bBinuk (Jlucoi) («borgaH Jlenkun y oyxoBHOMY Bia-
POOKEHHI yKpaiHCcbkoro Hapogy», 1999 [2]; «borgaH Jlenkuii: Xnttsa i QianbHICTbY,
2001) [1], H. Oupan («Bucoke HebGo BorgaHa Jlenkoro: cnpoba aHTonorii y ny6ni-
umncTuui, noesii, nicHi», 2001) [4], M. KnumuwnHa («Jlipuka BorgaHa Jlenkoro: cnpo-
6a HoBoi ouiHkny, 2003) [5] Ta M. Tkauyka («MoaepHIiCTCbKU AUCKYPC MipukK Ta
HoBen boragaHa Jlenkoroy, 2005) [12]. Y 2015 poui P. lNa3stok 3axMcTMB ancepTadito
«lMoetnka BipwoBaHux TBOpiB boraaHa Jlenkoro (reHepuka, Tpomnika, NOETUYHMUNA
CUHTaKcuc, doHika, Bepcudikadis)» [8]. MoeTnyninn TBopyocTi b. Jlenkoro npuces-
yeHi ctatTi ®. NMorpebeHHuka, B. MNMorpebeHHuka, J1. lonom6, H. lWymnno H. Binuk
(JTncoi), O. Haxnik, J1. Bypkicbkoi, P. Ma3stoka, |. Qyaap, M. Ckopcbkoro Ta iH. Jlo-
6oBHa nipuka b. Jlenkoro Tex notpannsana B nose 30py AOCMiAHWKIB, ane Tak i He
cTtana ob’eKToM OKpemoro AocnifkeHHd. [puckinnMBoro BMBYEHHS NOTPEObyHOThb
Taki acnekTu, sk reHesa NpoBigHUX MOTMBIB, NOETUKa 06pasiB Ta cumBonis. MeTa
CTaTTi — BMBYEHHSA AOMIHAHTHUX NMOETUKO-CTUIBbOBMX OCODNMBOCTEN, SKi penpe3eH-
TYOTb MOOEPHICTCbKY napagurmy mnOOoBHOT Nipukn MuTusa. Ons uboro HeobxigHo
BMKOHATW TaKi 3aBOaHHS:

- npoaHanizyBaTtu MoTuBM NoboBHOI Nipukn b. Jlenkoro;
- npoaHanisyBaTu cuctemy obpasiB Ta CMMBONIB MOE3ii KOXaHHA i BU3HAYNTK 3a-
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cobu X TBOPEHHS;
- BUSIBUTU NOETUKO-CTUILOBI AOMIHAHTW NOOOBHOI NIPUKN B KOHTEKCTI MOOEPHI3-
my.

3a cnocrtepexeHHsmu P. [Nastoka, iHTMmHa nipuka b. Jlenkoro 6yna HanucaHa
nepeBakHO y paHHIl Nepiog TBOPYOCTI | YacTka TakMx NOE3in y TEMATUYHIN MAOLMHI
cknana 75% [8, c. 78]. Hagani nto6oBHa TemaTturka NocTynunacs NensaxHin («HaTy-
panicTUYHINY 3a BU3HAYEHHAM [OCHigHUKA) Ta couianbHil, i Bce Ginblle Habupana
MeauTaTMBHOIO XapakTepy (4actka meguTatuBHUX noesin, cteepmoxye P. Mastok, y
BCi mepioam TBOPYOCTi He onyckanacs Hukye 95%) [8, c. 181]. Y nnowwmHi emouiiHoT
TOHanNbHOCTI BiAOyBCsl NOCTYNOBWIA Nepexif Big nipuamy go apamatusmy [8, c. 181].
«YniobneHmmun Tponamu b. Jlenkoro 6ynn metadgopa Ta NOPIBHAHHS Y LUMPOKOMY
cnekTpi ix pisHoBuaiB» [8, c. 181]. Tak AOCNIAHMK KOPOTKO OKPECNNB TBOPYY €BOSIO-
Lito noeta.

M. INbHUUBKWIA Y BCTYMHIN CTaTTi 4O HAWMOBHILLOIO Ha TOW Yac YKpaiHCbKOro
BMAaHHs noesin borgaxa Jlenkoro (Kuis, 1990) [6, ¢. 5—40] 3a3Havae, Lo MUTLS «HE
BiJHECELL Hi O MOETIB roCTPOro couianbHOro 6a4eHHs, Hi 4O MUTLIB KOHLENTyarb-
HOro hiNnOCOCLKOro MUCIIEHHS, HAaTypa NOro paaLle cnornsgansHo-pednekTnBHa,
3BepHEHa BCepeamnHy nipuyHoro repos. Tyra — ue JOMiHaHTa NoeTa, sika BU3Ha4ae
POMaHTMYHWUIA TUMN AOTO NOYYBaHHS | MUCMEHHS, Ta «nepebeHaiBCbkay OCHOBa TBOpP-
yocTi, Wwo «3acniBae, 3acMieTbcd, A Ha Crbo3u 3BepHe» [6, . 19-20]. Dxepenom
uiei Tyrm, 3azHadae M. InbHULBKWIA, € cnorag, B OCHOBI SIKOTO He nuLule iHauBIgyarib-
HUIM JOCBIO MUTLA, a 1 icTopMYHa nam’sitb Hapogdy [6, c. 20]. MNMpoTte neyanb y Jle-
nKoro-noeta — ceitra. MNonpu po3yMiHHS MAUHHOCTI | MMHYLLOCTI NMIOOCHKOTO XNUTTS,
MUTELb YTBEPOKYE HEBMUPYLLICTb TBOPYOCTI, Noesii, kpacu [6, c. 27]. Y nogibHomy
Kntodi, 3a3Havae M. INbHULBKMIA, PO3ropTaeTbCs 1 CHOXXET MoboBHOT nipukun b. fNe-
nkoro [6, c. 27]. JlitepaTypo3HaBeLb KPUTUYHO OLIHIOE CNPOOK OKpeMMX JOCHIOHNKIB
MOPIBHATW LMK Noe3iin Npo koxaHHs «BecHoto» b. lenkoro i3 «3iB’anum nuctam»
|. ®paHka: «CnopigHtoe ix xiba Te, Wo B 060X noeTiB Lie NoboB Helacnvea. Ta konu
y ®paHka posnyka 3 KoxaHow Oyrna HacurbHO, Ti CIPUYUHUAN couianbHi, Haujio-
HanbHi YMHHWUKW, BUKIMKABLUM BENUKI CTpPaXAaHHS AyXOBHO CUNbHOI HaTypwu, TO B
Jlenkoro HEMOXNMBICTb €4HAHHS BeAe He 00 BHYTPILHbOIO NOTPSACIHHSA, @ 40 TUXOro
CMYTKY, Ti€l X TYrK, SKy HaBito€ BioXig BECHW, OO Tyru, WO PigHUTb Nt0GOBHUI MOTUB
3 iHWKMK MOTMBaMK B TBOPYOCTI MOETa, a Hauvneplle — 3 NensaxHum. Tyra Bege
00 YMUPOTBOPEHOrO CMOMMHY, 40 MPOCBITNIEHHS, OO igeany B MOro HeQOCSXKHOCTI»
[6, c. 27]. Takoto igenHo Ta HacTpoeBo, y3aranbHoe M. InbHUUBbKMIA, Byna noesis
B. llenkoro go 1914 poky. Nogji MNepLoi CBITOBOI BiHWM CTann nepenamHUMn 4s
CBITOMMsiAy aBTOpa — BHECNN B NOro TBOPYICTb HOBI MOTMBU, KOMbOPU N iHTOHAaUT,
HaMoBHWKN NOE3it0 HOBUMK CMMBONaMu [6, c. 28].

JlloboBHa TemaTtuka He Gyra AomiHaHTOK MoeTu4vHoi TBopyocTi b. Jlenkoro
i HaVnoBHilLEe NpeAcTaBneHa B paHHin il nepiod. binbLicTb NOe3ii NPO KOXaHHSA 3i-
OpaHi B LmMkni «BecHot», NOOANHOKO TpanmstTbes B iHLWMX UMknax («Ha nosunyeHin
ckpunuiy», «Intermezzoy, «CnboTay) Ta no3a yuknamm (nepesaxkHo Ao 1919 poky).

lMeyanbHi HOTKM MPOHM3YIOTL YCto NOOoBHY noesito b. Jlenkoro. xxepenom
Tyru NipyuyHOro repos Han4yacTille CTae Hepo3aineHe KoxaHHs abo x crnoraz npo Ko-
XaHH4, WO MUHYINO. Tak, B OQHIN i3 NOE3ii NipUYHNA repot HaMmaraeTbCs 3acnoKoiTu
3My4eHe cepue, sike «... Koxarsno / | patosano, U eoptosano, / | Hacmpaxdanocsi 0o-
cumby [6, c. 119], cnoBamu NPo NPUPOAHY MUHYLLICTb YCbOrO: MUHaE BECHA, MUHAE
NiTO — MUHAE | KOXaHHs. 3BUYHUI A58 PONbKNOPHOT NOETUKM Napaneniam novyTTiB
Ta nip poky B noesii b. Jlenkoro ctae nigrpyHTam ansa ginocodCcbkoro y3aranbHeH-
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HS: «BecHi KiHeub. / lNopa i Ham / 3ibpamu 3 nons, / Lo npucyduna 6oxa 80ris,
/ Ak He eypmom, mo cam Ha cam — / [lopa i Ham!» («Untb, cepue!» [6, c. 119]).
Bci Tpm ctpodm Bipwa obpamneHi nosTopamu (kinbue, abo aHenidopa): «Ljums,
cepue, uums!», «BecHi KiHeub» Ta «llopa i Ham». TakMM YMHOM aBTOP NIABOAUTL
ynTada 4o HEMUHYYOI (i B NEBHIN Mipi NPOrHO30BaHOI) PO3B’'A3KMN cepaeyHoi Apamu:
NipUYHOMY repoeBi NINLLIAETLCSA TiNbKN «3ibpaTy BCe, L0 3aNULLIMIOCh Big KOXaHHS,
i 3 TUM XXMTW gani (o4eBuaHo, Yekarun 3umm). MNepcoHidikauis obpasdy cepusa Tex
XapakTepHa AN HapOOHOI NipuKM, Xo4a B MiCHAX NPO KOXaHHS BOHO 4acTile OTo-
TOXHIOETbCA 3 0Bpa3om AiBunHu-06paHmLi (pige — napybka), aHix i3 «BHYTPILLHIM
OBINHUKOM» MiPUYHOrO reposi.

Mo-iHakwomy B nto6oBHiIN Nipuui b. Jlenkoro BiATBOPHOETLCA LiEHTPanNbHWN 1T
obpa3 — obpas koxaHoi. Lle Bxe He TunizoBaHMIM AiBounin obpas (Lo XxapakTepHo
ANs PornbKNOpHOT NOETUKN) | HE BTINIEHHSA HE3EMHOI XIiHOYOT Kpacu (siK, Hanpuknag,
B noesii paHHix cumsonictiB O. Onecs, I. YynpuHkn ta C. YepkaceHka), a nparHeH-
HSi OCTaHHbOrO SKUMOCb YMHOM MepeaaTu Bce Te, WO BiH «cka3aTu He BMiB». O6-
pas NipMYHOI repoiHi NocTtae 3 Mo3aiku iHWKuX metTadopryHnx obpasis-acouiauin:
«Tu — 2apmoHbs Kpacok, / Tu — menodis cnis, / Tu — 6azamcmeo Oymok, / [xe-
perno eiyHux cHis. / Tu — kpuHuus myeu, / LLjo 8 6e3amexHuli npocmip / [Jo dobpa
i kpacu / lNopusae mili 3ip. / Tu — nidolima cmpemiiHb, / Tu — nidmoea ons cun, /
BidrioyuHok i miHb / [ns 3HemoxxeHux kpusny» [6, c. 120]). MNigHeceHun HacTpin BipLua
3MiHIOE OCTaHHA CcTpoda, B K 3By4YMTb MOTUB HE3AIMCHEHHOCTI Mpil, MOB’A3aHUX
i3 obpanuueto: « Tu — Ha eiyHul mili 6inb / | ompys i nik, / Tu — He3d0ilicHeHa yinb, /
Bbydb moeto sosik!» («Bce, Wwo Tinbkn s 4yB» [6, c. 120]).

€OnHWMIA WITpUX OO NOPTPETY 06paHuLL, KM BIOKPMBAETLCH YnTady — ii CUHI
odi. MOTKB LintoLWoro BAMAMBY NOrMs4y KOXaHoi 3By4UTb B OQHOVIMEHHIV noesii:

Gauy o4i meor cuHi.

Hi6bu coHue no 0onuHi,

Xodsmeb, 6riydsimb 8ce o MEHI.

Had yorom moim eumaroms,
Had nosikamu 6nykaroma,
Moe cnidie ceoix wykarome.

Oui x 8u MOI KoxaHi!

YHyro domuk eaw Ha cKpaHi,

Sk banb3am Ha Xopili paHi.

(«CuHi oyi») [6, c. 121]

Y HapogHuX nicHAX came oui (TpaamuinHo — Kapi abo YOpHi, 3piaka — CUHI)
HanyacTile nocTalTb CUMMBOIOM AiBOYOI BPOAW, HanbinbLIOK i NpMHagoo i Ham-
OiNbLL ONOETU30BaHOK AETANM0 XIHOYOro NOPTPETY. TaKy X TEHAEHLi CnocTepi-
raemo i B MogepHin noesii. lNpote b. Jlenkuii He BAaeTbCa 4O onucy LMX NpuHag;
mMeTadgopa, NepcoHidikauis Ta NOPIBHAHHS YBUPA3HIOKOTb MOTMB «OryKaHHA» «o4ven
KOXaHux» 0bnunyysamM nipu4Horo repos. Takui Biaxig Big ¢ONbKropHOi Tpagumuii He
nvwe 3b6araTveB MOTMBIKY NMOOOBHOT NOESiT, a 1 HaAaB BipLLY POMaHCOBOO 3ByYaHHS.

Moesia «B TBOIX oyax a9 Hebo B6ady» — ANHAMIYHUIA MAPUHICTUYHUIA Nen3ax,
pO3ropHyTe MeTadopu3oBaHe MOPIBHAHHA, HanoBHEHe eniTeTamu i NoBTOpamu.
KapTuHa po3KilLHOT 30pSHOI HOYi MOKMKaHa SiIKoMora TOuHiLLe nepeaaTtu Kpacy oven
KOXaHof:
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B oyax meoix s1 Hebo bauy,
lopsimb Ha HiM eeyipHi 30pi
| 8idbusaromb c8imso ceoe
B moiti dywi, HeHa4de 8 Mopi.

| noku Hebo muxe, cuHe,

| noku sicHO cstomb 30pi,—
Enakumom yucmum xeurssi JluHe
B enubokim 6e3KoHeqHIM Mopi.

A xall nuw Hebo xmapu 8KpUMBb,

| xali noeacHymeb SiCHi 30pi,—

To epa3s i 800U nomemHiromeb

B enubokim 6eskoHe4qHiM mopi [6, c. 125].

Lls noesis — ogHa 3 HebaraTbox, B SKMX BY4YBAEMO BiffyHHS OpUriHanbHOT
ctunboBoi maHepu O. Onecs.

Yci gyMKy i nodyTTa NipUYHOrO reposi 3aBXau HaBKOMO MOro obpaHuui — i
BAEHb, i BHOYI. Taknii MOTMB 3BY4UTb Y Noesii «Tu igewy. OcobnmnBOI HiXKHICTIO Ha-
NMoBHeHa Apyra ctpoda BipLia, sika Haragye KONMCKOBY:

Tu 3acHew. Tu 3acHew, Had o4uma

Moi dymu nimaroms, 5K MyWwiKa,

| 3 8euUipHIMU 2parombCcsi CHamUu,

I npo meHe weno4yme 00 8ywka [6, c. 121].

Cnoragamm npo MUHYNe KOXaHHS Xunee nipu4Hun repow noesii « Conosito ma-
nuny: «Cososito manud, / Nepecmarb webemamu! / 6o He eodeH 5 8 xami ceoitl /
Bid meoeo cnigy cnamu. / bo meiti cniie e2onocHud, / Lje meoe wiebemaHHsi / Po36y-
ourno muHyni Yacu / | 3abyme KoxaHHS» [6, ¢. 122]. 3 Toro 4acy MyUHynu fnita, npote
NipUYHUIN repon He BTPATUB Hail0 Ha BiOPOOXKEHHS CBOr0 KOXaHHS — BipuB, LUO
«pPO3LBITYTbCSA HAHOBO B AyLui / Mo6oBI Api LUBITMY, 60 X NoMy Le Tak 6araTto Tpeba
ckasaTy cBOiit obpanuLi: «M poskaxy s1 mobi, / [le bysae 5, wio sudis, / LLjo nodobas
cobi, nokoxas, / A wo s 3HeHasudie» [6, c. 123]. B obpasHy TkaHMHY TBOpY BRsienacs
n 6ibninHa cumBonika (3ragka npo paw). MNpoTe, Sk He ANBHO, MicLie KOXaHOT — He Ha
Hebi B pato (Taka cakpanisauis xapakTepHa Ansi TBOPYOCTi paHHiIX CMMBOSICTIB (ne-
peacumBonicTiB, abo XX NPECUMBOIIICTIB)), @ Ha IPiLLHINA 3eMni: «A HaeKy4umbcs pad,
/ To 3Ho8 Ha 3emsito 8nady / | o mebe, Halikpawa, npulidy / Ha seuipHro po3pady»
[6, c. 123]. OnTMmicTMYHE cnodiBaHHS Ha BO33’€4HAHHS 3aKOXaHWX, BUCITOBMEHE Y
nepenocTaHHin ctpodi («Sk e3opucmud kunum, / KuHy dymu nid Hoau. / | no Heomy
Ha cmpidy cydbbi/ Nidemo 6e3 mpusoau» [6, c. 123]), 3aTbMapOETLCA MNPUKIHLEBMUM
nosTopoM nepwoi («Comnosito manud...»). O4eBNAHO, nevarnbHe 3aKkiHYeHHS YCiX
ntoboBHMX icTOpin Byno noeTudHot Tpaguuieto b. Jlenkoro.

MprMapu koxaHHSA oxmBatoTb Y noesii «Kyam He ctynnto». Obpas munoi cep-
L0 [OiBYMHM, Hayve npuBuA, nepecrigye nipuyHoro repos i HasaBy, i «B TUXIM CHi».
3akoxaHui 4yonosik 6onicHO pearye Ha NosiBy CMyTKy B o4ax Becenoi i 6e3Typ6oTHOI
cynyTHUUI. TPMBOXHUIA JOKIpNMBMIA nornag obpaHuui Ana Heoro — Gonynn yaap,
00 «... 8iH snade, Hemos cmpina, / [ueHum dokopom 8 2pydu... / | mak wose4yopa,
wodHs, / | mak 0o cmepmi bydex» [6, c. 129].

B ntoboBHIN noesii MOTMB BRy4aHHA CTpinu B rpyaun (B cepue) 3asBuyan
MOB’A3aHNI i3 3aPOMXKEHHAM MOYYTTH KOXaHHSA (BpaykeHe CTpinot cepLe — BigoMun
e 3 enoxu PeHecaHcy roro cumeon). Y b. Jlenkoro cTpina npMHOCKTb HE KOXaHHS,
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a 6inb. [Jo Toro x, B OCTaHHIiV CTpodi NipnyHMin repor cam npupikae cebe Ha AOBIYHe
CTpaxgaHHSA. YonoBik HACTINbKM 3aKOXaHWI, L0 rOTOBUIA KOXXHOTO AHS MOMUpaTH Big
nornaagiB-cTpin, abu Tinbkn He po3nyyaTucs 3 06’eKTOM CBOET NPUCTPAcTi.

MoTuB yBWXaHHS po3kpuTO B Moesii «byBae, B BeYipHio roanHy». CepnHe-
B BEYIPHIN Nen3axk — CBiXKi MOKOCK, CXWUIEHi 4oJ0Ny KBiTW i cTUrne Komnocca —
HanalwTOBYE MiPUYHOrO repos Ha CBOEPIAHY MeauTauilo: cepen TUXOro WyMmy oMy
BYYBAETbLCS rONI0C KOXaHol, sika NpocuTb «BepHucs, mit munud, 0o meHe, / A xumu
rno4yHemo HaHoeo!» [6, c. 130]. Ti cnoBa Ans HLOro — HamnbaxkaHilwi i HangopPOoXYi,
TOMY MaxHyTb, 9K KBiTKa, i NMAOTbCA, 5K CPibno.

MoTnB HecTepnHOi Tyrn 3a KOXaHOoK 3By4nTb y noesii «byeae». [Noxmypui
OCIHHI Ner3ax Ta LwareHi BeCHaHI bypi meTadhopmnyHO Biga3epKantoTb AyLEBHUIA
HeCMOoKiM NipNU4YHOro reposi. Fckpasi MOPIBHAHHSA Ta NepcoHidikaLii nepegatTb Haa-
3BUYaNHy cuny roro 6e3mMipHol Tyru:

bysae — myxxy 3a moboro,

Sk myxamb Keimu ro 8ecHi,

Sk myxamb mi nucmku Opi6Hi,

Konu ociHHbO nopoto

Jlemsimb y ceim, 6i0i, cyxi,—

Takoro muxor myzoro,

Gbysae, myxy 3a moboro.

To 3HO8Y Xarllb 80pPyUIUMb MHO!O,

Sk 2aem 6ypi HagecHI.

Ulanie eimep, nnomb pscHi

[Howie momoku,; e nromim 60to

lMadymb anuyi kpemesHi —

Takoro f1romoro myeoro,

Gbysae, nnady 3a moboro [6, c. 132].

MoTuB Tyru 3a BTpadeHMM LLACTAM NPOHM3YE noesito «He 3Hato, Ae BOHa».
JlipnyHun repoii 3abyB mawike Bce: «ae BoHa i sk i HasBaTn, / Akuii y Hel ronoc, nnady
i CMix», Ta BCE X Takn CyMYe, a Y «BevipHiolo roauHy, / Konv B Ay HacTaHe Tuwmn-
Hay, BigyyBae ii NpUCYTHICTb | Yye mawxe 3abyTi, ane Taki Jopori crosa:

30aemebcs, HIbU cuHiMu oyamu

Bousnsembcs y Oywly, 2eH Ha OHO,

| npomoense muxumu crnosamu

Tak, sik konuck 0asHo-0agHo-0asHo [6, c. 135].

BipL He nepeBaHTaXeHUn TponaMmm Yn CTURICTUYHUMK hirypamn. ATMocde-
py iIHTUMHOCTI Ta WKUPOCTi CTBOPIOKOTL HE MOOANHOKI MeTadhopu i MOBTOPU, a «MNpo-
CTi» CrnoBa, Wo 3BYy4aTb, Ha4Ye CroBidb.

JlipnyHun repoin He moxke 3abyTn AaBHO MUHYII 3yCTPidi, He Xode BignyckaTu
noYyTTs, LLO BiJKUIIO, TOMY MOCTIMHO ropTae CTOPIHKM nam’daTi, NoBepTaryncb 00
HanLacnmBILLIMX MOMEHTIB CBOIO XUTTS:

3abyna mu... A 5 i HUHI,

Xou exe maki riima MUHyrnu,

Hemoe Kpi3b xmapu 6a4y cuHi

[ uyro, wo modi mu vynu.

| 6auy, bady sICHO, Yyto
Teill KOXHUU 8i00UX, KOXHE CI1080.
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HaHoso mu meHe yapyeuw,

Tepnnto i My4ycb 1 HAHOBO.

(«3abyna mu») [6, c. 136—137].

HatomicTb, Ta, Wo noro nokuHyna, 3abyna Bce: «4ap po3MOBU Yy Beuip TuW-
XU, BeYip Cipuiy, «kap MOry4ui, WO BMepBe Big3MBaBCHA B rpyasax», i «yap Ta-
EMHUNY, WO iXHi «po3nanue 3iHnui» [6, c. 136—137]. MNoesia mae ABi napanenbHi
CIOXKETHI NiHii: NnepLua nepegae gMHaMiKy NoYyTTiB NiPUYHOro reposi, a Apyra nokasye
BiQNOBIAHY 3MiHY NPUPOAHMX SBULL (BUCTYNA€E JOMOBHEHHSIM MEPLUOT i CUHTAKCUYHO
odhopMneHa AyXkaMu — K BCTaBHE YTOYHIOOYE pedeHHs ). Tvxa BedipHa po3moBa
BinOyBa€eTbCsl HA POHI CNnsiyOi AiGpPOBK, OrOPHYTOI TYMAHOM; NMOYYTTA PO3roparTb-
csl nepen noyatkom Oypi, a «po3naneHi» NornsaanM 3akoXaHux 3ycTpivarTbea «nif
akomnaHeMeHT» yaapis rpoMy. OcTtaHHA cTpodha BipLua CBiAYMTb, LLO AN NipUYHOro
reposi noboB — Le BogHoYac i WwacTs, 1 Myka (npuragyetbcs Onecese «3 xxypboto
pagicTe obHanace...» [7, c. 52]).

JlipnyHnin repon noesii «CHucA MeHi» BigvyBae cebe Llacnmemum NuL yBi
CHi, 60 TiNbKM Tam BiH MOXe 3yCTPITUCS 3 KOXaHOIO, i TiINbKX Tam OXUBaKOTb YCi NOro
He3filcHeHi Hafii, 30yBalOTbCA «BECHSIHI Mpii» (CnodiBaHHA Nopu MONOAOCTI Ta KO-
XaHHS). KBiTy4nin nensax LWacnmemx CHiB psATye Big MOXMypux OyaHiB:

BcmaHy paHo,

3upHy 8 8ikHO, mam — dow, noaaHo,

A Ha Oywi mak mobo, KpacHo,

Tak 3anaxy4o, sik 8 20p00i,

Le posusimarombcs nerit,

XKypuyumb nomik, cnieatome conosi,

BpuHsams 60xinku... [6, c. 140].

MpoTe endpopisa gyxe WBMAKO 3MiHMIACS NPO3piHHAM: «He 6yde Opyzoi sec-
Hu. / lNponana diticHicmb, minbku cHu / MeHi ocmanucbky [6, c. 140]. KOHIKT Mix
MPpisiM/ Ta QiNCHICTIO NULLNBCS HEPO3B’A3aHMM. Jlipu4HMIM repoi cnogiBaeTbCH 3Ham-
TW NOPATYHOK Y CMEPTi — «BIYHOMY CHi» MPO MUy CepLto AiBYMHY.

JlenTmotnBomM ntoboeHOT nipukn B. Jlenkoro moxkHa BBaxkaTu crioBa «Pos-
BiSiNIUCA CHM MOI poxeBi». B ogHoMMeHHIn noesii [6, c. 137—-138] aBTop no-gino-
COPCbKM OCMUCIOE NUTAHHSA NPO posb noeta i noesii. Bce B XuUTTi MUHaAE, MUHAE i
CaM€ XUTTA. €ANHUA CNid, SKUN 3anUWNTBCHA N0 HBOMY — CF0Ba, WO, Haye «CUHI
He3abyakn», bynun noknageHi «nobnavoro pykoro» Ha nanip. MNoet cnogiBaeTbes, WO
KOMMCb «Ti KBITU HEB'SIHYLLi» 3 HANUCaHNX HUM KHUT TOPKHYTb YNECH CepLe i, MOXe,
B TOW Yac «3 04Yer MOMmThCs YMCTI TeNSi CNbO3K 3 XKark 3a WacTam». Tak yTBep-
PKYETBCS iAest HEBMMPYLLOCTI MUCTELTBA Ta Kpacu.

Big Bipwa go sipwa b. Jlenkuit He3aMiHHO 3annLaeTbCa NOETOM CMYTKY, KU
MVMOBOJTi MPOLLIAETLCS 3 BECHOW, 3 MOMOAICTIO, 3 KOXAHHSIM i 3 XXUTTAM.

Otxe, B nobosHin nipuui b. Jlenkoro nepeBaxHO pO3BMBAOTLCA MOTUBU
HeLLacnmMBoro KOXaHHsi: MOTUB He3AiiCHEHHOCTI Mpii, NOB’A3aHUX i3 0bpaHuLEetD;
MOTMB HEOOCSIKHOCTI ideany KOXaHHS; MOTMB 3amMuyBaHHS obpa3oM AiBy4nHu (Ham-
yacTiwe — ii o4nma), MOTMB LSTHOLLOro BNAUBY i MPUCYTHOCTI HA 3aKOXaHOro; MOTUB
MOCTIAHOT NPUCYTHOCTI KOXaHOT B AYMKaX, MOTUB MOBCIOAHONO BBWDKAHHSA i 0Opasy;
MOTUB CrnoragiB npo KOXaHHs, BiAHOBIEHHS Yy Nam’dTi HAWLLACIIMBILLMX MOMEHTIB
XWUTTS; MOTMB TYIM 3a KOXaHO0, 3@ KOSTULLIHIM KOXaHHAM; Hadisl Ha BiApOMKEHHS Mo-
YyTTiB Ta BO33'€4HAHHS 3akoxaHuX. J1l06OBHI MOTMBK HaWTiCHiLLE NnepenniTalTbCA 3
Nen3aKHUMMU.
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LleHTpanbHe micue B ntobosHin noesii b. Jlenkoro 3arimae obpa3s koxaHoi,
npoTe il 30BHILHICTb 3anMLaeTbCa TAaEMHULEI: HEMaE HaBiTb TUNI30BaHUX (POsib-
KNOPHUX y3ararbHeHb — fvule 3raZika Npo CUHI odi. HaTomicTb sickpaBo BiATBOPEHO
€MOLINHO-4yTTEBE CNPUNHATTA 06paHuui. O6pas nipnyHOI repoiHi BUManboBY€ETbCH
3 MO3aiku iHWKnX meTacoprnyHnx obpasis-acouiauin (Sk abCcTpakTHUX, CrOpPIAHEHMX
HannepLue 3i chepord MUCTELTBA, TakK | KOHKPETHUX, HaBISTHUX Kpacok nNpupoan Ta
CTMXi), LLO YTBEPAXYHOTb i Mamxe igeanbHy CyTHiCTb (Maxke — 60 bB. Jlenkuin Bce
X HE HaBaXyeTbCA NigHecTM obpas XiHKM OO piBHS OBOXHEHHSA Ta BigaaTtw in Mic-
ue Ha Hebi). JTioboBHa nipuka b. Jlenkoro no3HayeHa OONbKIOPHOW Ta 6ibnivHo
cMMBONiKOl. Baxknmee micle B Hiln 3ariMatoTb o6pasu cepus Ta KBiTiB, 00pa3s cniBus
KoxaHHs — conoB’s. b. Jlenkuin pobute cnpobu NepeocMUCIEHHA CUMBOMIYHUX 00-
pasiB (Hanpuknag, BpaXkeHe CTpifot cepue — cumBon 60nto).

Cepep TponiB Ta ctunictnyHnx diryp y b. Jlenkoro HannpogoyKTUBHILLIMMUK
cTtanu metacdopa, nepcoHidikalia, NOPiBHSAHHSA, Nnapaneniam, NoBTop Ta Kinbue. Ya-
CTO aTMOCepy IHTUMHOCTI Ta LMPOCTi CTBOPIOKOTL HE TPonu Yu dirypu, a «npocTi»
CNnoBa, Lo 3By4aTb, Ha4ye CroBigpb.

MeyvanbHi HOTKM NPOHM3YHOTL YCto Nto6oBHY noesito b. Jlenkoro. Tyra — Haui-
NMOMITHILLA CTUNbOBA [OMiHaHTa MoOeTa, fKa BUTIKAE 3 MOro POMaHTUYHOrO CBITO-
CrpuUrHATTA. [hkepenom Tyru nipuyHOro reposi HamdvacTille cTae Hepo3sfifnieHe Ko-
XaHHs abo X cnoraf Npo KOXaHHs, Wwo MuHyno. b. Jlenkun — noet cmyTKy, Nipuk
i3 TOHKAM Big4yTTSIM BHYTPILHLOMO CBiTY 3aKOXaHOro Ta MamcTep acouiaTMBHOro
00pa3oTBOpeHHsA (MopTpeTonucaHHsa). Bucokuin piBeHb XygoXKHbOT abceTpakuii B
306paxeHHi gpamaTuyHUX fMoOOBHUX CTOCYHKIB CBiAYMTb, Wo b. Jlenkomy Bgano-
cs BiginTu Big ponbknopHoi TpaauLii 306paxeHHs (noesisa Habyna mMeauMTaTMBHOMO
XapakTepy, BigOyBcs nepexif Ha BHYTPILLHE CaMOCMNOMAAaHHS, 3aHYPEHHS B OYMKN,
croragu, NoYyTTS) Ta BUPOOUTM BracHy iHAMBIAYaNbHO-CTUbOBY MaHepy, Xo4a MoB-
HICTIO pO3ipBaTU 3B’A30K i3 HAPOOHOMOETUYHOK TBOPYICTIO BiH HE 3Mir (hOMbKIOPHI
obpasn, cumBonu Ta MiHOpHa emMoLinHa gomiHaHTa). Okpemi NtboBHI Noesii No3Ha-
YeHi chinocodivHicTio, Xo4a, 6e3yMOBHO, Ha NePLUOMY MiCLi B HUX 3aBXAM eCcTeTUKA.
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