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XOPOBA KAIIEJIA “I'AJIMUAHA” IIEHTPY HAPOJHOI TBOPYOCTI
TEPHOIIUIBIIUHUA — JIAYPEAT OBJIACHOI'O KOHKYPCY
IMEHI COJIOMIi KPYIIEJbHULIbKOI

Y cmammi eucgimaeno yuacmv amamopcvkoi HapooHoi xopoeoi kanenu “‘lanuyuna’”
061acH020 HAYK080-Memoouuno2o yeumpy Teproninvwunu y Il obnacnomy kouxypci-ghecmugani
Xoposux konekmugie ma oxkpemux guxonaeyis im. C. Kpywenonuyvkoi. 36epHeno yeazy ma icmopito
cmanoeieHts i meopuy OisibHicms xopogoi kanenu “Tanuuuna” nio opyooro 3aciyscenozo Oisua
mucmeyme Ykpainu leops Jleeenys. Ilpoananizosano penepmyap KoIeKmMugy ma 1020 y4acms y
MIHICHAPOOHUX, 8CeYKPATHCOLKUX | 0OIACHUX KOHKYPCAX-Decmusansix Xopogoi My3uxu

Kniouoei cnosa: xoposa ranena “lI'aruuuna”, Ileop Jlegemeyv, xonyepmmua OisibHicmo,
obnacnuti konuxypc imeni Conomii KpyuienbHuybkol.

T'aauna Mucbko

XOPOBAS KAIIEJLVIA “TAJIMMUHA” HEHTPA HAPOJIHOI'O TBOPYECTBA
TEPHOIIOJIBIIUHU — JIAYPEAT OBJIACTHOI'O KOHKYPCA
UMEHHU COJIOMHUHU KPYHIEJbHUIIKOM

B cmamve ocsewgeno ywacmue nobumensckoii xopogoi kanennwvt “‘Ianuuuna’ obaacmnoeo
HayyHo-memooudecko2o yenmpa Teprnononvuunel 6 Il obnacmuom KoHKypce-gpecmusane xopoguix
Konekmueos u omoenvuvix ucnonnumeneti um. C. Kpywenvnuyxoi. Obpaweno 6HuMmanue Ha
UCTIOPUIO  CIMAHOGNEHUSL U  MBOPHECKYI0 OessmeNbHOCmb  X0poeol  kaneanvl ‘I amnuuuna” noo
ynpasieHuemM 3aciysHcenHoco oOeamens uckyceme Yrpauuwl Heops Jlesenya. Ilpoananusupogaro
penepmyap Koanekmuea u e2o yiacmue 8 MeicOyHapoOHbIX, 8CEYKPAUHCKUX U 0ONACTMHBIX KOHKYPCAX-
pecmusanax xoposoii My3viKu.

Knrwoueevie cnosa: xoposas «anemna “lamuuuna”, Heopv Jleseney, KkoHyepmHas
OdessmenvHocmy, obnacmuotl kKoukypc umenu Conomuu Kpyuenosnuyroii.

Galyna Misko
CHOIR “HALYCHYNA” A CENTER OF FOLK ART OF THE TERNOPIL REGION -
LAUREATE OF THE REGIONAL COMPETITION

THE NAME SOLOMIA KRUSHELNYTSKA

In the article is drawn to attention to the fact, that the choir “Halychyna” started its activities
at that time, when the Soviet communist system began to decline. Therefore Igor Levenets as a
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national conscious and public-spirited citizen decided to create a collective, which would be able to
promote genuine Ukrainian national choral music and works by foreign composers-classics. In 1990
in the city of Ternopil began to operate a collective of the new direction, with new conceptual
approaches to promote choral singing. This collective has set a goal — to promote Ukrainian national
choral music, recover of the choral traditions that were prevalent in Halychyna before 1939 year.

Been shown that Choir “Halychyna” was born in times of political events that preceded the
birth of independence of Ukraine. This period was the basis for policy rethinking repertoire and new
approaches to the celebration of national holidays. Wide Audience of Ternopil region first had the
opportunity to listen to spiritual songs of Ukrainian composers (M. Verbitskyi, D. Sichinskyi,
O. Koshits, M. Lysenko, A. Hnatyshyn, etc.).

Noted that none artistic evening devoted to anniversary of the Great Kobzar not do without
the participation of the choir “Halychyna”. In its repertoire included works by Ukrainian composers
to Shevchenko words “Testament” of D. Gladkyi arranged for choir L. Revutskyi), “Cherry Orchard
Circle house” of B. Vakhnyanyn, “Do we still get together again” of S. Lyudkevych “Count in
captivity” of D. Sichinskyi et al.

In the past, the choir “Halychyna”, besides the concert activity, has always been an active
participant in international, Ukrainian and regional competitions and festivals of choral music, which
took place in Kyiv, Odesa, Ternopil, Lutsk, Poltava.

Significant event in the creative work of the team was the participation in the Il regional
competition of them. S. Krushelnytska in 1991 in the city of Ternopil.

The third competition took place during March-April 1991, where the best choir and solo
performers were selected to the final, the third round, which took place on May 17-19, the same year,
at the Ternopil Institute of National Economy’s House of Culture. His art was shown by 46 choir
ensembles and 16 solo performers. Significance of the contest was added by an authoritative jury
consisting of professor of the Kyiv P. Tchaikovsky State Conservatory, artistic director of the State
Children’s musical theater of Ukraine, People’s Artist of Ukraine Mykhaylo Krechko (chairman of the
Jjury), artistic director of the Hutsul state song and dance ensemble, associate professor of the Ivano-
Frankivsk Pedagogical Institute, Honored Artist of Ukraine Ivan Legkyj, associate professor of the
Lviv M. Lysenko State Conservatory, Honored Artist of Ukraine Bogdan Derevyanko.

The program of the competitive performance of the choir chapel “Halychyna” was
represented by highly artistic models of national choral music, including “Our Father” Artem Vedel,
“Let it Come” by Dmitro Bortniansky, cantata “Count in Captivity” by Denis Sichynsky, “The Sun
Has Become”, ukrainian folk song in processing Vasyl Barvinsky. The artistic interpretation of choral
works has been incompletely artistic and executed at a high professional level.

The competition was accompanied by favorable reviews by both the audience and the
honorary jury, which gave grounds for evaluating the performance of the choir chapel “Halychyna”
as the highest award of the Solomia Krushelnytska Il regional festival-competition — Grand Prix of
the festival.

So amateur folk choir “Halychyna” directed by Igor Levenets as a creative collective made a
significant contribution to the revival and creation of Ukrainian national choral traditions. Its active
participation in the concert life of the city of Ternopil, Ternopil region and republican art events is
invaluable and example for future generations. Indicative in its activity is to promote the national
church music and musical works to Shevchenko words. All this gives grounds to put Choir
“Halychyna” in a number of leading highly collectives of Ukraine.

Key words: Choir “Halychyna”, Igor Levenets, concert activity, regional competition named
after Solomia Krushelnytska.

YKpalHCBKUX MY3UKO3HABIIB Jefaii YacTille LIKAaBIATh IMUTAHHS, TOB’S3aHI 3 TBOPYOIO
JUSUTBHICTIO BIJIOMHMX aMaTOPCHKHUX XOPOBHX KOJEKTHUBIB, SIKi CBOEIO KOHIIEPTHOIO JISUTGHICTIO BHECIH
BaroMii BKJIaJ Y PO3BHUTOK 1 CTaHOBIICHHS HAIIOHAJIBHOTO XOPOBOTO MHUCTENTBA. Taki KOJEKTHBU €
BU3HAYAJILbHUM YMHHUKOM Y (pOpMyBaHHI HaIllOHAJBHUX PUC B YKPAiHCHKIHA My3uuHild KyabTypi. Jlo i€l
KOTOPTH 3 IOBHMM IIPaBOM MOXKHA BIJIHECTH BIIOMY B YKpaiHi aMaTOpChKy HAapOJHY XOPOBY Karery
“Tanu4uHa” 00JACHOTO HAYKOBO-METOJUYHOTO IEHTPY TEepHOMUIBIIMHM MiJ KEPiBHULITBOM BiIOMOTO
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XOPOBOI'0 JTUPUICHTA, 3aCIyXKEHOro isda MucTeluTB Ykpainu Iropst JleBewis. Bucoka BHKOHaBChKa
MalCTEpHICTh IIbOTO KOJEKTHBY, IIMPOKMH [iama3oH pemnepryapy Ta HOro ydacTb y Pi3HOTO piBHS
KOHKypcax Ta ()eCTUBAISIX AA0Th MIATPYHTS [UIS JETAIbHIIIOr0 HAYKOBOT'O OCMHUCIICHHSL.

TBopua AisUTBHICTH XOpOBOI Karenu “T'anndynHa” B MY3WKO3HABYil JITEpaTypi BUCBITICHA e
HeJlocTaTHhO. Lle ocobmuBo cTocyeThes Horo yuacti B III-My oGnacHOMy KOHKYpci-(ecTHBaIl XOPOBUX
KOJICKTUBIB Ta OKpeMHX BUKOHaBLiB iM. ConoMii KpymrenpHunpkoi. Skmio TBop4a HisuIbHICTH XOpOBOT
kanenu “TamuuuHa” MeHII-OUIbII PO3KpHUTa B OKpPEMHX ITyOJliKalisx Ta JOBIIKOBIH diTeparypi (MaeMo
Ha yBasi mpani O. Cmomska [8; 9], A. Opouoscskoro [1], b. Cagaxa [7], . Illocraxa [10]), To mpo
Y4acTh [[bOTO KOJIEKTHUBY B 3raJIaHOMY KOHKYpCi-(heCTUBaII JIiTepaTypu 00OMallb.

Mera craTTi — mpoaHaTi3yBaTH TBOPYMH NUIIX aMaTOPChKOI HApOAHOI XOPOBOI Kameiw
“T'anuumua”, 1i pemepryap i y4acth konektuBy B III oOmacHOMy KOHKypci-ecTuBaii XOpiB Ta
okpemux BuKOHaBIIiB iM. Conomii KpynienbHHIBKOT.

XopoBa kamena “Tamuuuna” posmodana JisiTM caMe TOAl, KOJM paasHChbKa KOMYHICTHYHA
cucTeMa 3a3Hajla Kpaxy 1 CTaJl0 HarajJbHOIO MOTPeOOI0 CTBOPUTU TaKU KOJIEKTHB, SKUH 3Mir Ou
NporaryBaT HaWKpamii B3ipli YKpaiHCBKOT HAIlOHAIBHOI XOPOBOI MY3WKH, TBOPH 3apyODKHHX
KoMmro3uTopiB-kiacukiB. Tak y 1990 pori, Ha 6a3i 0071aCHOr0 HAYKOBO-METOJAUYHOTO IIEHTPY HAPOIHOT
TBOpUYOCTI TepHOMIIBIIUHN TIOYAaB JISITH KOJICKTUB HOBOT'O CIPSIMYBaHHS, 3 HOBUMH KOHIIENITYaIbHIMHU
HiX0JaMHU J0 XOPOBOI'O MUCTELTBA, METOO SIKOTO OYJI0 MPONaryBaTd YKpaiHChKy HAlllOHAIbHY XOPOBY
MY3HKY, BITHOBJIFOBATH XOpPOBI Tpaauiii, KyIsTHBOBaHi B ['ammanHi 10 1939 poky.

Xyn0kKHIM KEPIBHUKOM Ta MEPUIMM 1 JIOCI €UHUM JIUMPUTEHTOM CTaB JOCBIAYEHUI XOPOBHI
JUPUTEHT, BUKJIanad TepHOMIIbCHKOTO OOJIACHOTO AEp)KaBHOI0 My3W4yHOro yuwiauma im. Conowmii
KpyurenpHUIIBKOT, 3aCTyKSHUH MpaliBHUK KyJIbTypH Y Kpaiau Irop Jlerenens'.

Uepes KibKa MiCsLiB HAIIOJETJIMBOI IIpalli KOJIEKTUB PENPE3eHTYBAaB KOHLEPTHY IIPOrpamy 10
129-1 piuaumi Big mHsS nepenoxoBaHHs T. lllepuenka B M. KaniB Ha YepkamuHi, mo Bindynocs
22 tpaBas 1990 poky B MicbkoMy manani KyiabTypu “bepesins” im. Jlecs Kypbaca [4, c.2-3]. B
mporpami IMpo3BydJaiad TBOPH Ha CIIOBa moeTa, 30kpema “3amnosit” (06podka JI. PeByupkoro), “Aymu
Moi” (00podka €. Ko3aka), “Uu mu mie 3ifigemocs 3HoBY?” (My3uka C. JltonkeBuua), “Oit Mopo3e,
Mopozenky” B o00pobui C.JltogkeBnya Ta iH. B japyrili 4YacTHHI KOHIEPTHOI MpOrpaMu
MOIIAaHOBYBaYaM YKpPaiHChKOi JyXOBHOI MY3MKH 3amporoHyBaiu TBopu “CraBa e€IMHOPOAHHN”
I1. T'puropiiBa, “JloctoiiHo €” Ta “Mu xepyBumiB” [I. BoprasHCbKOTO, “Hexaii croBHAThCS
A. Benens. Ha 3aBepiieHHs KarelssHM BHKOHAJIM JyXOBHWUU TiMH “Boke Benmukwid equHAN”
M. JIucenxka [4, c. 2-3].

Kamnena “T'anuuuna” 3aBxau cepell T'OJIOBHUX YYAaCHUKIB UYUCJICHHHX MAaCOBHMX 3aXOMiB Ta
JIYXOBHO-TIPOCBITHHLBKUX mporpaM. TpaBenb 1991 poky craB maM’sTHOIO AaTOO B XHUTTI “Tannyan’:
BOHM 1o0OyBaiu Ha BigzHadeHHi 130-x poxoBuH nepernioxoBanHs T. I'. [IleBuenka B Kanesi. Ha morwmii
KoG3apst mpospywanm TBopu Ha cinoBa T. IlleBueHka, 3o0kpema “3amosit”, “HAymum Mmoi”, “Mmu
xepyBumiB” JI. BoptHsaHchkoro Ta “boxke Benukuii equauii” M. JIucenka. A B KiHIIl IXHBOTO BUCTYITY
Bnepie Ha Tapacosiit Moruii “3meTiB y He60 MoryTHiH cmiB — “Ille He BMepna Ykpaina” [8, c. 152].

TBopuwmii 3BiT X0poBoi Karenu “TanumunHa” BinOyBcs 3 uepBHs 1991 p. y micbkoMy mnanaii
kynbTypH “Bepesins” im. Jlecs Kypb6aca. Ha cya cinyxadiB Oysio mpecTaBiIeHO KOHIIEPTHY Hporpamy
B JIBOX BIUIEHHAX. Y IEPIIOMY BiJJUIEHHI MpPO3By4Yalld TBOPH AYXOBHOI MY3HUKH Ta XOpOBa
[lleBuenkiana: “CmaBa €muHopomumii” II. TpuropiiBa, ‘“Mum xepyBumiB” i “JlocToiiHO €”
J. boprasHCchKOTO, “Hexail croBHATHCS ycra Hamni” A. Benmens, “dymm moi” B 00pobui €. Ko3zaka,
“Uu mu e 3iinemocs 3uoBy?” C. JlronkeBuya, “Jlivy B HeBomi” . CiunHchkoro, “Caok BUIIHEBUH
koo xatn” b. BaxusuuHa, a Takox “Mos Ykpaino npekpacHa” 5. Cremosoro Ha Bipmi O. Omecs,

! Jleseneus Trop TIpokomnosmu — Hapomuses 16. 07 1942 poxy, B ¢. Fonemis JKumauischkoro paitony JIbBiBChKOi
061, 3akinuus Jporobuiiske nepxaBue my3uude yumnuiie (1961 p.), JIbBiBcbKy nepikaBHY KoHcepBaTopiro iM. M. Jlucenka
(1969 p., knac npodecopa Mukonu Koneccn). 3 1969 poky npaitroe BukiaagaueM TepHOMIbCHKOTO 00IaCHOTO IEPKaBHOTO
My3ugHoro yumnmma iM. C. KpyniensHuIBpKoi 1 TpuBammii 4ac 04omoe cHM(OHIUHUN opkecTp ydmnmia, 3 1995 poky —
3aBiyBad BIAIy XOpPOBOTO JUPUTYBaHHS Ta KEPIBHHUK XOpy TepHOMIIBCHKOrO OOJaCHOrO JEP:KAaBHOTO MY3HYHOTO
yunuma im. C. Kpymensuumpkoi. ¥ 1988 p. oTpumaB 3BaHHs 3aCiIy’KEHOTo IpalliBHUKA KyIbTypu Ykpainu, a 1999 poxy
YIOCTOEHUH 3BaHHS 3aCITy’KEHOTO Jisf4a MUCTEHTB YKpaiHH.
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yKpaiHchka HapojHa micHs B 00po6iii C. Jlronkesuua “Oit Mopo3se, Mopo3eHky” 1 “3anoBit” (My3uka
I'. 'magkoro, 06po6Oka JI. PeBynpkoro).

Hpyre BigugineHHs Oyjo mpeacTaBicHe OO0poOKamMH yKpaiHChKMX HApOIHHMX IMICEHb W
aBTOPCHKMMHU TBOPAaMHU YKpAiHChKUX KOMMO3uTopiB: “Oi y momi kopmmMa”, “B wicsmi itoHi”,
“enpuk”, “Hynapuk” (o6pobka M. Jleonrosmua), “Con” (my3mka K. CremeHka Ha ciioBa
I1. I'paboBcbkoro), “YoBHuk xuTaeThes” (My3uka P. KymumHcbkoro, o0pobka H. HukaHkiBceKoOrO0),
“Oif Tam npu joiuHi” (My3uka P. Kymumncekoro, o6po6ka B. bapsincekoro), “Uyem, Gpate miil”
(myszuka JI. Jlemkoro, cnoBa b. Jlemkoro, o0po6ka K. Crenenka), “3acsuio coHne 3os0te” (My3HKa
I. Hexinbckkoro, cnoBa C. [Munmrmenka), “Oi y my3i 4epBoHa KajuHa (MEJOJis HapojJHa, CIIOBa
C. Hapnenrkoro Ta I'. Tpyxa). 3aBepimuBcst TBOpUMil 3BIT XOpoBOi Karenn “T'anndnHa” BUKOHAHHSIM
IyXOBHOTO TiMHY “boxe Benukuii equauii” (my3uka M. Jlucenka, cnosa O. Konucekoro) [5].

3a MOpIBHSHO KOPOTKHI TEpPMiH B IOYATKy CBOTO BHHHKHEHHS XOpOBa Karesa Jocsria
HeaOMsAKOro piBHA cepel MOMIOHMX KOJIEKTHBIB YKpaiHu, Mocijia 4ifibHE Miclie Yy NponaryBaHHI Ta
PO3BUTKY YKpaiHCHKOI XOpOBOi MY3WKH, IO CBITYHTH MpO TpHCBOeHHA i y 1991 pori 3BaHHA
“Hapomna xopoBa karemna’.

MacmitabHO TOJIiEI0 B KOHLIEPTHOMY KHTTI MicTa TepHOMiIb CTano BUKOHAHHS IIeleBpa
YKpaiHCBhKOI KJTacH4YHOI My3uKU — kaHTatu M. B. Jlucenka “B’roth noporu” Ha cioBa T. I'. IlleBuenka
32 y4dacTi0 XopoBoi kamenu “TanuuuHa”, Xopy MY3WYHOTO YUWJIHUINA, KaMEpPHOro XOpy
TeprominbchKoi o6macHoi (inapMoHii Ta cUM(OHIYHOTO OpKecTpy My3HdHOro yuminima iM. Comomii
Kpymenpuunpkoi. I[le mucrenpke NiCTBO, CTBOPEHE MiJl TUPUTEHTChKOIWO OaryToto Iropa JleBeHis,
MICTO MIPUYPOYHJIIO BIIAHYBaHHIO 1aM’sTi Benmkoro Ko63aps (188-it piuHui Bix JHS HAPOIKEHHS) Ta
HEe MEHII Baromoi mocrtaTi B ictopii YkpaiHu, matpiapxa yKpaiHChKOi KJIaCHYHOI My3UKH MUKOIH
Biranitiopnua Jlucenka (140 pokis Bin g HapomkeHHs) — y [amani xynetypu “bepesins” im. Jlecs
Kypb0aca [1, c. 125].

XopoBa kameiia, KpiM KOHIIEPTHOI MisIIbHOCTI, OyJla aKTUBHUM YYaCHUKOM MIKHApOJHUX,
BCEYKpATHCHKUX Ta 00JaCHUX KOHKYPCIB 1 hecTHBaIiB XOpPOBOI MY3HKH, Ji¢c 37100yBaJia MPU30BI MicCIIs
Ta TIOYECHI HATOPOJIH.

[lle omHi€rO SICKPaBOIO MUCTENBKOIO TMOJIEI0 B TBOpUii Olorpadii KonekTHBY cTalla y4acTb
xopoBoi kamenu y 1994 poui B Ilepmomy mixkHapomHomy ¢dectuBani xopoBoi Mys3uku “IliBaenHa
IManpmipa” B M. Ozeci. Y KOHKypCi Opain y4acTh AeCATh XOPOBHUX KOJIEKTUBIB 3 PI3HUX MICT YKpaiHu
1 3-3a KOpJIOHY, 30KkpeMa KipoBorpajcbkuil MyHIIUIanbHAN kKaMepHUit xop (kepiBHUK 0. JIro6oBuY),
€karepuHOyp3bkuil Xop AyxoBHOI My3uku (kepiBHuK JI. ITomoB), XopoBa kamena boryciaBcbkoro
neparorignoro yumiuia (kepiBHuk O. FOzedosud), Oyycekuii kamepauii xop (PiHsimis, KepiBHUK
E. Hakens) Ta iH. Y KOHKYpCHOMY BHCTYIIi XOpOBOi Kanenu “["anuyuHa” mpo3BydYany HACTYIIHI TBOPH:
“CnaBa egunopomuuii” II. I'puropiiBa, “/loctoiiHo €’ Ta “Mwu xepyBumiB” JI. bBopTHSIHCEKOTO,
“Yoeauk xwuraetbcs” P. Kymumncekoro, ob6podka H. HwkankiBcekoro, “Jlmst Bcix TH MepTBa i
cmimua” . Crenosoro, “Kam’sinuit con” M. Koneccu [2, ¢. 3]. YV HanpyXeHOMY 3MaraHHi KOJIEKTUB
BHOOPOB IIpH30Be MicIe, oTpuMaB Jlumiom naypeata 11l cTymens, BHCOKY OLIHKY Kypi Ta OypXJIHBi
OIJIECKHU BiJ MMOLIAHOBYBa4iB XOPOBOI'O MHUCTEIITBA.

Xoposa kanena “T'amuuuHa” Takox € JaypearoMm Jpyroi mpemii MiKHaApOJHOTO KOHKYPCY
XOpPOBOI'0 MHUCTENTBa, 0 BiAOyBca y M. Jlyupky B 1996 poui. KoHkypcHy mporpamy KOJEKTHUBY
BiJ[3Ha4YMB roJioBa xypi Bitaniii JIucenko.

3HaKOBOIO TOAI€I0 ¥ TBOpUiit Oiorpadii komekTuBy cTtana y4dacts y 11l oGmacHOMy KOHKypci
iM. C. Kpymensuunpkoi B 1991 poui y M. TeprHomoui, sikuii 3anovatkoBanuii y 1986 poui 3 MeToro
MONIAHYBAaHHS IaM’sSITi  BCECBITHBOBIOMOI criBadkd, ypomkeHkn TepHomimbimHu —Cosomii
KpymenbHuLIbKOI, OCHOBHMMH 3acalaMHd SIKOTO CTajH BIIPOJXKEHHS, CTAHOBJECHHS 1 MOJaNbIIUil
PO3BUTOK HalllOHAJILHOI'O XOPOBOI'O Ta BOKAJILHOI'O MUCTELITBA.

[lepmmMu opraHizaTopaMu KOHKypcy Oyii oOJlacHE yNpaBIliHHS KyJdbTypud M. TepHoOmous
(HauanpHUK ynpaBhiHHS KynbTypu Onekcannp bauwmHchkuit), oOiacHe BimauieHHS My3u4HOTO
TOBAapHCTBAa YKpalHW, OpraHi3allil0 IPOBEJCHHS IMEpIIOr0 KOHKYpCy 3abe3medyBaB oOJacHUt
HayKOBO-METOJIUYHHUI LIEHTP HapOIHOi TBOPUOCTI Ta KyJbTYPHO-OCBITHBOI POOOTH, SKUH OYOIIOBAB
Outer Byiiuuk.
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I obnacHuit koHKYpe iM. C. KpyliensHHUIIBKOI TpUBaB yIpomoBxk Oepe3Hs-KBiTHA 1991 poky,
Koy Oy110 BifiOpaHo Kparlli XOpOBi KOJIEKTUBH Ta COJIbHI BUKOHABIIL JI0 3aBEPIIAIBHOTO, TPETHOTO TYPY,
koTpuit BifgOyBcsi 17-19 TpaBHA 1IBOTO X POKYy B OYIWHKY KyIbTypH TepHOMUIBCHKOTO IHCTUTYTY
HapOJHOTO rocnoiapcTBa (HuHI TepHOMUIBCHKUI HalliOHANBHUI eKoHOMIYHMN yHiBepcuter). CBoe
MUCTEITBO JEMOHCTPYBAIN 46 XOpPOBHX KOJIEKTHBIB Ta 16 CONBHUX BUKOHABIIIB. 3HAYMMOCTI KOHKYPCY
JI0ZaBAJI0 aBTOPUTETHE Kypi: mpodecop KuiBcekoi nepikaBHOi koHcepsartopii iM. I1. I. HaiikoBckkoro,
XYAOXKHIH KepiBHUK Jlep>kaBHOTO AWTSYOr0 MY3WYHOIO TeaTpy YKpalHu, HApOAHUM apTUCT YKpaiHu
Muxaiino Kpeuko (rosoBa xypi), XyIoxHill KepiBHHK [ YIIyJIbCBKOTO JEp>KaBHOTO aHCaMONIO MicHI i
TaHLO, OUEHT IBaHO-PpPaHKIBCHKOrO MENaroriyHoOro iHCTUTYTY, 3aCiyKEHUH apTHUCT YkpaiHu IBaH
Jlerkmii, moreHt JIBBiBCBKOI nepskaBHOI KoHCcepBaTopii iM. M. Jlncenka, 3acoy>keHUH apTHUCT YKpaiHH
Borman Jlepe’stHko, crapiumii HaykoBuid crhiBpoOiTHUK PHMIL] MinictepctBa KynbTypu YKpaiHu
Poman Poxman, romosauit penakrop JIpBiBcbKOTo TenedaueHHss AHatomii O4korac, TOJIOBHHI pexuncep
My3W4HUX nporpam JIbBiBchkoro TteneOauenHsi PoctucnaBa CaeHko, Bukiazad JIporoOuipkoro
My3uyHOro yumimiia JIbBiBCbKOi 00JacTi, 3acimyXKeHWH NpaliBHUK KynbTypd Ykpainu, Irop
Luknincekuit. ['0J0BOIO  OpPrKkOoMiTeTY (DeCTHBAIO-KOHKYpPCY CTaB HayallbHUK TepHOIILCHKOTO
001acHOTO YIpaBIiHHS KYJIbTYpPH, 3aCiIyXeHui aptuct Ykpainu Poman boiiko.

[lporpamMa KOHKYpCHOTO BHCTYIy XOpoBOi Kamemu “Tammamua” Oyma perpe3eHTOBaHA
BHCOKOXYIO’KHIMH B3IpIISIMU HAIllOHAJILHOT XOpOBOi My3uKH, 30kpeMa “Otue Hamr” Apremis Benmens,
“Hexaii coBHATECA” [IMuTpa BopTHsSIHCEKOTO, KanTtara “Jliay B HeBousi” [lennca CiuMHCBHKOTO, “YiKe
COHEYKO 3aKOTWIOCA”, YyKpaiHChbka HaponHa micHS B o0pobui Bacuns bapsincekoro. XymokHe
TPaKkTyBaHHS XOpPOBUX TBOPIB MaJl0 MHCTELbKY JOBEpIIEHICTh Ta BUKOHAaHHA Ha BHCOKOMY
npodeciiiHomy piHI. KOHKYpcHHIA BUCTYIT CYyNPOBOKYBABCS CXBAJIbHUMH BIJITYKaMH SIK TJIS1a4iB, TaK
1 MTOYECHOTO JKypi, IO ¥ Jaio MiACTaBH OIIHUTH BUCTYN XOpoBoi kamenu “TannunHa” HaWBUIIOK
naropooro 111 o6nacuoro dectuamo-koukypey im. Conomii Kpymensuumpskoi — [pan-mpi pectusamo.

Cepen KoHKypcaHTIB (ecTtruBanto Oyyo 0araro iMEHUTHUX XOPOBHUX KOJCKTHBIB, SIKI Malld Y
TBOPYUX JOPOOKaxX HAropoiy pi3HOMaHITHHX (ecTHBaIiB, 30KpeMa JiaypeaTaMH [bOTO KOHKYPCY
CTaly HapoAHWI caMomisulbHUIA >XiHOuMi Xop bepexancekoro PBK (xynoxkHili kepiBHUK €BreH
ITanyuak), yonoiuuii xop YopTkiBchkoro nexyuminma (qupurent [Ban Kikuc), 3pa3koBuil nutsanii
xop “3opunka” Ilanmamy kynpTypu mkomsapiB M. Tepromons (mupureHT I3mpop [lockou), HapomHa
camoJiisuibHa XopoBa Kamena “Mpist” JIbBIBCBKOTO TOPrOBO-€KOHOMIYHOTO IHCTHTYTY (XYIOXKHIN
KEpiBHUK, 3acIy)XKeHHH apTucT YKkpainu bornan Jlepes’stHKO) Ta iH.

OTxe, amMaTopchbka HapoJHa XopoBa Kameia “TamnumHa” 00JacHOTrO0 HAayKOBO-METOAMYHOTO
LHEeHTpY TepHONUIBLIMHYU MiA KEPIBHULTBOM 3acClly’K€HOIo Aisua MUCTEUTB YKpaiHu Irops JleBeHus
BIIMCAJIa HOBY CTOPIHKY B ICTOpIIO BiJPOJIKEHHS Ta MpONaraHiy YKPalHCHKOrO HAI[lOHAIBHOTO
MUCTELTBA. YBOJSYU [0 pernepryapy BHCOKOXYAOXKHI 3pa3Ku yKpaiHChKOi 1 3apyOiXKHOI KIacHKH,
KOJICKTHB MPOAEMOHCTPYBaB BUCOKHI MpodecioHai3sM BUKOHABCHKOI MaiCTEPHOCTI, IO JIA€ MiACTaBH
BiJ{HECTH 11 JJO TPOBIHUX XOPOBUX Karen Ykpainu. BaxxnuBe 3HaueHHs B Oiorpadii KOJEKTHBY Mana
yuactb y Il oGmacHoMy (ecTHBaNi-KOHKYPCI XOpOBHX KOJICKTHBIB Ta OKPEMHX BHUKOHABIIB iM.
Conomii KpymensHunpkoi. Y4acTh KOJNEKTHBY y IIbOMY 3MaraHHi MpOAEMOHCTPYBaB BHCOKHIA
BHUKOHABCHKUH PIBEHb Ta BIACHHUH IHAMBIIyali3M BHKOHYBaHWX KOHKYPCHHX TBOPIB, IO 3aJIUIIHIIO
He3a0yTHE Bpa)keHHS 5K JJIS1 WICHIB Xypi, TaK 1 U1 MIUPOKOTO KOJia CITyXayiB.

JITEPATYPA

1. OponoBcbkuid A. IcTOpUYHHMH OINIAA TBOPYOI MAiAJBHOCTI XOpoBoi Kamenu “TanuunHa”
(M. Tepromine) / Anatoniit OpoHoBchkuii // Monozp 1 purok. Ne 11 (82), 2011, — C. 124-127.

2. Tlepseiii MexnyHapoanslii ¢ectuBaib XxopoBoil My3siku “FOsxnHas [lanemupa”. 12—17 cenTsabps
1994 r. (byxner ¢pectuBamo). — Onecca, 1994. — C. 3.

3. Ilporpama 63arofiifHOr0 KOHIEPTY MalCTPiB MUCTEITB 1 XyIOKHIX KOJIEKTHBIB TepHOMIBIIUHA
“bescmeptre cinoBo Kobzaps™”. — Tepuonins : JIpyk. Bun-a “30pyd”, 1991. —4 c.

4. TIlporpama mepmoro koHIepTy Kamenu “TamnumHa” 22 TpaBHs 1990 p. // BmacHmii apxiB ['yk
Pycnann Map’siHiBHE (apXiB HEYTOPSIKOBAHUN ).

5. Ilporpama TBOpUOro 3BiTYy X0pOBOi Kamenyu “["anmanHa” MicbKOro maiaryy KyibTypu “bepesinn”
iM. Jlecs Kypbaca // Bnacuuit apxiB ['yk Pycnanu Map’ssHiBHE (apXiB HEYHOPSIKOBaHHI).

Hayxogi 3anucku. Cepist: MucrenrBo3HaBcTBo. — 2017, — Ne2. (Bum. 37) 83



MVY3NYHE MUCTELITBO

10.

10.

84

IIporpama VI BceykpaiHChKOro KOHKYPCY COJIICTIB-BOKAJICTIB Ta XOPOBUX KOJICKTHBIB
“Comnomis”: Ha 3700yTTss mipemii iM. Cozomii Kpymenpaunpkoi (18 mumcromama 2007 p.). —
TepHomiNbChkH 0071aCHNUN METOAMYHUI LIEHTP HApOAHOI TBopuocTi, 2007. — 23 c.

CaBak b. Buxmanmaui TepHominbechbkoro myswuHoro yuwnuima iMm. Conowmii KpymiensHUIBKOT:
biorpadiunuii noinauk / borman Casak. — Tepromins : TepHo-rpad, 2008. — 160 ¢ ; in.

Cmonsik O. Irop JleBeHenb — KepiBHUK CaMoOisIbHOT HapoaHOI xopoBoi Kamenu “TannymHa”
00JTACHOTO METOJIUYHOT0 NEHTPY HapoaHoi TBopuocTi TepHomimenmuu / Oner Cmonsk //
HaykoBi 3anmcku TepHONUIBCHKOTO HAIIOHAJIBHOTO TMEAArOTiYHOTO YHIBEPCUTETY iMeHi
Bonogumup T'natioka. Cepisi: MucrenrBo3HasctBo / [3a pen. O. C. Cmomsika]. — TepHomiis :
Bua-so THITY im. B. I'natioka, 2016.— Ne 2 (Bum. 35). — C. 149-156.

Cwmonsk O. IIpogosxyBad ranuibKux XxopoBux Tpaauuiil (Iropro Jleseniro — 70) / Oner Cmonsak
// Comomist. — Ne 2 (52). —2012. — YepseHs. — 4 c.

Ilocrak Mocum. Bimpomwkenns [epsxasu. TepHoninsimuaa y BeeykpaitcskoMy pedeperaymi 1
rpyanst 1991 poky (JokymenTH i crioramm ydacuukis) / Mocun Ilocrak. — Tepromins : JIxypa,
2001. —448 c.

REFERENCES
Oronovskyi, A. (2011), Historical review of the creative activity of the choir chapel “Halychyna”
in the city of Ternopil, Molod i rynok [Youth and the market], no. 11 (82), pp. 124-127. (in
Ukrainian).
Pervyy Mezhdunarodnyy festival’ khorovoy muzyki “Yuzhnaya Pal’'mira”. 12—17 sentyabrya 1994 g.
[The First International Festival of Choral Music “Southern Palmyra”. September 12—17, 1994]
(1994), Booklet of the festival, Odessa, p. 3. (in Russian).
Prohrama blahodiinoho kontsertu maistriv mystetstv i khudozhnikh kolektyviv Ternopilshchyny
“Bezsmertne slovo Kobzaria” [Program of the charity concert of masters of arts and art groups of
Ternopil region “Immortal word of Kobzar] (1991), Ternopil, publishing house “Zbruch”. (in
Ukrainian).
Prohrama pershoho kontsertu kapely “Halychyna” 22 travnia 1990 r. [The program of the first
concert of the chapel “Halychyna”, May 22, 1990, Own archive of Ruslana Guk (archive is
disordered). (in Ukrainian).
Prohrama tvorchoho zvitu khorovoi kapely “Halychyna” miskoho palatsu kultury “Berezil”
im. Lesia Kurbasa [Program of the creative report of the choir chapel “Halychyna” of the Les
Kurbas city palace of culture “Berezil”’], Own archive of Ruslana Guk (archive is disordered). (in
Ukrainian).
Prohrama VI Vseukrainskoho konkursu solistiv-vokalistiv ta khorovykh kolektyviv “Solomiia”: na
zdobuttia premii im. Solomii Krushelnytskoi (18 lystopada 2007 r.) [Program VI All-Ukrainian
competition solo singers and choirs of “Solomia”: for the prize Solomia Krushelnytska
(November 18, 2007)] (2007), Ternopil regional methodical center of folk art. (in Ukrainian).
Savak, B. (2008), Vykladachi Ternopilskoho muzychnoho uchylyshcha im. Solomii
Krushelnytskoi: Biohrafichnyi dovidnyk [Teachers of the Ternopil Solomia Krushelnytska Music
School: Biographical guide], Ternopil, Terno-hraf. (in Ukrainian).
Smoliak, O. (2016), Igor Levenets — the head of the amateur folk choir chapel “Halychyna” of the
regional methodical center of folk art of Ternopil region, Naukovi zapysky Ternopilskoho
natsionalnoho  pedahohichnoho  universytetu  imeni  Volodymyr  Hnatiuka.  Seriia:
Mystetstvoznavstvo [The Scientific Issues of Ternopil Volodymyr Hnatiuk National Pedagogical
University. Specialization: Art Studies], Ternopil, Publishing Division of Ternopil Volodymyr
Hnatiuk National Pedagogical University, no. 2 (issue 35), pp. 149—-156. (in Ukrainian).
Smoliak, O. (2012), The follower of Galician choral traditions (Igor Levenets — 70), Solomiia
[Solomia], no. 2 (52), June. (in Ukrainian).
Shostak, Yosyp (2001), Vidrodzhennia Derzhavy. Ternopilshchyna u Vseukrainskomu
referendumi 1 hrudnia 1991 roku (Dokumenty i spohady uchasnykiv) [Revival of the State.
Ternopil Region in the All-Ukrainian Referendum on December 1, 1991 (Documents and
Memoirs of the Participants)], Ternopil, Dzhura. (in Ukrainian).

Hayxogi 3anucku. Cepist: MucrenrBozHascTBo. —2017. — Ne2. (Bum. 37)



