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PO3BUTOK BOKAJIBHOI'O AHCAMBJIEBOI'O BUKOHABCTBA
B YMOBAX YHIBEPCUTETCHKOI OCBITH YKPAITHA

Y cmammi  npoamanizoeano mucmeymeosHasuy, HAYKOB0-NeOA202iuHy U  HABUANLHO-
MemoouyHy nimepamypy 3 npobiemu po36UmMKY 80KATbHO20 AHCAMONE8020 BUKOHABCMSEA 8 YKpaini.
Busnaueno smicm paxogol niocomoexu maubymuix KepisHUKI8 il apmucmis 80KANIbHUX aHcamOnie y
BIMYUBHAHUX Guwux HasuanvHux 3akiaoax. Cgopmyrboeano memy, 3a60aHHS MaA pe3yibmam
ni02omosKu cmyOenmie Ha 3aHAMMAX HABYANbHUX BOKANbHUX aHcamOnig i gaxoeux memooux.
Oxapaxmepu3z08aHo 0coOIUBOCMI PO3BUMKY BOKANbHO20 AHCAMONIE8020 BUKOHABCEA 6 YMO8AX
YHigepcumemcvKoi ocgimu il OKpecieHo NepcnekmusHi HanpAMKU NOOANbUUX HAYKOBUX PO3BIOOK Y Yill
chepi.

Kniwouoei cnoea: soxanvne ancambiese 6UKOHABCMEO, HASUANbHUU BOKAIbHUU aHCaAMOnb,
Memoouxa pobomu 3 0KANbHUM aHcambem, ¢axosa nid2omosKa KepieHUKa ti apmucma 80KAIbHO20
ancamonio, yHigepcumemcvbka oceima.

Tarpsina Jlanuna

PA3BUTHUE BOKAJIBHOT'O AHCAMBJIEBOI'O HCITIOJIHUTEJBbCTBA
B YCJIOBUAX YHUBEPCUTETCKOI'O OBPA30OBAHUSI YKPAUHDbI

B cmamve mnpoananusuposana uckyccmeoeeoueckas, HAyYHO-neoazocudecKas u y4yebHo-
Memoouyeckas 1umepanypa no npobieme pasgumusl GOKaIbHO20 aHCamb1e8020 UCHOTHUMENbCMEA 8
Yipaune. Onpeodeneno cooepoicanue npogheccuonanvoii n002omogku 0y0ywux pykogsooumenei u
apmucmos — GOKANbHLIX — ancambieil 6  OMe4eCmEEHHbIX  GLICUIUX — YYEOHBIX — 3A6C0CHUSX.
Cohopmynuposarnvl yenvb, 3a0a¥u U pe3ynvbmam NOO2OMOBKU CMYOEHMO8 HA 3AHAMUAX VUeOHbIX
BOKANbHBIX ancambnell u cneyuanbHolx Mmemooux. Oxapakmepuzo8anvl 0COOEHHOCMU DPA38UMUSL
BOKAILHO2O AHCAMONE8020 UCNOTHUMENLCMEA 6 YCI0GUAX YHUSEPCUMEMCKO20 00pa308anusi U
HameueHbl nepcneKmughble HanpasieHus NOC1e0YIOWUX HAYYHbIX UCCIe008AHUL 8 IO cghepe.

Kniouegvie cnosa: soxanvroe ancambiegoe UCNOTHUMENbCMBO, YYeOHbIll BOKANbHYII
ancambab, Memoouka pabomvl ¢ BOKANbHLIM —aHcambOieM; NpohecCUOHanbHas NoO020mMoeKd
PYKOBOOUMENA U apMUCMa 80KAIbHO20 aHCaMOIA; YHUBEpCUMemcKoe 0bpazosanue.

Tetiana Lanina

DEVELOPMENT OF VOCAL ENSEMBLE PERFORMANCE
IN THE CONDITIONS OF UNIVERSITY EDUCATION IN UKRAINE

The article analyzes art criticism, scientific-pedagogical and educational-methodical
literature on the problem of the development of vocal ensemble performance in Ukraine. The role of
well-known Ukrainian singers, composers, vocal and vocal-instrumental groups in the formation and
development of pop art ensemble has been determined.

Vocal ensemble performance in the system of university education of Ukraine is a relatively
new kind of professional training of future music teachers, singers and leaders of musical groups,
which develops in two directions — pedagogical and performing. Therefore, improvement of the
process of teaching students in the classes of the vocal ensemble and the methods of working with
vocal ensembles is carried out in the scientific-pedagogical and art-study aspects.

The author of the article analyzes scientific research on the problem of the professional
training of future music teachers in the vocal ensemble class, in which the educational vocal ensemble
is considered as one of the creative laboratories of vocal and choral training of students of the
specialty, as well as a means of forming the professional culture of the future teacher of music in non-
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teaching activities. The article states that application at the University of practical classes in the
vocational vocal ensemble of techniques T. Plyachenko makes it possible to develop the interest of
students in this type of activity, to systematize professional knowledge and to consolidate them on a
qualitatively new level, transform the process of acquiring knowledge into the ability to practically
realize it during the work with the educational vocal class, to master the technique of solving artistic-
performing and pedagogical tasks, to instill skills of creative mastering of vocal-choral repertoire.

The analysis of the scientific research by I. Shevchenko enabled the author of the article to
determine the role of vocal ensemble performance in shaping the professional culture of the future
teacher of music in extracurricular activities, since it is precisely in the classes of the creative
collective (vocal ensemble) that the intricate integrative quality of the individual of the music teacher
is formed, which combines the needs, possibilities and professional experience, provides creative use
of the indicated competencies in practical musical and pedagogical activity.

On the basis of analysis of university educational programs, the author identifies the features
of vocal-ensemble training of students of higher educational establishments of Ukraine, defines the
purpose, tasks, content and result of students’ training on vocal ensemble classes and methods of work
with vocal ensemble. The author of the article reveals the contents of his syllabus of ensemble class for
students of the University specialty “Solo singing”, as well as defines the tasks of this training course:
mastering of practical techniques of ensemble performance and management of vocal ensemble;
development of acoustic self-control skills; understanding and observance of the style, form and
content of the works performed; expansion of the musical world outlook by means of assimilation of
ensemble repertoire of different musical styles and genres and analysis of creativity of professional
vocal groups, etc.

The analysis of the work program on the methodology of work with the vocal ensemble of the
author T. Plyachenko showed that the main emphasis in methodical preparation of students is not on
the mastering of individual knowledge, skills and abilities, but on the formation of professional
competencies (vocal-methodical, vocal-performing, musical-theoretical, instrumental-performing,
organizational, communicative, research), which meets the modern requirements and ensures the
success of the professional activity of future leaders and artists of vocal ensembles.

Key words: vocal ensemble performance; educational vocal ensemble; methods of working
with a vocal ensemble; professional preparation of the leader and the artist of the vocal ensemble;
university education.

ITo3UTHBHOIO TEHCHIII€I0 PO3BUTKY BITYM3HSHOI MY3UYHOI KYJIBTYPH JIPYTOi MOJOBUHA XX —
nouatky XXI croniTh € Te, HI0 BOHA CYTTEBO 30arartuiacs i Ypi3HOMAaHITHWIACH y pPe3yJbTarTi
AaKTHUBHOTO IIOIIMPEHHs Ha TepeHax YKpaiHu mpodeciiHoro H aMaTopcbKoro BOKaJIbHOTO
aHcaMOJIeBOr0 BUKOHABCTBA.

3HAaYHUI BHECOK Y CTAHOBJICHHS I PO3BHUTOK IIHOTO )KaHPY B YKpaiHi 3poOniu BiIOMi CITiBaKH,
KOMITO3UTOPH Ta KEPIBHUKH BITYM3HSIHHUX BOKAJIbHO-IHCTPYMEHTAJIBHHUX KOJICKTHBIB OKPECICHOTO
nepiogy (I. Binoszip, O. Binoszip, B. binonoxko, 1. boOyn, M. I'natiok, I1. JIBopcekuii, I1. 3i6poB,
B. 3inkeBuu, B. IBacrok, M. Mosrosuii, B. Mopo3os, JI. [Ipoxoposa, C.Potapy, T.IlerpuHenko,
B. UInopteko, H. SpemMuyk Ta iHIN), a TakoXX yYaCHHKH BOKaJbHO-IHCTpyMeHTanbHuX (“Barpa”,
“Boporpaii”, “I'pono”, “Ko63a”, “Kozaupki 3a6aBu”, “Kpasau”, “Manbsu”, “Menodopu”, “CBiTs3p”,
“CasaTo”, “Cmepiuka”, “UepBoHa pyTa” Ta iHII) Ta BoKanbHUX TypTiB (“T'etbman”, “Komo”, “Ssip”,
“Man Sound”, “Tlikkapaiiicbka Tepiis’” Ta iHIIi).

AJie Ha Cy4acHOMY €Talli PO3BUTKY BOKAJIILHOT'O aHCaMOJIEBOTO BUKOHABCTBA 3arOCTPIOETHCS
npo6yieMa npodeciitHoi MArOTOBKY Ka piB (KEPIBHUKIB i apTUCTIB aHCAMOJIIB) Y BITYM3HIHUX BUIIUX
MHCTEIbKIX HaBYaJIbHUX 3aKJIaflax, 10 i BU3HAYMIO aKTyalbHICTh CTATTI.

BiTun3HsHI HAyKOBII BXKE JOCIIIUIN Pi3HI ACTICKTH BOKAJIBHOTO aHCaMOJIEBOrO0 BUKOHABCTRA,
a caMme: PO3KPUTO 3HA4YEeHHS BOKAJbHOI'O BHMKOHABCTBA Y CHUCTEMi MY3MYHOIO MHUCTELTBA €CTPaau
(H. Apoxokunaa [3]); mOCTIKEHO TEHICHIIi CTAHOBJICHHS Ta PO3BHTKY YKPaiHCBKOTO €CTPaIHOTO
niceHHoro xaHpy (M. Mo3srosuii [7]); BU3HAYE€HO COLIOKYJIbTYpHI (YHKII YKpaiHChKOI MacoBoOi
MY3WKH — JKasy, pok- i momn-my3uku (B. [psmika [4]); po3pobieHO MeToauky (HopMyBaHHS
BUKOHABCbKOI MaHCTEepHOCTI MaiOyTHIX apTucTiB ecTpaaHux aHcamOimiB (/1. ba6iu [1]); HaykoBo
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OOI'PYHTOBAHO €Taly PO3BUTKY I HAaIlOHaJbHI OCOONMBOCTI YKPaiHCBKOI MacoBOi MYy3WUKH Jpyroi
ool XX cromitrst (O. boiiko [2]) 1 3HaueHHS YyKpaiHCBKOTO ICEHHOTO (OIBKIOPY B
npogeciiinoMy craHoBieHHI Bokamicta (A. KosOaciok [S5]); BUSBICHO BUTOKM Ta IHTOHALINWHI
ckiaiioBi ykpaincekoi miceHHoi ectpamu (T. Psbyxa [10]); mpoaHami3oBaHO TeHE3y ECTPaJIHOTO
BOKaJIbHO-aHCaMOJIEBOTO BHKOHABCTBAa 1 mUIixu i#oro mpodecionanizamnii (C. YepnikoBa [11]);
PO3pO0ICHO aBTOPCHKY MPOrpaMy Ta METOAMKY POOOTH 3 HABYAIBHUMH CTYJCHTCHKUMH BOKaJIbHUMHU
ancamOmsimu  (T. [lnsuenko [8-9]); eKkcHepHMEHTANBHO IIEPEBIPEHO TEXHOJOTIIO (OPMYBaHHSI Y
CTYJICHTIB HAaBUYOK aHCaMOJIEBOro criBy B mo3aHaByanbHil maisiibHOCTI (1. IlleBuenko [12]). TIpore
npo0ieMa pO3BUTKY BOKaJIbHOIO aHCaMOIEBOr0 BHKOHABCTBAa Yy CHCTEMi YHIBEPCUTETCHKOI OCBITH
noTpebye OKpeMOTo HayKOBOTO JTOCHIIKEHHS.

Mera cTarTi — IOCHIAUTA OCOOJIMBOCTI PO3BUTKY BOKAJILHOTO aHCaMOJIEBOrO BUKOHABCTBA B
YMOBaX YHIBEPCHTETCHKOI OCBITH YKpaiHH Ta PO3KPHUTH 3MICT MiATOTOBKH CTYACHTIB Ha 3aHATTIX
HaBYAIbHUX BOKAJILHUX aHCaMOJIiB.

BoxkanbHe aHCcaM0sieBE BUKOHABCTBO B CHUCTEMi YHIBEPCUTETCHKOI OCBITH € IOPIBHAHO HOBUM
BUOM (paxoBoi MiArOTOBKM MaiOyTHIX My3WYHHX II€JaroriB, CIiBakKiB Ta KEpPIBHUKIB MY3WYHHX
KOJIEKTHBIB, IKUH PO3BUBAETHCS y JBOX HaNpsAMax — NeJaroriyHoMy i BUKOHaBCbKOMY. BilnoBinHo 110
IIbOTO PO3BUTOK Ta BIOCKOHAJICHHS MPOLIECY HABYAHHS CTYJICHTIB y KJIacaX BOKAIBLHOTO aHCAMOIIO H
METOJMKH pOOOTH 3 BOKaJbHHUMH aHCAMOJIIMU 3JIMCHIOIOTHCS Yy HAYKOBO-IIEAArOTiYHOMY 1
MHCTELTBO3HABYOMY aCHEKTax.

HesBaxkaroum Ha akTyanbHICTh Ta HEOOXIJHICTh HAyKOBOIO OOIPYHTYBAHHS IPOIECY
aHcamMOJIeBOr0 HABYAaHHS CTYJICHTIB-BOKAJICTIB 1 MaWOyTHIX MYy3WYHHMX II€JaroriB ms Mpoodiema
3aJIMIIAETHCS MAIOIOCIIKCHOO K y My3UYHIH MeIaroriii, Tak i B MUCTEIITBO3HABCTBI.

Y 1990-1i poxm npobrema ¢axoBoi MArOTOBKM MaiOyTHIX YYUTENIB MY3WKH y KJjaci
BOKAJIBHOTO aHCaMOIIO CTama MpeaMeToM HaykoBoro pociimkeHHs T.IlnsdeHko, B sKoMy
HaBUAIbHUI BOKaJbHUN aHCAMOJIb PO3MIIAHYTO SK OAHY 3 TBOPUMX J1a0OpaTOpiil BOKaJIbHO-XOPOBOL
MiATOTOBKH CTYJEHTIB MYy3WYHO-TIearorigHoi cnemianbHOCTi [8]. ExcnepuMeHTanpHE HaBYaHHS Y
HaBYAIBHOMY BOKAJIbHOMY aHCaMOJli 3a METOIHMKOIO IIi€i aBTOPKH TIPYHTYBajJoCs Ha iHTerpamii
YOTUPHOX KOMITOHEHTIB: TICHXOJIOTIYHOTO ((pOopMyBaHHS y CTYIEHTIB iHTepecy no mpodecii Ta
TOTOBHOCTI /10 BOKaJIBHO-XOPOBOI AiSITBHOCTI); TEOPETHKO-TIEAArOriyHOro ((popMyBaHHS y CTYACHTIB
cuctemMu ($axoBO HEOOXiTHUX 3HAHB); METOAMYHOTO (3aCBOEHHS PI3HOMAHITHUX METOIIB BOKaJbHO-
XOpOBOT'O HAaBYAHHS i BUXOBAaHHS YUHIB); MPaKTHYHOro ((popMyBaHHS YMiHB 1 HABHUYOK, HEOOXiTHIX
JUTS IBOTO BTy MY3MYHO-TIEIarori4HO1 ismbHOCTI) [8, ¢. 14].

Y mponeci eKCIIEPUMEHTANIbHOIO HAaBYaHHSA CTYJEHTIB IEaroriyHoro yHiBEpCUTETY
JUCcepTaHTKa peallizyBajla METOJ PpO3B’sI3aHHSA PI3HUX 3a CTYNEeHeM CKIaJHOCTI HaBYalbHO-
NearoriyHyX 1 TBOPYUX 3aBaHb. BukopucTaHHA y poOOTI 3 HaBYaJbHUM BOKaJbHMM aHcaMOieMm
XYJO0KHbO-BUKOHABCHKUX, aHANITHYHUX 1 MPOCKTHBHUX 3aBlaHb Jalo CTYACHTaM 3MOTY:
CHCTEMaTHU3yBaTH BOKAJIbHO-XOPO3HABYI 3HAHHS y mIpoueci poOOTH Haj Pi3HOKAHPOBUM MiCEHHHM
perepryapoM; ONaHyBaTH TEXHOJOTiII0O BHU3HAYCHHS Y BOKAIBHO-XOPOBOMY TBOPI OCHOBHHX
XYJOXKHBO-TEXHIYHUX 1 TMEJaroriyHuX 3aBJaHb; YIOCKOHAJIWTH BOKaJbHI HAaBHUYKH 3acobamMu
aHcaMOIIeBOTO CITiBY; PO3BHHYTH (DYHKIIIOHAJBHUH BOKAJIBHUH CITyX; 3aKPIMUTH PENETUIIHHY TEXHIKY
(ogHOUYACHE 3aCTOCYBAaHHS BOKAJIBHUX, IUPUTEHTCHKHUX Ta IHCTPYMEHTAIBHUX HABHYOK); C(HOPMYBaATH
i PO3BUMHYTH HaBHYKM YMTAaHHSI HOT 3 apKylla, IPU Ha CIyX, rapMoOHi3alil miceHHOro marepiaiy,
CTBOPCHHSI HECKJIATHOTO (DOPTEMIaHHOTO CYNPOBOAY IO aHCAMOJICBHX TBOPIB; 3aCBOITH €IEMEHTH
apamXXyBaHHS MICEHHOTrO Marepiary; cOpMyBaTH HABHYKU NENArOriYHOTO CIIJIKYBaHHS CTYJIEHTIB Y
MaJliX Ipymnax (TBOPYOMY KOJIEKTHBI) Tomo [8, c. 14].

3acTocyBaHHS Ha MPAKTUYHUX 3aHATTSIX y HABYAJIbHOMY BOKAJbHOMY aHCaMOJi METOIUKHU
T.Ilng4eHko Jajgo 3MOry pO3BHHYTH Yy CTYAEHTIB 1HTepec [O LBOr0 BHIAY IisSJIBHOCTI,
cucreMarusyBatd ()axoBi 3HaHHS 1 3aKPIMUTH iX HA SAKICHO HOBOMY piBHi, TpaHC(OpMyBaTH MpoleC
HaOyTTS 3HAaHb B YMIHHA TNPAaKTUYHO peallizyBaTH iX y poOOTI 3 HaBYaIbHO-BUKOHABCHKUM
KOJICKTHBOM, OINAHYyBaTH METOJHMKY PO3B’S3aHHS XyJI0KHbO-BHKOHABCHKHX 1 MENAroriYHUX 3aB/aHb,
NPUIIETUTH HABUYKH TBOPUOTO 3aCBOEHHS BOKAJIILHO-XOPOBOTO penepTyapy.

VY mayxoBomy mociipkeHHi I. llleBuenko oOrpyHTOBAaHO 3HAYEHHS BOKAJIHHOTO aHCAMOIEBOTO
BUKOHABCTBa y GOpMyBaHHI podeciiiHoT KyabTypH MaiiOyTHHOTO BUNUTENS My3UKH B TIO3aHABYAIIBHIH
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nisibHOCTI. Ha aymKky aBTOpa, came Ha 3aHATTSIX TBOPYOIO KOJEKTHUBY (BOKAJIBHOTO aHCaMOJIIO)
(opMyeTbesl CKiamHA IHTErpaTHBHA SKICTh OCOOHMCTOCTI BYHTENS MY3WKH, SIKa IOEJIHYE MOTpeOH,
MOXIIMBOCTI Ta TpodeciiHmiA TOoCBi, 3a0e3reuye TBOpUYE 3aCTOCYBAaHHS O3HAUYCHHX KOMIICTCHIIH y
MPAaKTHYHI MY3WYHO-TIEAroTiuHii  misuibHOCTI. JlocHimHWI 3a3Haumia, IO TI03aHaBYabHA
BOKaJIbHO-aHCaMOJIeBa TisUTBHICTE CTYAEHIB CIpHse (HOPMYBaHHIO SKiCHO HOBOTO PIiBHS MiATOTOBKH
BUHTENSI MY3UKH, BHOKPEMIIIOIOYM TIPH IIbOMY 1HIMBIIyaJbHO-TBOPYMH, MpodeciiiHO-TBOpUMil Ta
npodeciiHO-aTanTHBHUN piBHI MpodeciiHOl KyIbTYpH BUUTENSA My3HKH [12, ¢. 9].

Kynbryposnoriuanii migxin . [lleBueHko mnpu [OOCHiKeHHI MpoOieMu IM03aHaBYAIBEHOTO
BOKaJIbHO-aHCaMOJIEBOr0 BHKOHABCTBA CTYACHTIB YMOJKJIMBUB BHSBJICHHS NO3UTHBHUX TEHACHIIH
3aCTOCYBaHHS TEXHOJIOTII TBOPYOrO CIHIBPOOITHUIITBA BHKJIAAAYiB 1 CTYACHTIB MENaroriyHoro
yHiBepcuteTy. CKIaJOBHMH TEXHOJIOTiI TBOpYOi CHiBHpali AMCEpTaHTKAa BU3HAYWIIA: a) Y4acTb
CTYZIEHTIB (YYaCHHKIB BOKAJILHOTO aHCaMOII0) y (OpMyBaHHI periepTyapy W apaHKyBaHHI My3HUHHX
TBOpiB; 0) poOOTYy B CTYZil 3BYyKO3amKCy; B) CHUJIbHY TBOPYY MiSUIbHICTh BUKJIANAYiB 1 CTY/CHTIB
(pemneTHiifHy, KOHIIEPTHY); T) (P OPMYBaHHS CLEHIYHOT KYJIbTYpH CTYACHTIB TOIIO.

VY mnporeci poOOTH BOKaJIBHOTO aHCAMOIIO SIK KOHILIEPTHO-BUKOHABCHKOTO KOJICKTHBY IIiJl
KEepIBHUIITBOM BHKJIaJadya-eKCIIEpUMEHTaTopa y CTyJIeHTIB (opMmyBanucs mnpodeciiHuii iHTepec,
My3W4YHI CMaKH, akTHBHAa TBOpYa IMO3MIIis, 3JaTHICTH JO TBOPYOI camopeaiizaiii, pO3BHUBAIUCS
My3U4YHE MHUCIEHHA W MY3UYHO-NIEAAroriyHi HAaBUYKH, YIOCKOHAJIOBAJIUCS BHKOHABCbKa
MaicTepHicTh. OCHOBHUMH (pOpMaMH IT03aHABYATIBHOI AISUTBHOCTI YYaCHHUKIB BOKAIBEHOTO aHCaMOIIO
I. [lleBuyeHKO BU3HAYMIIA: BiABIIaHHS KOHLEPTIB 1 XyJOXKHIX BHCTaBOK; 3yCTpiUi 3 AiT4aMHu KYJIbTypH i
MUCTELTB; JUCIIYTH; TBOPYI MPe3eHTallii; 3aciiaHHs KiIyOy cyd4acHOi My3UKHU; pO3pOOJIEHHS TBOPUUX
MIPOEKTIB Ta MPOTPpaM; y4acTh Y KOHKypcaX, ecTUBaAX i KoHIepTax [12].

I3 ypaxyBaHHAM HaKONMWYEHOTO Yy Wi cdepi HAYKOBO-NENATOTIYHOTO 1 MPAKTHIHO-
BHUKOHABCHKOTO JIOCBIZTy MH 31CHIOEMO ()aXOBY MiJrOTOBKY CTYIEHTIB PO(eciitHOTO CpsMyBaHHS
“Conpauii cmiB” B IHctutyTi MucrentB KuiBcbkoro ysiBepcutery imeHi bopuca I'piHuenka Ha
3aHATTAX 3 AUCHUILTIH “AHcaMOneBnii kiac” Ta “Meroanka poOOTH 3 BOKAIBHAM aHcaMOIieM”, IO €
000B’SI3KOBUMH JJISl CTYACHTIB-BOKAIICTIB, sIKi 31100yBalOTh JOJATKOBY KBali(iKalilo KepiBHUKA i
apTUCTa BOKAJIHHOTO aHCaMOJIIO.

Tak, METOI0 HaBYAJIBHOTO Kypcy ‘“AHcaMmOJIeBUI KiTac” MU BH3HAYHIIM IiArOTOBKY MalOyTHIX
eCTpaJHHUX CHiBaKiB 70 MpodeciiiHol MisUTPHOCTI B YMOBaX KOJEKTHBHOI TBOPYOCTI, IO Iependadac:
SCTCTHYHC BHXOBAHHS CTYACHTIB — MaiOyTHIX KEpiBHHUKIB BOKAJBHHX aHCAMOJIIB; 3aCBOEHHS
cTyaeHTaMu (paxoBo HEOOXiTHMX KOMIIETEHTHOCTEH; O3HAHMOMIICHHSA CTYICHTIB 3 Pi3HOMaHITHHM
penepryapoM sl BOKaJbHMX aHCaMOJiB, a TaKOX 13 Cyd4aCHUMH TBOPYMMH KOJIEKTUBaMH, SKi
BUKOHYIOTh LI TBOpPH; (OPMYBaHHA y MailOyTHIX KEpiBHHMKIB W apTHUCTIB BOKaJbHUX aHCamOIiB
XYJO0XKHbO-€CTETUUHMX IIIHHOCTEH y chepi BOKaJIbLHOro aHcaMOJIeBOro BUKOHABCTBA; YMiHHS TBOPYO
3aCTOCOBYBaTH JIOCBiJl BiJOMHUX KEpiBHHKIB y BIACHIM TNpaKTH4HIA disUIBHOCTI; (QopMyBaHHS
3/1aTHOCTI IIBUJIKO 3aCBOIOBATH HOBY iH(OpMAIlito 1 BAaJO il aJanTyBaTH B YMOBaX AisUILHOCTI CBOTO
BOKaJIBHOTO KOJIEKTUBY [6, c. 4].

Jo 3aBnanb (paxoBoi MiATOTOBKM CTYyIEHTIB-BOKAJICTIB y aHCaMOJIEBOMY KJIaci MU BiJHECIH:
(hopMyBaHHsI CHCTEMH CIICI[ialIbHUX 3HaHb, MOHATb, TEPMIHOJIOTI] IIOJO BOKAJIBHOTO aHCAMOJIEBOTO
BUKOHABCTBA; 3aCBOEHHS MPAKTHMYHUX aHCaMOJIEeBO-BUKOHABCHKMX NPHIOMIB 1 HAaBHYOK KEpyBaHHS
BOKAJbHUM aHCaMOJIeM; PO3BUTOK 1 BIOCKOHAJICHHS (D)YHKI[IOHAJBHOI'O BOKAJIBHOIO CIYXy I HaBHUOK
CI[yXOBOTO CAaMOKOHTPOJIIO SIK pe3yJIbTaTy CHUCTEMATWYHUX 3aHATH (YMIHHS 9yTH 1 TPAaKTyBaTH CBOIO
MapTilo K YaCTHUHY CIIUILHO BUKOHYBAHOT'O TBOPY); PO3YMIHHS i TOTpUMaHHS CTUIIO, (DOPMHU Ta 3MICTY
BUKOHYBAaHHX TBOpIB; PO3IIMPECHHS MY3WYHOTO CBITOTJISMY 3aco0aMd 3aCBOEHHS aHCaMOJICBOTO
penepTyapy Ppi3HMX MY3MYHHMX CTHJIIB 1 JKaHpiB ¥ aHamily TBOPYOCTI MPOQECIHHUX BOKAJIBHUX
KOJIEKTHBIB; BUXOBAaHHS MIPAaBUIIEHOTO CTEPEOTHITY ITOBEIIHKH y TBOPUOMY KOJIEKTHBI [6, c. 4].

OTxe, XapakTepHOI OCOOJMBICTIO PO3BUTKY BOKAJILHOTO aHCAMOJEBOTO BHKOHABCTBA B
YMOBax YHIBEPCHUTETCHKOI OCBITH YKpaiHM € Te, 10 y NPaKTUYHIH 1 METOMU4YHIA aHcamOieBid
MIiJITOTOBIII CTY/ICHTIB-BOKAJIICTIB aKIICHTOBAHO HE HA ONMaHyBaHHI OKPEMHUX 3HAHb, YMIHb Ta HABUYOK,
a Ha QopmyBaHHI (axOBUX KOMIIETEHTHOCTEHW, III0 BIAMOBia€ CydacHUM BHMOraMm i 3a0esnedye
yCIIIHICTE (paxoBoi AisUIBHOCTI MaOYTHIX KEPiBHUKIB i apTHUCTIB BOKAJIILHAX aHCaMOJIiB.
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