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T'aauna Jlocuk

MHUCTELBKA CBOEPITHICTD APXITEKTYPHOI'O JEKOPY KUTJTOBUX CIIOPY ]|
OIJIJIA TA BOUKIBCBKOTI'O HNIATI'TP’A KIHIA XIX-XX CTOJITTA

Y ecmammi oocnidoiceno apximexmypnuti dexop olcumaogux cnopyo mepumopiti Oninist ma
obotixiecvroeo Ilideip’a kinys XIX—=XX cmonimms. I[lpoananizosano mexwonoeiuni i XyoodrcHbo-
KOMRO3Uuyitini - ocoborusocmi — 0epeg’siHux — apximexmypuux  Odemaneil, — SUSHAYEHO  XYOOMUCHIO
ceoepionicmo. Iliokpecneno saxciugicms GUKOPUCIMAHHS apXimMeKmypHO20 0eKopy npu (Gopmyeanti
308HIUHBO20 BUTAY HCUMIA.

Kniouoei cnosa: apximexmypHuil 0ekop, XyOOJICHs. CBOEPIOHICb, KOHCMPYKMUBHI Oemali,
MexXHON02Ist NPOinoeanis, pizboa.

I'anuna Jlocuk

XYJOXECTBEHHOE CBOEOBPA3UE APXUTEKTYPHOI'O JJEKOPA KAJIBIX
COOPY)XEHUM OMOJIbA U BOUKOBCKOI'O MOAIOPbs KOHIIA XIX-XX BEKA

B cmamve uccnedosan apxumexmypruii 0exop HCunvix coopyoiceruti mepumopuii Onoavs u
botixosckoco  Iloocopvsi  konya XIX—XX eexa. Ilpoananuzuposanvl mexuono2uveckue u
XY002IceCMBEHHO-KOMNO3UYUOHHbIE ~ OCOOEHHOCIU — apXUMeKmypHux — Oemanei,  ONpeoeleHO
Xyodoxcecmeennoe ceoeodpasue. [loouepkHyma 8axcHOCMb UCTIONb308AHU APXUMEKINYPHO20 OeKopd
6 hopmuposanuu eHeutHe20 UAA JHCUNLA.

Kniouegvie cnosa: apxumexmypHulii 0ekop, Xy0odicecmeennoe ceoeobpasie, KOHCMpPYKmMugHe
demanu, MexHoI02usi NPOPUIUPOBAHUSL, pe3boa.

Galina Losyk

THE ARTISTIC ORIGINALITY OF THE ARCHITECTURAL DWELLING DECOR OF
OPILLIA AND BOYKIYV PIDHIRYA OF THE END OF THE XIX — XX CENTURIES

Significant forest areas contributed to the development of woodworking crafts of the Opillia
and Boykiv Pidhirya regions. From the ancient times to the beginning of the twentieth century, wood
was mainly used in the construction of houses. The concept of shaping decorative details on the
outlined territory is realized by means of carpentry and technology of profiling and carving.

The external view of the settlements depended primarily on local traditions of construction,
and the functional purpose of architectural and constructional details was solved to give them an
attractive appearance.

The main beam was magnificently decorated. On its lower surface, a large cross was cut and
decorated with geometric or plant ornament or with solar signs.

In the middle of the XIX century there are significant changes in the construction of
residential and commercial buildings. In the formation of the external view of the house, the main role
belongs to the architectural and structural principles of the facades. There can be seen porches,
decorated with lacy laid-on elements. The carpentry profiling along the edge of the board formed
geometric or geometric vegetable motifs. In most cases, the colour in the wooden decoration did not
play an important role, its harmony is based on the closest combination of shades. But there are cases
when brightness and contrast were achieved by using two colors — a facade and a patch colouring.

A separate functional and decorative element of the traditional dwelling was the “wind”
board, which, in the lower part, created a repetitive figure motif, made by profiling technique.
Exquisite “lace” provided the buildings with filigree finesse and festive celebrations. The cornices of
the porches and the central plane of the triangular gable were decorated in general with vegetation
ornaments and sometimes with solar signs.
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Window openings were decorated with wooden trims, sometimes these trims were decorated
with profiling along the edge of the board.

The technology of manufacturing and decoration of the front doors is based on their
typological and constructive characteristics. All of them consist of a frame to which the doors are
attached on the hinges.

The studied architectural decoration of Opillia and Boykiv Pidhirya shows that the similarity
of the natural geographical setting led to the construction of the similar type of dwellings, thus to the
existence of the typical constructive elements and the typical decoration of the architectural elements.
In the end of the XIX — in the beginning of XX century the architectural decor was determined by
artistic stylistics and vividness. The vividness of the system of the decoration of wooden architecture
elements is achieved with the integrity, tectonics and contrast. The organization of the ornamental
structure is carried out with the methods of rhythm, symmetry, and also with lace, plasticity, color.
The artistic ideas of decoration are inherited from the secular and clerical buildings of the past, and
the architectural decor consists of the separate stylistic unmits, in particular the stylistics of the
carpentry profiling stylistics of flat carvings. The use of carving of folk dwelling of Opillia and Boykiv
Pidhirya was narrowed to the decoration of beams and pediments. The widely used technique was
profiling, which was used in the decoration of the architecture elements, in particular the laid-on
elements of the porches, wooden window surrounds etc.

Key words: architectural decor, artistic originality, constructive elements, profiling
technology, carving.

VYkpaiHCbKe MHCTEITBO3HABCTBO OCTaHHBOI 4BepTi XX — mouyarky XXI cTONTTS mparroe 3a
0araToBEKTOPHOIO MPOIPaMOI0 HAYKOBHX JIOCHTIDKEHb, IO CTOCYETHCS MHCTEHBKHX (DCHOMEHIB, SIKi
MalOTh SICKPaBO BHUpP@XEHI JIOKalbHI BiAMiHHM. J[0 Takux (EHOMEHIB HAJCKUTh 1 JepeB’sHUM
apxiTeKTypHHUI JeKOop KUTI0BUX criopya Omisuis Ta OoiikiBebkoro Ilinrip’s kinnsg XIX—XX cromiTrs,
IO Bif3HAYaBCS OCOONMBOIO MHCTEIFKOIO CTIUIICTHKOIO Ta BHpasHicTio. lle XymokHe sBHIIE TiCHO
MOB’sI3aHE 3 apXIiTEKTypOro, a 3aBISKU TOJOBHUM KOMITO3UIIIHHUM XapaKTePHUCTUKAM HAJICKHUTH IO
JCKOPATUBHOTO MHCTENTBA. AKTYaJbHICTh JOCIIIKCHHs BHKIMKAaHA HEOOXIIHICTIO SIKOMOTa IIBHIIIE
3a(hikcyBaTH O3HA4YCHE SBUINE W JaTW HOMY MHCTEUTBO3HABUY OLIHKY, OCKUJIBKH HOTO XYJOXHI
CKJIAJIOBI BTPAYarOTHCS.

[Mepmri 3ragku Tpo JiepeB’sHY apXiTeKTypy Ta ii 037M0OJICHHS 3HaXOAWMO B PO3IOBIIIX
1HO3eMHHUX MaHAPIBHHKIB, AKi mogopoxyBanu YkpaiHoro B XV-XVIII cTOmTTAX, a TaKOXK y Mpawsix
erHorpadiB XIX cromitra: f. Tomosampkoro [1], B. Hlyxesuua [13]. Koporki Bimomocti mpo
JISKOpaTUBHI aerani mictatsh gociimkenns B. llepbakieebkoro [14], O. Jlymmuucskoro [3]. Baxknupy
ICTOpUYHY, TEXHOJIOTIYHY, MHUCTEUbKY I1HQOpMaIi0 Mpo O03400JIeHHS NIepeB’sHOI apXiTeKTypH
nojarote B. Ciumncekuid [8], [. Llep6axiBerkmii [15], C. Tapanymenko [12], M. [Iparan [2]. ¥V
1960-70-x pokax omyOmikoBani mpari B. CamoiinoBuua [6], P. Paiindyca [5], xoTpi yacTkoBO
PO3MIIAZAI0TE OCOOMMBOCTI 03700JICHHS JepeB’sHuX OyziBenb B YkpaiHi. [IoMiTHUM BHECKOM €
moHorpadii: M. CrankeBuuya [10], B sKiii MpOCTEXEHI CTHIICTHYHI 3MiHM TPOQIIBOBAHUX Ta
pi3pOiennx geraneid, i M. CemiBadoBa [7], IO CTOCYETBCS OpHAMEHTY H yBIHYaHb OyAWHKIB
ITiBnennoi beccapaoii.

Mera cTaTTi — IpoaHai3yBaTH XY0XKHIO CBOEDITHICTh JepeB’THOTO apXiTEKTYPHOTO JIEKOPY
teputopiii Onuwist ta OolikiBebkoro Iliarip’s kiHms XIX—XX cTomiTTs SK Ba)XJIMBOTO YHMHHUKA
(hopMyBaHHS 30BHIITHBOTO BUTIISY XKHUTIA.

BuBueHHS apXiTeKTypHUX AeTajel JOCTiKyBaHOI TepUTOPIii € MpoOIeMaTHIHNM Y 3B’ SI3KY i3
HE3HAYHOIO KUIBKICTIO apTedakTiB — yacTUHA OyJliBeib 3a3Hayia pyWHyBaHHA mie mij dac [lepmioi Ta
Jpyroi cBiTOBHX BO€H, iHIII crnopyau Oynu mepebyzoBaHi abo po3iOpaHi BIPOJOBXK OCTaHHIX
necatupid. ToMy JOCHIIPKEHHS NPOBOAMMO Ha OCHOBI OyIWHKIB, IO 30€periiuch y CUIbCBKHX
MICLIEBOCTSX, XO4Ya YaCTHHA CIOPYH, MEPeJOBCIM pi3bOJCHHHA AEKOp KOHCTPYKTUBHHX J[eTallei
OyziBenb, 3a3HANN Pa3l0YHX 3MiH Ta HETIONPAaBHUX BTpAT.

Po3Butky nepeBooOpoOHUX pemecen Ha TepuTopii Omiyist Ta 6olikiBehkoro [liarip’s cpusian
3HAYHi JiCOBI MacWBH. 3 HaiIaBHIMMX dYaciB i 0 MoYaTKy XX CTONITTS NpH OyIiBHHIITBI JKHTIA
BUKOPUCTOBYBAIN TMeEpeBaXHO JepeBHHY. CHOpYMKEeHHS Ta 03400JIeHHA OYyIUHKY MHOTpeOyBao
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y4acTi OaraThoX MaicTpiB pi3HOTO ¢axy. 3arajbHi JepeB’siHI KOHCTPYKII BHKOHYBAIU TeCIpi,
pi3b0ieHi jgeranmi BUTOTOBISUIM Pi3b0sApi, BikHa 1 aBepi — cromspi. Konmenmiro (opMOTBOpeHHS
JEKOpPaTUBHUX JeTaneil Ha teputopii Omims Ta OoiikiBebkoro [liarip’s peanidyBaim TakuMHU
HUIIXaMH: 3ac00aMU CTOJSIPCTBA, TEXHOJIOTIE MPO(UTIOBaHHS Ta Pi3bOJICHHS.

30BHINIHIN BUTIISA TOCETCHD 3aJIeKaB IMEpemyciM BiJ MICHEBUX Tpaiuiii OyAiBHUITBA, a
NUTaHHS (QYHKIIOHAILHOTO MPU3HAYEHHS apXiTEeKTYPHO-KOHCTPYKTHBHUX JIeTajeldl BUPILIYBalIN Tak,
1100 HalaTH iM MPUBAOIUBOTO BUTIISLY.

Ocob6nuBo OaraTo IeKOpyBajHM TOJOBHHI CBOJOK. Ha #oro HIKHIM TUIOLIMHI BHPIi3yBajH
BEJIMKUN XpecT, AKUH IMeApo 03700JI0Bali I€OMETPUYHUM YM POCIMHHUM OpPHAMEHTOM, piauie B
JICKOpi BUKOPHCTOBYBAJIH COJISIpHI 3HakW. Ha GOKOBilf IuTomuHI BHpi3yBasM pik OymiBHHUIITBA XaTH,
iMeHa rocroaapis, OyaiBHuuoro. Jlo npuknany, B c. [BaniBka [lepemunuisncbkoro paiiony JIbBiBChbKOT
obylacTi Ha HIDKHIH IUIOIIMHI CBOJOKa 300pa)XCHO BEJMKHH XPECT, MPUKPAIICHUH POCIHHHUM
OpHAMEHTOM, Ha OokoBiii wactumi € Hamuc: “CO3JIABDH JIOM CEM JMHWUTPUII T'HAT CO
KEHOIO CBOEIO KATEPMHOIO I YAJAOM CBOUMM EKATEPMHOIO I IOAHOM I
ITAPACKEBIIO P(oky) B(oxoro) 1891”'. V c¢. Bepxus Kamycbkoro paiiony IBano-DpaHKiBChKOT
o0nacTi Ha HWXKHIM CTOPOHI CBOJIOKa 300paX€HO TUIBKU XPECT, MPUKPAIICHUH T'€OMETPUYHUM
OpHAMEHTOM, € HaluC IIPO BJACHUKA XaTH Ta pik Ii Cl'[Opy)J;)KeHHHZ. Ha cBomoky 3i c. Bikropis
Tanuipkoro paiiony IBano-PpaHKiBehKOi 061aCTi BUPi3bOIEH], KpiM XpecTa, COMSPHi 3HAKM .

VY cepemuui XIX CTONITTS KOHCTPYKII{ SKHTIOBHX 1 TOCHOAAPCHKUX OyNiBeNh 3HAYHO
3MIHWIINCH. Y (OpPMYyBaHHI 30BHIIIHBOTO BHUIIIALY JKUTJA HAa AOCIIIKYBaHId TEPUTOPIi TOJIOBHA POJIb
HaJle)Kala apXiTeKTYpPHO-KOHCTPYKTHUBHHM 3acafiaM BUpileHHs ¢acaais. Iloyanu 3BOOUTH IaHKH, 110
HaJlaBaJIv OyJIiBJIi OPUTIHATBFHOCTI Ta OIMIATHOCTI.

Ha mouatky XX CTOMITTA 3HAYHOrO IMOLIMPEHHS HAOyB TUI TaHKY 3 IBOCXHWIMM JAlIKOM.
Moro koHCTpyKuil Ta 03106IEHHIO NMPUALTUIE 0COGIHBY yBary, 60 (acaj BBaKAIH TOJTOBHHM
3ac000M BHUPIIIEHHS 30BHIIIHBOTO BUTIISAY, XYA0XKHBOT0 00pa3y xaT. Y BEpXHIH 4acTUHI TiAamIs
BUPI3yBaJIM OTBOPHU-BIKOHLA Ui CBiTJa, 10 pOOMIM Ha CTHUKY JIBOX JAOIIOK. DOpPMHU CBITIOBUX
OTBOpIB 3po0JIeHI y BUIJISIII KPYTiB, poMOiB, KBajpaTiB, MK, CEpeUOK. BaxiMBO, IO OTBIp TYT
JOCATHYTUH 3aBASKM 3iCTaBJICHHIO NPOQIILOBaHMX BUPI3IB IO Kpasx HOLIKU K €AWHA I3epKalbHO-
CUMeTpUYHa WiTicHicTh. [lo Kpalo JOMKK BHPi3yBajH IMiBKOJIO, MiBCEpIe, MiBXPECT, TPUKYTHHK.
Cknazarouy JIBi JOLIKM Pa3oM YHNPHUTYJ O3€pKaJbHO-CUMETPHUYHO YTBOPIOBAJIHM KOJIO, CEpLe, XPecT,
pom6. Came Takuii MeTOJ BHKOPHCTYBAJIHM IPH AEKOPYBAaHHI HIDKHIX Ta BEPXHIX YaCTHH CTiHKH
BEpaH, CTBOPIOIOYH e()eKT aXKypPHOCTI.

AXypHicTh, “ciilly” aXypHICTP MOXHAa OTPHMAaTH HE JIMOIE Yy BHIIAIKy IPOpPi3aHHSI
HACKpI3HUX OTBOPIB, a i CKiIajgaroud MpoQibOBaHI BHUPI3M MO Kpasx IOUIKH, B Pe3yibTaTi 4OTo
YTBOPIOIOTHCSI &XKYpHi CTPYKTypH. Sk 3a3HauaB M. CtaHKeBWY, “aXypHICTh SK KOMIO3HUIIHHUHN 3aci0
BUPA3HOCTI XapaKTepU3YEThCS KOHTPACTOM IUIOIIUH 1 MPOCBITIB, CTBOPIOE CSPEKTHE BpaKCHHS
POMaHTUYHOCTI, YapiBHOCTI, migHeceHocti” [9, c¢. 8]. Tecmsapcrke NMpodiIIOBaHHS MO KPAr JIOIIKH
YTBOPIOBAJIO TEOMETPUYHI ab0 TeOMETPH30BaHI POCIMHHI MOTHBHU. Y OLIBIIOCTI BHIAJAKIB KONIp Y
JIEpeB’STHOMY JI€KOpi HE BiJlirpaBaB BaXKJIMBOI'O 3HAYEHHS, HOTO TapMOHIS OMUPAETHCSA Ha OJM3BKI
HIOQHCHI TIO€THAHHS BINTIHKIB. AJle TPAIUISIOTHCS BUTIANIKH, JIe ICKPABOCTI Ta KOHTPACTY JOCATAIH 32
JIOTIOMOTOI0 3aCTOCYBaHHsI JBOX KOJIbOPIB: (acaay i HAaKIaJHOTO eJIeMEeHTa.

OxkpemuM (DYHKI[IOHAJIHHUM 1 JIEKOPATUBHUM €JIEMEHTOM TPaJIWIiHHOTO XHTIa € “BiTpoBa”
Jomka, sky B XIX CTOmTTI npuiamrToByBaik N0 KpaiB JIaT Ha NMPHUYIIKax 1 TaHKax (IIATIOBaHHS
JIOIIIKaMu ), 110 OYyJIO NepeI0BCIM MPAKTUYHOK HEOOXIHICTIO, 00 3a0e3nedyBaio TOpUIle Bifl HEroIu;
IPH [[-OMY BPaxOBYBAINCH JEKOPATUBHI OCOOIMBOCTI JIOIIOK.

Ha nocnimkyBaniii Teputopii 3adikcoBaHo Halnpocrtimmii crnoci6 uramoBanHs. Lle —
IPSAMOBHUCHE PO3MIILIEHHS JOIIOK, JI€ KOXKHAa 3 HMX Y HIDKHIM uyacTuUHI TBOpMJIAa IOBTOPIOBAHMM

! Bizomocti BUKOpHCTaH] 3 0COGUCTOrO apXiBy aBTOPA, HACPOMA/KEHOTO y Pe3yJIbTaTi eTHOrpadiuHuX eKce il
teputopiero Omisust Ta 6ofikiBeboro Iliarip’s y aumnui 2014 poky.
BizoMocTi BUKOPHCTaHi 3 0COOMCTOrO apXiBy aBTOpa, HATPOMAJDKEHOTO y Pe3yJIbTaTi eTHOrpadidHIX eKCIIe LM
teputopiero Omius ta Goiikieboro Iliarip’s y aumui 2014 poky.
BigoMocTi BUKOpPUCTaHi 3 0COOUCTOrO apXiBy aBTOpa, HATPOMAJDKEHOTO y Pe3yJIbTaTi eTHOrpadiqHIX eKCIe Ui
teputopiero Omiyus ta 6orikicboro Iliarip’s y cepmai 2014 poky.
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¢birypHUil MOTHB, BHKOHaHHMH mpodimoBaHHsM. KpaifHIO naTy miJg OKamoM IOKPIBJI 3aKpHBaJH
JOIIKaMH, SKi JEKOPYBAIM IUIOCKAM a00 KOHTYPHUM MPO(DITIOBAaHHAM MEPEBAXKHO MO Kpasx JOIIKH,
BUPI3YIOUH HOXIBKOIO T€OMETPH30BaHi (Pirypu: 3yOUHKH, MIBKPYKEUKH, KPYKESUKH, KBaJIpaTH TOIIO.
Bumykani “mepexnBa” HasaBanu Oy iBii (iUTIrpaHHOT BUKIHYEHOCTI Ta CBATKOBOI yPOUUCTOCTI.

Ha rtepuropii Omimts Ta [liarip’s 3adikcoBano OyaiBmi, ¢ KapHHW3M TaHKIB 1 IEHTpanbHa
TUIOIMHA TPUKYTHOTO (PPOHTOHY NEKOPOBAaHA POCIMHHAM OPHAMEHTOM. | Ile He BWIIQJAKOBO, aJlXkKe
KBiTKa 3 HaWJABHINIMX YaciB OyJia 3HAKOM JXUTTS, TBOPYOi CHJIA, CHMBOJIOM BiJIPOJIXKCHHS TOIIIO.
BiHOK KBITIB y cJIOB’SIH OyB CHMBOJIOM KOCMIYHOI TapMoHii. A TOMy “3akBiT4aTu” — Il O3HAYaJo,
HWMOBIpHO, Hagath 0cobi, mpeaMeToBi, 00’ekTy HaiiBumoi nockonanocti [11, c. 9]. 3a nmaBHBOIO
HAapOAHOIO TPAIMILIEIO, MICIST 3BEICHHS BepXy OYIIBII TeclsIpi CTaBWIM “KBITKY”. B apxiTekTypHOMY
03700JICHHI MOXXHa BHOKPEMHTH MOTHUBM YU HaBiTh €JIEMEHTH: CTe0J0, KBITKa, JIMCTOK.
HainommupeHimmumMy TeXHIKaMH IeKOpYBaHHS OyJIM TEXHIKa IUIOCKOTO Ta pelbe(hHOTO pi3hOIeHHS i
BUKOPHCTaHHS HaKJIaJHUX eJNeMEHTIB. JlekopyBaHHs TPUKYTHUX (POHTOHIB OMNUIBCHKHX Ta
MiATIPCHKUX OyAiBeNb MICTUTh TPaIWIIHHIN MOTHUB cOHIS. Lleil conmsipHMii MariyHM{ 3HAK yacTime
BiJ iHIIMX OYyB TIOMIMPEHW cepen AeKopy *kutTia. HaBiTe Ha THX OyIWHKax, y SKHX MaibKe Hema
JCKOPY, COHSYHUI CHMBOJ, 32 PiIKICHUM BHHITKOM, IPEICTABICHUI PI3HUMH 3HAKAMH TECIAPCHKOL
pobotu [10, c. 228-229]. B opranizamito opHaMEHTaJIbHOI CTPYKTYpH HOMITHHH IOPSIOK BHOCHTH
CUMETpIsl, 110 JIa€ 3MOTYy CTBOPIOBATH PO3ETKOBI Ta CTpiukoBi kommo3wuiii. [IpuitomiB acumerpii B
oopMiieHHI apxiTeKTypHHX JeTajgeid Ha Tepuropii Oniumis Ta OolikiBeskoro Ilinmrip’s He
CIIOCTEPEIKEHO.

BikonHni oTBopu 03700MIOBaIM  JIEPEB’SIHUMU HaJIMYHUKAMHU, IHKONHM I HAJIWYHUKH
MPUKpaIaiy MpoQiLTFOBAHHIM IO KPAKO JOUIKH.

TexHoIOTisI BUTOTOBJICHHSI Ta O3J00JIEHHS BXiJHUX JBEpEil BPaxoBY€ iXHI TUIIOJOTIYHI Ta
KOHCTPYKTHBHI XapaKTEePUCTUKHU. Y Ci BOHHM CKJIAJIAIOTHC 3 KOPOOKH, JI0 SKOT MPUKPIIJICHI Ha 3aBicax
JIBEPHI TOJIOTHA PAMKOBOI KOHCTPYKIIIi.

Hampukiami 1930-x pp. aepeB’siHi aeTaiti apXiTeKTYpHOTO 03/00JICHHSI ITOYajl CIIPONIyBaTH,
BiJITaK iX Maiike MOBHICTIO MIepeCTaln 3aCTOCOBYBATH [4, ¢. 57]. ¥V npyriit nonoBuHi XX — Ha TIOYaTKy
XXI cronitrs Ha tepuropii Omiyuis Ta OolikiBchbkoro Iliarip’s JexopaTHBHI €JIEMEHTH HapOHOTO
JIepEeB’STHOTO 30[4eCTBA 3HOBY HAOyJIM 3aCTOCYBaHHS IpPH 3BEACHHI y (OJBKIOPHHUX TPATHILIAX
pectopaniB, kade-konuO, MUCIMBCHKMX OYAMHOYKIB, HABICIB 1 TaHKIB ISl BiIMOYWHKOBUX 30H,
TOPTOBHX SITOK TOIIO.

OTxe, PO3TISAHYTHI apXiTeKTypHuil nekop Omiyuit i GoiikiBeskoro Ilinrip’s 3acBimuye, 1o
CXOXICTh MPUPOJHO-TeorpaiyHAX YMOB 3yMOBMJIA 3BEICHHS XKHTJIA OTHAKOBOTO THITY, & BIATaK i
HasBHICTh THUIIOBHX KOHCTPYKTHUBHHMX €JEMEHTIB Ta XapaKTepHOTO O03700JCHHS apXiTeKTYPHHUX
netaneit. Hampukinmi XIX — B mepmriil momoBuHI XX CTONITTS apXiTEeKTYpHHHA JIEKOp BH3HAYaBCS
MUCTEIPKOI0 CTHIIICTUKOIO Ta YITKICTIO. BHUpa3zHOCTI cuCTeMHU 03100JCHHS NepeB’siHUX JeTaleit
apXITEKTYPHU JIOCATAIOTh 3aBASIKH LILTICHOCTI, TEKTOHIII Ta KOHTpacTy. OpraHizalito OpHaMEeHTaIbHOT
CTPYKTYPH 3HIHCHIOIOTHh MPUAOMaMH PUTMY, CUMETPii, a TAaKOXK aKypHOCTI, TUIACTHYHOCTI, KOJIBOPY.
Cepen MHCTEIBKUX ifieil 03100JICHHS € 3alo3W4eHi 31 CBITCHKHX 1 EPKOBHHX CIIOPYJ] MHHYJIOTO, a
apXITeKTypHUH JEKOP CKIIQJAEThCS 3 OKPEMUX CTWIICTHYHHMX OJMHHIb, 30KpEMa CTHIIICTHKH
TECIAPCHKOro MPOQUIIOBAHHSA Ta CTHIICTHKHA TUIOCKOTO Pi3bOJIEHHsS. 3aCTOCYBaHHS Pi3bOJICHHS Yy
HapoaHoMmy OymiBHMUTBI Omiyuist Ta OofikiBcbkoro Ilinrip’st 3BOOMIIM 110 JEKOPYBaHHS CBOJIOKA,
¢dponToHiB. 1lInpoko BXXHUBAHOI TEXHIKOK OyIlI0 MPOdiTIOBaHHS, KOTPE 3aCTOCOBYBAIH B 03/100JICHHI
apXiTEeKTypHUX JleTallel, 30KpeMa HaKJIaJHUX eJEMEHTIB JCKOPYBAaHHS TaHKIB, JEpeB’STHUX
HAJIMYHHUKIB BIKOHHUX OTBOPIB TOIIIO.
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YK 904:728(477.8) “11/12”
Ouena Binuk

KEPAMIYHI TOJIMB’AHI IIVIMTKHU B IHTEP’EPI T'AJIMIBKUX HEPKOB
XII-XIII CTOJITTS

Y cmammi eucsimneno icmopilo GuHUKHEHHSI mMA NOWUPEHHA 6 [Hmep’€pax Xpamis
Tanuyvkoeo xuaziecmea XII-XIII cm. xepamiynux nonus’sanux naumox. Ilnumxu, nokpumi uepeoHo-
KOPUYHEBOI0, JHCOBMOI0 | 3€1eHOI0 NONUGoI0, OVIU O0COONUBOI0 PUCOI0 NAM AMOK YEepPKOBHOT
apximexmypu kpaio. Onucano ceomempuuni Gopmu 030001eHHs nidno2U 6 YepKeax: Keaopam,
MPUKYMHUK, pioute NPSMOKYMHUK, a MAK0JC CKIaOHi ¢hieypni komnosuyii. Iliokpecieno docsenenns
2anUYbKUX MUMYie y opmMyeanHi yeHmpanoHol Komnozuyii nionoeu xpamy — omgpania. YruixanvHorw
pucoo, wo Xapakmepuzye MilbKu eanuyvbke cepeoHbo8iuHe 3004ecmeo, Oy10 BUKOPUCMIAHHA
penvepuux nonus ’aHux niumox. Bemanosneno, wo y gopmysanni KomMnozuyiti nionoe 3 NOau8 siHux
NIUMOK 8AJICIUBE 3HAYEHHSL 8I0iepasanu CMaKu, mpaouyii i XyO00odcHi 0coOau80cmi apXimexmypHux
WK 0oMOH20IbCbKOT Pyci.

Kniouosi cnosa: apximexmypa, Ianuy, omgpaniti, naumxa, nonuea, yepkaa.

Enena buabik

KEPAMHWYECKHE MOJMBHBIE IVIMTKA B UHTEPBEPE T'AJINIKAX IIEPKBEM
XII-XIIT BEKOB

B cmamve ompasicena ucmopus 603HUKHOBEHUS U PACHPOCMPAHEHUS 8 UHMEPbLEPAX XPAMOE
Tanuyxozo kusaxcecmea XII-XIII éexos kepamuueckux 2nazyposanHvlx naumox. Ilnumxu, nokpvimoele
KPACHO-KOPUYHEBOU, Jicelmoll U 3eleHoll 21a3ypblo, ObLiu OMIUYUMENbHOU Y4epmoll NAMAMHUKOS
yeproeHoil apxumexmypel Kpas. Onucanvl ceomempuueckue Gopmvl OmoenKu HnoN08 8 YepKesax:
Keaopam, mMpey2oNbHUK, pedice NPAMOY2ONbHUK, d MAKdXHCe CIOdCHble @uaypHble KOMNO3UYUU.
Ilooyepxnymo Oocmudicenus 2anuyKkux XyOOJCHUKO8 & (DOpMUPOSAHUU YEHMPATLHOU KOMROIUYUU
nona xpama — omganus. YHuKanoHou 4epmoi, Xapakmepu3youell moabKo 2anuykoe cpeoHegeK080e
3004ecmeo — ObLIO UCNONBL30BAHUE PeNbepHbIX 2NA3VPOBAHHBIX NAUMOK. Ycmanoeneno, 4mo 6
Gdopmuposanuu KOMNO3UYUil NOI08 C 21AA3VPOBAHHBIX NIAUMOK BANCHOE 3HAYEHUe USPanu 6KYCul,
mpaouyuu u XyoodrcecmeeHHole 0COOEHHOCIU APXUMEKNYPHBIX K0T 00MOH20NbCKOU Pycu.

Knwuesuvie cnosa: apxumexmypa, I anuy, omgpanuii, niumea, noauea, YyepKosy.
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