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JIAJIOT KYJIBTYP SIK YAUHHUK PO3BUTKY
HALIIOHAJIBHOTI'O KYJbTYPHO-MUCTENBKOI'O ITIPOCTOPY

Y cmammi docniooiceno ¢henomen Oianozy Kynbmyp AK 6ANCIUB020 UYUHHUKA PO3GUMKY
HAYIOHAIbHO20 — KYIbMYPHO-MUCHEYbK020  npocmopy. Jlosedeno  HeobxioHicmb — 00CaiOdceH s
npobaemu Odianocy Kyabmyp 6 YMO6ax CYNepeunugux, KpU3oeux npoyecis, wo Hnpomikaioms y
CYHACHOMY CYCRINbCMBI, KOAU 0ianoe CAYICUMb BAICIUBUM DAKMOPOM 30epedCenHs KYIbmypHUX
Haobanb ma aocmea esazani. Haeedeno npuxnad midxcHapooHoi Odianociynol 63aemooii Haykogol
KYIbMYypHO-MUCIEYMBOZHABYOT OYMKU Ma Mucmeymea y pamkax cumnosiymy “‘Vipaina—Ilonvwa:
dianoe xynemyp” (Yrpaina, Kuis, 2018 p.).

Knwouosi cnoea: xynemypa, oianoe, Oianoe Kyibmyp, KYibMYyPHO-MUCMEYbKUL NPOCMip,
anobanizayis.

Aunexcanap SIkosies

JUAJIOT KYJBTYP KAK ®AKTOP PA3ZBUTUSA
HAIIMOHAJIBHOT'O KYJIbTYPHO-XYJOXECTBEHHOI'O TIPOCTPAHCTBA

B cmamwe uccneoosan ¢enomen Ouanoea Kynbmyp KAk 6AJCHbIN (DAKMOpP PpA3EUmus
HAYUOHANLHO20 — KYIbMYPHO-XYO0JCECMBEHHO20 — npocmpancmed.  Jlokazana — Heobxo0umocms
uccnedoganus npobremvl ouanoza Kyiemyp 8 YCI08UAX NPOMUBOPEHUBLIX, KPUBUCHBIX NPOYECCos,
NPOMEKaloWUx 8 COBPEMEHHOM 0bujecmae, K020a OUAL02 CIYIHCUM BAXCHBIM (PAKMOPOM COXPAHEHUs.
KYIbMYypHO20  O0oCmosHus u  uyenogeyecmsa 6oodwe. Ilpuseden npumep MercOyHApOOHO2O
OUANO2UHECKO20 83AUMOOCUCMEUsL HAYYHOU KYIbMYPHO-UCKYCCMBOBEOYECKOU MbICIU U UCKYCCMEd 8
pamxax cumnosuyma “‘Yepauna—Ilonvwa: ouanoe kynemyp” (Yxpauna, Kues, 2018 2.).

Knwouesvie cnosa: kynvmypa, ouanoe, ouanoe Kyiemyp, KyJIbMYyPHO-XYO0HCECMBEHHOe
HPOCMPAHCMB0, 2100anU3ayusl.

Alexander Yakovlev

DIALOGUE OF CULTURES AS A FACTOR OF THE DEVELOPMENT
OF NATIONAL CULTURAL AND ART SPACE

The importance of studying the dialogue of cultures is a consequence of the contradictory,
crisis processes of modern society, when the main condition for tolerant conflict resolution is dialogue
as a factor for reconciliation of different interests, which is increasingly an important condition for the
existence of civilization and humanity in general.

The purpose of the article is to explore the conceptual field of the dialogue of cultures as an
important factor in the development of the national cultural and art space.

Culture is a field of interaction and it remains the same at all stages of its existence. The
existence of a culture requires interaction because any new phenomenon in culture arises at the
Junction, in the borderline situation. Just as in science new discoveries are made at the intersection of
sciences, and the development of one culture is carried out in conjunction with other cultures. Culture
is largely determined by communication, because interaction is the development, expansion, which
involves the exchange, enrichment, transformation.

Cultures are multifaceted, and there will be no full dialogue and interaction between them, if
they are considered beyond their unity. The culture of dialogue is based on the understanding and
recognition of the unity of the diversity of cultures. There are many different cultures in the world, and
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these cultures are somehow interconnected, that is, they form a certain unity. At the same time, their
diversity is also important because it is at the heart of any development.

The dialogue implies, on the one hand, the separate existence of cultures, and, on the other
hand, their interpenetration and full-fledged interaction. With the preservation of identity and
independence, the dialogue involves recognition of the diversity of cultures and the possibility of
another variant of cultural development.

Globalization is the most noticeable, important and fundamental phenomenon of our time. At
the same time, the modern world is becoming more universal, becoming a kind of global integrity, and
at the same time, our era is characterized by the activation and strengthening of distinctive, national
elements of culture. Each culture is opposed by different vectors: universal and local, national and
international, high and low, elitist and massive.

Today, mass Western culture acts as a means of unifying behavior across the globe. There are
changes in the social, political, economic, spiritual foundations of people’s lives. Significant influence
on the formation and development of man is given by the co-evolution of sociobiological and socio-
cultural environments. Modern man is the fruit of a long interaction of the coevolution of these
environments. Historical dynamics of socio-cultural processes has become one of the essential
reasons for the creation of the diversity of cultures and civilizations.

An international symposium “‘Ukraine-Poland: Dialogue of Cultures” (P. Tchaikovsky
National Music Academy of Ukraine and the Polish Academy of Sciences — Kyiv, April 19-21, 2018)
became an example of the dialogic interaction of the scientific cultural and art studies of the two
countries. The directions of the symposium were: the joint work of Ukrainian and Polish composers in
the historical context; the achievements of contemporary Ukrainian and Polish composers and
scholars, traditions and innovations in artistic creativity.

National culture does not arise separately, but in interaction with other cultures. The
necessary law of its existence is a constant appeal to the experience of other cultures. On this basis,
we can conclude that culture is a field of interaction at all stages of its existence, both at the stage of
formation, and at the stage of functioning and development.

Key words: culture, dialogue, dialogue of cultures, cultural and art space, globalization.

CydacHa KynbTypa repeOyBae y CTaHi MOIIYKY 3arajlbHHUX IIHHOCTEH, sIKi, 3 OZHOTO OOKY,
BHUCJIOBIIOIOTH €IHICTD IHTEPECIB PI3HUX KYNBTYp, a 3 IHIIOTO — BiOOpaXkaroTh iX YHIKaJIBHICTH Ta
HEMOBTOPHICTh.  |HTeHcUGikaliss MDKKYJIBTYpHOI  B3a€EMOAii, AaKTHBHUH B3aeMHHHA OOMiH
MaTepialbHAMH 1 TyXOBHUMH I[IHHOCTSMH, (OpPMYyBaHHS TIIO0ANBHOI KYJIBTYPH, IPH OJHOYACHOMY
MOCWJICHHI 3HAYYIIOCTI HAWiOHAJBHUX KYJIBTYp, AaKTyali3yBald NpOONEeMH [iallorTy KyJbTyp,
MDKKYJIBTYpPHOTO AUCKYPCY.

HeoOxigHicTh JOCHTIKEHHS MPOOJIEMH AiajoTy KYJIbTYp — HACTIIOK CYNepewInBUX, KPU3OBUX
OpOLECiB, 1[0 HPOTIKAIOTh Yy CYYaCHOMY CYCIIIBCTBI, KOJM TOJOBHOI YMOBOIO TOJEPAHTHOTO
BUPIIICHHS KOHQIIIKTHUX CHUTYaIliil € Iiajor K (akTop y3roUKEHHS Pi3HUX iHTepeciB, SKUH aemai
YacTille CIY>KUTh BOXKIMBOIO YMOBOIO ICHYBaHHsI IIUBITI3alli] Ta JIFO/ICTBA B3aralli.

Y HayKOBiH JliTepaTypi iCHy€e 3HaYHA KUIBKICTh ITyOITiKaIii 3 MpoOIeMaTHKH Aianory KyJIbTyp.
i nutaHHs pO3MIAAAI0TH Yy PISHOMaHITHUX AUCHMIUTIHAPHUX paKypcax: y JOCTiHKEHHX 3 pinocodii,
KYJIBTYPOJIOTii, comioorii, (iocochbkoi aHTPOIIOIOTIi, €CTETHKH, MIUCTELITBO3HABCTBA. [11es1 mianory
csirae CBOIM KOPIHHSAM B aHTHYHy emoxy — ¢imocogis Coxpara, Ilmatoma # Apicrorens Mae
MPHUHIIMIIOBO JIiaJiororiyHy mnpupoay. IIpoBicHMKamMu cydacHOro (HinocopchbKoro Iiaoriamy
npuifasaTo BBaxkatn JI. deitepbaxa, C. K’ epkeropa [6] 3 fioro Teonoriunum gianorom ta ®@. Himme [7].
YV XX cronitTi npobiaeMaTHKa A1aJory KyJbTyp i MDKKYJIbTYPHOTO TUCKYpCy HaOyBae caMOCTiHHOTo
3HAYCHHSI.

Hax xonuenTyanizamiero moHATTS “mianor” mpaioBaB M. BaxTin [1], KoTpuii po3ymiB Horo sik
YVHIBEpCaIbHUA METOJ JOCHI/DKEHHSI HEe TIIbKU IIOJChKOI ocoOmcTocTi, a W KynbTypH. [lpami M.
BaxTiHa cTany OCHOBOKO CTBOPEHHS HOBOTO HAINPSIMKY B KyJlbTypocodii — “IIKoNU aianory KyiasTyp”,
JI0 SIKOT'0 MO>KHA BiJJHECTH BiZIOMOTro pociiickkoro BueHoro B. bionepa [2; 3]. Benuke 3HadeHHs aist
OCMHCIIEHHSI OCOOJMBOCTEH mianory KyJabTyp Yy pi3HHX acleKkTax MaioTh Takok pobotm K. Bepxa,
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M. Bybepa [4], T.3enenmbmaepa, M. Karana [5], O.Camoiinernko [8] Ta IHIIKMX, B SKHX
MPOAHAIII30BaHO B3a€MO/IIT XY I0KHIX TPaIUIlii 3arajoM.

Merta cTaTTi — BUCBITJIUTH KOHLENTYyaJlbHE TOJIE JIalory KYJIbTYp SK BaXKJIMBOT'O YMHHUKA
PO3BUTKY HALiOHAIBHOTO  KYJIBTYPHO-MUCTEI[BKOTO IIPOCTOPY, OOIPYHTYBAaTH HEOOXIiAHICTH
JIOCIIJDKEHHST TIPOOJeMH JIiaJiory KyJIbTYyp B YMOBax CYIEPEWJIMBHX, KPH30BHUX TIPOLECIB, IO
MPOTIKAIOTh Y CY4aCHOMY CYCHUIBCTBI.

Hianor — Gararo3HayHuii TepMiH. SIK y»Ke HaroJolieHO, BiH BHHUK B €MOXy aHTUYHOCTI Ta
03Ha4YaB PO3MOBY, CyIepedKy, OOMiH AyMKamMH MiK JBOMa a0o0 KiIbKOMa iHAMBiZaMH. 3rOAOM HOTO
3HAYEHHS CTaJO MIMPLIAM: HE TiNbKU CHUTKYBaHHS JIIOIUHYU 3 JIOAWHOIO, a ¥ CHINKYBaHHS 3 PI3HHMH
“TeKCTaMH’, a 4epe3 HUX — 3 YCIM CBITOM OyTTS: CHUIKYBaHHS 31 CAMHM CO00I0, 31 CBOEIO JTYMKOIO,
CBOIM BHYTPIIIHIM CBITOM, B3a€EMOJisl COI[IOKYJIBTYPHUX CBITIB, MIaJOTIYHICTh y cdepi HaykH i
MHCTELTBA, CTHOKOH(ECIHHI B3aEMHHH Ta IHIIIE.

VY Mo3aiuHiil cuTyauii TOCTMOIEpHY BCe 1€ MPOAYKY€ Pi3HI MECHMICTHYHI ¥ ONTUMICTUYHI
MPOYMTAHHS MIAHCIB TOPOKEHHS Ta WIATPUMKH MDKKYJIBTYpHOTO mianory. Bceepenuni Ttewiit
MOCTMO/ICPHI3MY ICHYIOTH TEOPETHKH, SIKi BBAXKAIOTh MOXKIIMBHM OCATHYTH MOBY I1HINOI KyJIbTYpH, i
ABTOPH, KOTPi AOTPUMYIOTHCSl NPOTHICKHUX MOTIIAIB, IO MepeadayaoTh HEMPOHUKHEHICTh y HUX
IHIIOKYJIBTYpHOTO HIapTHEpA.

Hianor mepenbauae CHiNIKyBaHHS, ajie Ii MOHSATTS HE TOTOXHI: HE 3aBXKAM CILUIKYBaHHS €
niagoroM. Y “miano3i KyJabTyp” 1IeThCS IPO TiaJoOTidHICTh caMol iCTHHH (KpacH, 1obpa), mpo Te, II0
pPO3yMiHHA 1HIIOI JIOAWHH Tmepeadadae B3aeMOpPO3yMiHHA “SI — TH” SK OHTOJOTIYHO PI3HHX
0co0MCTOCTEeH, KOTpPiI BOJOMIIOTH AaKTyalbHO YHM TIOTEHIIITHO pI3HUMHU KyJIbTypaMH, JOTiKaMu
MUCIICHHS, PI3HUMHU CMHCJIaMH ICTHHH, KpacH, no0pa. “... Jlianor, skuit po3yMieTbes B el KyIbTypH,
— 1Ie He JIaor pi3HUX [yMOK a0o0 ySIBJIEHB, e — 3aBXKIH “‘Iianor pizHuX KyabTyp”” [3, c. 299]. Takum
YHHOM, JIaJOT KYJIbTYp 1 € iX B3aeMojis. BiH cTaHOBUTH PI3HOBHI MDKKYJIBTYPHOI B3a€MOJIi, siKa
nepeadoavae aKkTUBHUM OOMIH 3MICTOM KYJIbTYP-KOHTPAareHTIB TpU 30€peKCHHI HHUMU CBOET
camMo0yTHOCTI. Jlianor KynbTyp, TAKIM YHHOM, — II¢ YMOBA PO3BHUTKY KyJIBTYpH.

Kynbrypa — e nosne B3aeMoii, i BOHa 3aJIMIIAETHCS TAKOO Ha BCIX eTamax CBOTO iCHYBaHHS —
SK Ha eTami CTaHOBJICHHsI, TaK 1 Ha eTari (YHKIIIOHYBaHHS Ta PO3BUTKY. Jlnsi iCHyBaHHS KyJNbTypH
HeoOXifHa B3aeMOJisi TOMYy, IO OyJb-Ke HOBE SIBHIIC B KyJIbTypi BHHHMKAa€ Ha CTHKOBi, Y
MPUKOPAOHHIN curyaii. [logiOHO 10 TOTO, SIK Y HAyIll HOBI BIIKPHUTTSI pOOJISATH Ha CTHKY HayK, TaK y
OIlHA KyJbTypa PpO3BHBAEThCA Y B3AEMOJII 3 IHIIMMH KyInbTypamMu. Kynbrypa Oarato B 4omy
BU3HAYAETHCS KOMYHIKAI[IEI0, OCKIIBKM B3aEMOJIS — 1€ PO3BUTOK, PO3IIUPEHHS, IO Iependadae
00MiH, 30araueHHs1, TpaHChOopMaIlifo.

Po3BuHeHa kynbTypa Mae Oarato oOpasiB, i 4YMM CKJIaJHINIA Ta Pi3HOMAHITHINIA KYJbTYypa,
TUM OiNbIIle CMUCITIB BOHA B CO01 BTUTIOE. PI3HOMaHITTSI pOOHUTH KYJBTYPY IEBHOIO €EMHICTIO CMHCIIIB.
KynbTypa icHye Ha OCHOBI, 3p03yMijio, He (Di3MYHOT i HaBITH HE COIiaNbHOI, a TyXOBHOI eHeprii, AKa
TCHEPYETHCS TITBKH B IMPOCTOPI CEHCY, SIKMH, CBOEID YEProrw, € THM, IO IiHKUBIIOE KYyJIBTYpY,
Hanise 1 30arauye ii eHepriero [2, c. 19].

KynbpTypu Oararorpansi, i He OyjAe MOBHOIIHHOTO Jiallory i B3aeMoMil MK HHMMH, SKIIO
po3risimaté iX mos3a ixHeoW enHicTiO. KymbTypa nmianmory OyayeTbcs Ha PO3yMiHHI Ta BH3HAaHHI
€IHOCTI PI3HOMAHITTA KyJBTYp. Y CBiTi € 0€31i4 Pi3HUX KYJBTYP, 1 i KYJIBTYpH SKOCH IIOB’s3aH1 MiX
c000r0, TOOTO CTaHOBJATH NEBHY €IHICTb. AOCONIOTHO 3pO3yMiNIO, IO E€IHICTh KYJbTYp OakaHa,
OCKUTBKH CydYacHE JIIOJICTBO 3IiTKHYJIOCS 3 MPOOJIeMaMU, sIKi CTOCYIOThCS BCIX JItofel 0e3 BUHATKY.
PazoM 3 THM iXHsI PI3HOMAaHITHICTh TEX BAXKJIMBA TOMY, IO BOHA JIGKUTh B OCHOBI OY/b-SIKOT'O
po3BuTKy. [loBHa KyJbTypHa TOMOTeHi3aliss Oyna O 3arpo3or MailOyTHbOMY. AJie 3a BCHOTO
PI3HOMAHITTS Pi3Hi KYJIbTYPH €JUHI Y CBOIN CYTi, IX €IHICTh 3JIHCHIOETHCS Yepe3 IXHE PI3SHOMAHITTS.

Hianor nepenbadae, 3 omHOTO OOKY, BiJOKpEMIIEHE ICHYBaHHS KYJBTYp, a 3 IHIIOTO — MIe ¢
iXH€E B3a€MONPOHUKHEHHS 1 MOBHOIIHHY B3aeMoito0. [Ipu 30epexkeHHi caMOOyTHOCTI i caMOCTIHHOCTI
Jianor mependadae BU3HAHHS PI3HOMAHITHOCTI KYJBTYP 1 MOMIIHMBICTH IHIIOTO BapiaHTa PO3BHUTKY
KyJIbTYpH. B OCHOBI TUCKYpCY Hianory jexars iei miopaiismy 1 TonepaHTHocTi [2, ¢. 21].

TakuM YMHOM, B3a€MOBIUIMB 1 B3a€MOIPOHHKHEHHS KYyJIbTYyp € HACIIIKOM HEIpsIMOi
B3a€EMOII{, JiaJlory KyJbTYpH 31 CO00I0 K Jaiory “cBoro” Ta ‘“‘aykoro” (Mae MOJIBIHHY HPHPOIY).
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CyTh MIaJIOTIYHOCTI — B MPOIYKTHBHIN B3a€MOJIl CYBEpECHHMX IMO3MIIM, 10 CTAHOBIATH €IUHUHN 1
PI3HOMaHITHUAN CMHCIIOBHM MTPOCTIP 1 CHUTBHY KYJIBTYPY.

HianoriuHi BiIHOCHHM, TIEpEHECEHI B yXOBHO-KYJIBTYPHY cepy, BIIKPHBAIOTh HAWIIHPIIi
MOXJIMBOCTI AJIsl MDKKYJIBTYPHOTO CIUIKYBaHHS, ajie B HUX Moxe OyTu aeska HeOesleka, MoB’si3aHa 3
MOTEHLIHHOIO MOJJIMBICTIO CTEPTH KOPAOHM Ta BIAMIHHOCTI MK KYyJIbTYpaMu, sKi OepyTb y4acTb B
Jianosi, 1 THM caMUM [030aBUTH HOTO OCHOBHOI YMOBU — HEOOXIAHOCTI MparHEHHs KYJIbTYp O
camoienTrdikanii, ManidecTamii cBo€i YHIKATBLHOCTI, CAMOOYTHOCTI. Y 3B’SA3Ky 3 IIMM 0COOJIMBOTO
3Ha4YeHHs HaOyBae (QOpMyBaHHS aJEKBAaTHOI KYyJIbTYPHOI IOJITHKH, fKa 33 MOMJIMBICTIO YiTKO
BH3Hayasa O BiIHOCUHU B MIKKYJITYPHOMY JiaJI03i.

I'mobamizamist € HAHIOMITHIIIMM, BaXJIMBHM Ta (YHAAMECHTAJIGHUM SBHIIEM CYYacHOCTI.
OpHOYaCHO CydacHHMH CBIT Bce Oilbllie YHiBEpcami3yeThes, HAOyBae BUTIALY IN100aIbHOT HiNTiCHOCTI, 1,
B TOH e 4Yac, Halla eroxa XapaKTepPH3YEThCsS aKTHUBI3AIli€l0 Ta TOCHICHHSAM CaMOOYTHIX,
HAI[IOHAJBHHUX EJIEMEHTIB KyJIbTypu. TakuM YHMHOM, 00’ €KTHBHO (PYHKIIIOHYIOUHUI MPOCTIp Jianory
KyJbTYp € AIaJIEKTUYHO TIOJBIHHUM YTBOPEHHSIM. Y KOXHIM KyJbTYpl MPOTHUIIIOTH Pi3HI BEKTOPH:
yHIBepcaJlbHE 1 JIOKallbHEe, HalllOHANbHE Ta IHTEPHAI[IOHANIbHE, BUCOKE 1 HU3bKE, eTiTapHe 1 MacoBe.

CporoziHi MacoBa 3axiJiHa KyJbTypa CIIy>KUTh 3aC000M yHiikailii moBeJiHKM Ha BCiii 3eMHii
Kkymi. BinOyBaroTbcss 3MiHM  COLIANBHUX, TMOJITUYHUX, CEKOHOMIYHUX, JYXOBHHX OCHOB
JKUTTENISUIBHOCTI  JIFOAEH. JSIKIIO OCHOBHUM JOCATHEHHSIM 3axigHol 1mBLI3alii BU3HABAIU
IHIMBIyaTi3alito JIIOJUHA — GOPMYBaHHS BUILHOTO, aBTOHOMHOI'O Ta Bi/MOBINAJILHOTO 1HIUBINA, TO
HUHI aBTOHOMHHI 1HJMBIJ MaiKe BUTICHEHHI MAacCOBUM IHJIMBIJOM CYCHUIbCTBA CIIOXKMBAaHHS. 3a
JIOTIOMOTOI0 MacoOBOi KyJIbTypH (POPMYIOTBCS HE TIJIBKH IMIDKI 1 CTEpeoTHIH, a W Crocid XKHUTTA B
itoMy, ieHTrugiKaniiftHi MoJelNi Ta CBITOIIISAAHI YCTAaHOBKH, YHi(ikKoBaHA MEHTaNBHICT. JltoanHa €
CaMOOPraHi3ylouiM TOPOHKEHHSM E€BOJIIOMIHHOT B3a€EMOZIl 1 B3a€MONPOHUKHEHHsI O0i0JIOTIYHOI Ta
comianeHOI (hopM MaTepii, a TAKOXK — B3aEMO/IiT HANIMX TIJIECHUX 1 {yXOBHUX Hadal B AMHAMIII Yacy i
iHdopMartii. [cTOTHO BIUIMBa€ Ha CTAHOBJICHHS 1 PO3BUTOK JIFOJUHU KOEBOJIOIIS COII00I0NOTIYHHX 1
COLIIOKYIBTYpHUX cepenoBuil. CyyacHa JIIOJMHA € IUIOJOM TPUBAJIOI B3a€MOJI] KOEBOJIOLII LUX
cepelloBHII. IcTOpWYHA AWHAMIKAa COLIOKYJIbTYPHUX NPOLECIB CTana OJHIEI0 3 ICTOTHHX NPHYUH
MOPOJIKEHHS PI3HOMAHITTS KYJBTYp 1 [IUB1TI3aLliH.

[puknagom pianmoriuHoi B3aeMoJil HayKOBOI KyJIBTYpHO-MHCTEHTBO3HABUOI IYMKH JBOX
KpaiH cTaB MiKHapogHWi cummnosziym “VYkpaina—Ilonpma: miamor xkynetyp” (HMAY  imeni
IT1. I. YaiikoBcbkoro Ta [lTonbchka Axanemis Hayk: Kuis, 19-21 kBitas 2018 p.). Hanpsmkamu po6oTu
CHUMIIO3iyMy CTald: CIHiJIbHUI NOPOOOK YKpPAiHCBKHX 1 MOJBCHKUX KOMIIO3UTOPIB y 1CTOPHYHOMY
KOHTEKCTI; 37J00yTKH Cy4YacCHHUX YKpPAiHCHKMX Ta TOJIbCHKUX KOMIIO3UTOPIB 1 HAYKOBIIIB; TPaIUIii Ta
HOBalii y XyZ0XHIli TBOPUOCTi. ¥ mporpami CUMII03iyMy Oynu i pi3HI TBOPYi 3aXOAM 3 OPIE€HTALIED
Ha Jianor KyJbTyp YkpaiHa—Ilosipia: KOHLIEPTH, HOTHI, KHH)KKOBI Ta XyI0’KHI BUCTaBKHU.

TakuM 4YUHOM, HEOOXITHICTh JOCHIDKEHHS MNPOOJEMH Jiajiory KyJNbTyp € HaCIiIKOM
CYNEpewINBUX MPOLECIB, 110 BiIOYBalOTbCA B CYYaCHOMY CYCIIIBCTBi, KONM TOJIOBHOIO YMOBOIO
CIIBICHYBaHHS JIIOACTBA € IaJOT MK KyJIbTypaMH 3 HOro iMaHEHTHOIO CIIPSIMOBAHICTIO HA PIBHICTS i
MapTHEPCTBO, 3a0e3MeYeHHsI KyJIbTYPHOI CTa0lIbHOCTI, 30€peeHHsI IMBLTi3allii B3arali.

SIK cBimyYaTh MOCITIPKCHHS NMHTAHb B3a€MOAIl KyJIBTYp, 3MICT 1 Pe3yNbTaTH Pi3SHOMAHITHHX
MDKKYJIBTYPHHX KOHTAKTiB 0arato B 4OMy 3aJIe)KaTh BiJl CIPOMOXKHOCTI iX Y4aCHHKIB PO3YMITH OJUH
OITHOTO 1 J1ocATaTH 3rOAHM, sIKa TOJOBHMUM YMHOM BH3HAYAE€ThCS ETHIYHOIO KYJIBTYPOIO KOXKHOI 3
B3A€EMOJIIIOUNX CTOPiH, IICHXOJOTI€I0 HAPOJIB, MPOBIJHUMH I[IHHOCTSMH, KOTpi NMAHYIOTh y Till 4H
IHIIH KyJTbTYpi. B OCHOBI JUCKYpCY Jianory KyJibTyp — B ijiei: iJiest KyJIbTypH sIK TOJIsI B3a€MOJIIT Ta
i7ies €EMHOCTI PI3HOMAHITTS KYJIbTYP.

HamionanbHa KyJnbTypa BUHHKAE€ HE BIIOKPEMJICHO, a Y B3a€MOJii 3 IHIIUMHU KyJbTypamHu.
Heo0xiganM 3aKoHOM 11 iICHYBaHHS € TIOCTIHHE 3BEPHEHHS JI0 anpoOOBAHOTO AOCBIY IHIMNX KYJIBTYD.
VY 3aKpHTiil CHCTEMI, IK CTBEPIKYE CHHEPTeTHKA, 3pOCTa€E SHTPOIis — Mipa 6e3naay, a sl TOro, moo
icHyBaTH Ta OyTH CTilKOIO, cHCTeMa IOBMHHA 3ajJMLIATUCS BIIKPUTOIO. SIKIIO KyJNbTypa CcTae
3aMKHEHOI0, TO II¢ MOCWIKE B Hil JECTPYKTHBHI €JEMEHTH, HABIAKH, B3a€MOJis 3 I1HIIUMH
KyJIFTYpaMu pO3BUBA€ Ta 3MILHIOE B Hill TBOpui 3acanu. Ha oCHOBI IIbOro MOXHa 3pOOUTH BUCHOBOK,
10 KyJIbTypa — I TOJIe B3aEMOJIT Ha BCiX eTamax CBOTO iCHYBaHHS — SIK Ha €Talli CTaHOBJICHHS, TaK i
Ha eTami (yHKUIOHYBaHHS i PO3BUTKY.
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YK 78.071+792.071
Mapisa Kupes

TBOPYA NIIJIBHICTD BOI' JAHA AHTKIBA:
ICTOPIOI'PA®IYHUU JUCKYPC

Y ecmammi npoananizosano Oisnvnicme Bozoana Aumkiea 6 icmopiocpagiunomy Ouckypci,
0azylouucy Ha Npaysx MucmeymeosHasyis, Kyavmypoaoeie i kpaesnasyie. Oxapakmepu3o8aHo
meopuutl 00poOOK 0ifua, NPOCMENCEHO U020 MUCTEYbKe 3POCMAHHA 6 KOHMEKCMi CMAHOBNIEeHHS
My3uyHO-meampanvHoco  mucmeymea  [anuwunu.  Buceimnewo — mysuuwy, — meampanvHy,
KOMRO3UMOPCLKY ma OupueeHmcovKy dianvuicms b. Aumxisa.

Kniouoei cnosa: bozoan Anmrxis, ['anuuuna, mucmeymeo, My3uxa, meamp, Kyibmypa.
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