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YK 766:7.012-027.3 (477)
Bacuanb Kocis

CUMBOJITYHUMN JAHAIIA®T Y TPA®IYHOMY JIU3ANHI PAJISTHCBKOI
YKPAIHU TA YKPATHCBKOI JIACIIOPH (1945-1989 POKH)

Ha npuxnaoax yxpaincekozo padamcveko2o wniakamy i 0OKIAOUHOK NepioOUdHUX GUOAHD
diacnopu 1945—1989 pp. posenanymo cumeoniuni 306pasicenusi Ykpainu 3a 00nomo2or ranomagpmy.
3’scosano, wo micekuti ma cinbcbkuil 1anoulagpmu 6 06UOB0X BUNAOKAX NPEOCMABIEHO 8i0N0BIOHO 00
ioeonoeiynozo kowmexcmy. Paodsmceki npuxnadu nazonoutysanu na MoOepHizayii ocmanHix pokie i
CUMBONIYHO nokazyeanu maubymue. Jliacnopni meopu nepenosHeni HOCMANbIIClo 3a MUMHYIUM md
300padicaroms ideanvbhi nozavacosi kapmunu. Busnaueno, wo cumeonixa aanowagpmy nos’azana e
CMINbKU 3 PEANbHUM CepedosUIieM, SIK i3 PISHUMU 8i3IIMU HAYIOHATLHOT I0eHMUYHOCTI.

Kniouosi cnosa: cpaghiunuii  Oouzatin, cumeoniunuii aanowagm, Paodsncoka Ykpaina,
YKpainceka diacnopa.

Bacumii Kocu

CUMBOJIMYECKUH JAHJIIA®T B I'PAOPUYECKOM JIN3AUHE COBETCKOM
YKPAUHbBI 1 YKPAUHCKOU JJUACIIOPBI (1945-1989)

Ha npumepax yxpaunckoeo cogemckozo niakama u obnodicex uzoanutl ouacnopwl 1945-1989 ze.
paccmompeHvl CUMBONUYECKue uzobpadcenus Ykpaunvl ¢ nomowwlo aanouwiagma. Beiscneno, umo
20pPOOCKOU U CeNbCKUll AaHowamovl 6 000UX CAYHASX NPEOCMAGISeMCs 8 COOMBEMCMEUU C
udeonozuveckum konmexcmom. Cogemckue npumepsbl NOOYEPKUSAIOM MOOEPHUIAYUIO NOCTEOHUX e
U cumeonuyecku nokasvigarom Oyoywee. JuacnopHvie npouzseoeHus nepenoiHeHvl HoCmanbveueli no
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NPOWLIOMY U U300padicarom udeanbHvie GHespeMeHHble KapmuHvl. OnpedeneHo, Ymo CUMEONUKA
JAaHOWaghma CceA3bl8aeMcs He CMONBKO C PeanbHOl cpedoll, CKONbKO C PA3IUYHbIMU GUOCHUSMU
HAYUOHANbHOU UOEHMUYHOCTU.

Kniouesvle cnosa: epaguueckuii ousaiin, cumgonuyeckutl ranowagpm, Cosemckas Yxpauna,
VKPAUHCKAs OUacnopa.

Vasyl Kosiv

SYMBOLIC LANDSCAPE IN GRAPHIC DESIGN OF SOVIET UKRAINE AND THE
UKRAINIAN DIASPORA (1945-1989)

Based on the Soviet Ukrainian posters and periodicals’ covers of the Diaspora from 1945—
1989, symbolic landscape images of Ukraine have been analyzed. Soviet institutions, communities in
the diaspora offered different visions, nostalgically recalling the past that is already gone or the future
that is to come.

Ukrainian city, both in the Soviet and diaspora designs, is represented quite often, but these
images emphasize opposite values. In the diaspora, the most important urban symbol is a church. Two
main cathedrals, St. Sophia in Kyiv and St. George in Lviv illustrate respective Ukrainian cities,
communicating the idea of “East” and “West”. Their combination promotes the idea of unity. Other
architectural symbols for the diaspora are the Kyiv Teacher’s House (a place of Central Rada — The
Ukrainian parliament in 1917-1918), Zaborovsky Gate, Kyiv-Mohyla Academy (representing the
building as it was built in Hetman Ivan Mazepa’s time). A symbol of the Ukrainian capital in graphic
design of both Ukrainian diaspora and Soviet Ukraine is the image of Golden Gate. Emigré
publications show the ruins of this monument before the renovation. Soviet posters, instead, praise
results of the early 1980°s reconstruction, on the one hand reminding about history, and on the other —
glorifying achievements of the Soviet state. In general, the Soviet version of urban landscape shows
achievements of the Soviet urbanization only, while the pre-Soviet monuments (including the churches
that were so important for diaspora) remain invisible. In addition to easily recognizable public
buildings and monuments, Soviet city symbolic panoramas include residential and industrial areas.

A common symbolic image of Ukrainian land, which was used in both of the political contexts,
was a wheat field. In the diaspora, wheat spikes and wheat sheaves are represented quite often. A
wheat field in the Soviet posters is one of the most popular symbols, communicating the idea of
collective farming agricultural achievements. However, in many cases, it stands for Ukraine and
differentiates it among the other Soviet republics.

Images of Ukrainian village in Soviet Ukraine and the Ukrainian diaspora were quite
different. Soviet posters represent Ukrainian villages in the context of the collective farms’
achievements only. Modern planning, new infrastructure, and public buildings make these villages
look like cities. Ukrainian village in diaspora shows no modernization and looks timeless — white huts
under straw roofs surround a church. The symbolism of the Ukrainian village changed in the end of
80°s; it was one of the signs of Perestroika. In late Soviet posters, wooden fences, straw roofs, poplar
trees are back and become identical to the diaspora images. In the end of 1989 — early 1990, a church
returns to the rural landscape. By the time when Ukrainian poster is free from communist ideology,
national landscape symbols in the USSR and diaspora become the same.

Most examples of the Ukrainian symbolic landscape in graphic design represent the past or
the future. Memories and nostalgia for the “lost paradise” of native land were cultivated in the
Ukrainian diaspora. Soviet propaganda stressed on a happy future, the signs of which are already
visible today. The romantic Ukrainian past was not familiar to everyone in the diaspora, as well as the
communist future could not be experienced in Soviet Ukraine, but the established ideological contexts
demanded such symbols. Over time, they turned into a cliché and became a part of the mindset of
several generations.

Key words: graphic design, symbolic landscape, Soviet Ukraine, Ukrainian diaspora.
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[ToHATTS HaMil € 3aBXKIU YABIIOBAHUM, ITPOTE B yKpaiHCbKOMY mpukiani XX cT. s yssa Oyna
0COOJIMBO MIMPOKOK0. [1eonoriddi KOHCTPYKIii, O[O0 IX MOIIMPIOBAaIN BepOaabHO ¥ BiyaibHO, Oynn
JAIEKUMH BiJ peallbHOCTI, ICHYIOUH JIMIIE Y CBIOMOCTI JItoJei. PaissHChKI 1HCTUTYIIIT, CHIUIBHOTH B
Jiacriopi TIPONOHYBAJIM CBOi Bi3ii, HOCTaJbIiYHO TMPUTAIYIOUHM MHUHYJE, SKOTO BXE HEMae, 4u
Maii0yTHe, KOoTpe 000B’43k0BO HacTaHe. OHUMU 31 CIIOCOOIB CMMBOJIIYHOI penpe3eHTanii Ykpainu y
rpadiunomy auzaiiHi 1945-1989 pp. Oynu naHamadT 4u foro eneMeHTH. Y OLIBIIOCTI BUMAIKIB Lei
CHMBOJI3M copMyBaBcs depe3 BIATYKHM MaHAPIBHUKIB, (ONBKIOp, JNiTepaTrypy H oOpa3oTBopue
MUCTEITBO, KOTPi 3MAJIbOBYBAJIX HE JIMIIE KOHKPETHE MICIIe, @ i HaMarajJuch 03HaYUTH abCTpaKTHilIe
NMOHATTSL “YKpainu”. Y cTBOpeHHI Ta (QyHKIIOHYBaHHI TaKMX CHMBOJIB BKIMBUM OYB €MOIIHHUN
3B 30K TIsAAaviB i3 300paxeHHsM. Li risgadi He 000B’SA3KOBO MOXOIUIIN 3 OJHIET MICIIEBOCTI i He
3HAJIM OJUH OJHOIO, iXHIM >KUTTEBHH IOCBIJ MIr OyTH BiIMiHHHM, HAaTOMICTh TBip TpadidHOro
IW3aiiHy, MPOMOHYIOYH i7ef0 IIEBHOTO MICIlI, CHMBOJIYHO 00’€qHyBaB iX y HboMy. Ha ykpaiHCBKHX
paiSIHCBKHX IUIaKaTaX, Ha OOKIAJMHKAaX MEPIOJUYHUX BHJIAHb JIaClIOPH IOCTAIOTh Pi3HI Bepcii
ysiBaoBaHOi “YkpaiHu”. 3alie)kKHO BiJ 1€0JIOTIYHHMX aKIEHTIB IS I[bOTO BHKOPHCTOBYIOTH pi3HI
CUMBOJIH.

g po3yMiHHS KOMYHIKaTUBHOTO 3Ha4yeHHs JaHAmadTy, 30KpeMa apXiTeKTypHOTro
cepeIoBHINa, BaXITUBO € mpais Y. Exo “®yHkiis 1 3HaK: ceMioTuka apxitektypu” [6]. BusHavyaroun
apxiTeKTypy K “KOMYHIKAaI[il0”, aBTOpP YBIB MOHSATTSA “apXiTEKTYpHOrO 3HAKy”, “‘apXiTeKTypHOI
JeHoTamnii”, “apxiTeKTypHoi KoHoTamil”, “apxitekTypHi komu”. C. E. JlapceH mociimpkye ocoOImBOCTI
“HaliOHAJBHOTO Mei3axy”’, AKUH “y CBOIH MaTepialbHO-CUMBOJIUHIN CKJIAAHOCTI CIIY>)KUTh YOTUPHOM
0a30BUM i1€0JIOTIYHIM (YHKIISIM, 110 TBOPSATH HAIlOHAIBHY iJEHTUYHICTH: 1) BIH HaJa€ €IHOCTI
JIOASAM Ta MICII0; 2) BiH Haja€ Mid €JHOCTI YHIKQJILHOTO XapakTepy, 3) BiH Ja€ JIOIIM Ta MICIHO
CHINBHICTH TOXO/DKEHHS; 4) BiH HAaTypalizye 10 €AHICTh 1 1e moxomkeHHs” [11, c. 297]. Bizyanbne
CEepeIOBHIIE COLIANICTHYHOTO MicTa XapaktepusdytoTh P. ®penu i f. aminsron [7], b. O’Hetin [12].
JlokanbHi mpukIand “HanioHansHoro neizaxy” Hasomate S. Kowm [5], 1. Ipynsinceka Ipocc [8],
b. O360pH [13], b. Croxmonx [14], K. Lxoniserte [10], C. I'anink [9], Hx. Kenr [4].

Merta cratTi — Ha MaTtepianax rpadigaoro nuzaitny 1945-1989 pp. i3 PansHcbkoi Ykpainu Ta
YKpalHChKOi Jiacriopu 3’sicyBaTH OCOOJHMBOCTI IpPENCTaBICHHS YKpaiHU 3aco0aMu CHMBOJIIYHOTO
TaHgmagTy.

V Bizyamizarii HalioHaJILHOI 1IEHTHYHOCTI CUMBOJIIYHHUN JTaHM AT IPEACTaBIIsIB MiCTO a0
ceno. YkpaiHChbKe MICTO SIK Y PaJSHCHKHUX, TakK i JIACIIOPHUX TBOPAX MOXKHA MOOAYUTH JIOBOJI YacTo,
oIHaK 00’€KTH penpe3eHTallil Pi3HATHCS 1 HarOJIOIIYIOTh HA MPOTHJICKHHUX LIHHOCTAX. [ Aiacnopu
— TO, HacaMIiepe, IIepKBH; MPH IIbOMY, MIEPITICTh HAJEKUTh ABOM cobopam — cB. Codii B Kuesi Ta cB.
IOpa y JIbBoBi. [lpuragyBaHHAs mpo BiANOBiAHI YKpaiHCBKiI MICTa SK perioHalbHI Ta MONITHYHI
ocepenKy KOMyHiKyBau iero “Cxomy” i “3axomy” nepxasH, a B IO€JHAHHI — iJIel0 COOOPHOCTI.

TumoBoro y npoMy ceHci € oOkmamuuka “Kanenwmapus ykpainus” va 1956 p., mianucana
iHimanamu “JI. M.”. V npoMiHHI COHI TpU3yO CXOAWTH HEMOBOHM TOMDK JBOMa TaropOamu, Ha SIKHX
CTOSTh I JBa Xpamu. JIIsI KOXKHOTO YKpaiHII B eMirpaiii Take 300paKeHHs MNpUTaayBaio, IIo,
HE3aJIEKHO BiJl HOro perioHajIbHOrO MOXOHKEHHS, IOBHOTA HALlIOHAJIBHOT 1IEHTHYHOCTI MOXKJIMBA JIMILIE B
€THOCTI CXOMy W 3axomy. 3BaKalouW Ha YHCICHHI HENOPO3YMIHHS MOMDK BHXIMISAMH 3 PI3HHX
MicLeBOCTel y rpoMajgax Iiacropy, oOKIaJWHKa OTO KUIIEHHKOBOTO BHIAHHS CIY>KUTH LIOJACHHUM
HaraJlyBaHHsAM TMpo coOopHicT. OYeBHWAHO, BOHA TaKOX JONOMAarae 3JariTHUTH MDKKOH(eECIHHI
NPOTHCTOSHHS MK TPEKO-KAaTOJMKaMH 1 NPABOCIABHHMH i HArojOIly€ Ha BHUIIOCTI HAIiOHAIBHOT
€THOCTI HaJ KOH(eciitHOI0 po3pisHeHicTo. Kinbka npuknaais 300paxkarots codopu cB. FOpa 1 cB. Codil
HACTUIbKH OJIM3BKO, 1II0 BOHU TBOPATH €MUHUI apXiTEKTypHHUH KoMILIeKc. CHMBOIIYHO TaKHM CIIOCOOOM
300pakeHa “Bcss” VYkpaiHa. Ha oOkmaguHIN KypHaJy YKpaiHCHKMX HAIIOHANICTIB y ABcTpamii
“bopotr0a” Jleonin JleHriceHko 00’€HaB iX Ha TJIi COHSYHOTO JTUCKA. Y PI3ABSHIN JIMCTIBII, MiIACaHINA
iHimanamu “I. B.”, aBTop 300pa3uB aHrena HaJI IBOMa COOOpaMH, 110 3JIMIIKCS B OJIHY CIIOPYY.

Yacre MOBTOPEHHS IUX CHMBOJIB MEPETBOPWIIO iX HA OHI 3 HAHOUIBII yIi3HABaHUX 1 Jajo
aBTOpaM 3MOTY 3a JIOMOMOTOI0 JIAKOHIYHOTO JHIHHOTO 300pakeHHS ab0 CTHIII30BAHOTO CHIYETY
KOMYHIKYBaTH MOTPiOHE MOBIJOMIICHHS. 3 1HIIOTO OOKY, Oa)KaHHsI YMCIICHHUX 3aMOBHHKIB MTOMICTUTH
ix y TBOpax rpadiqHOro JW3aifHy MPHU3BEIO JO CTEPEOTHITHOTO MHCJICHHS Ta YTBOPEHHs Kiime. Y
nuctyBanHi 3 ToBapuctsom /[py3iB Kanenu baunypucris y [erpoiiti Mukona BytoBud o6rosoproe
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JeTaxi 3aMOBJICHHs eMOnemu i Mapku. OueBUmHO, 1m0 nobaxaHHsM ToBapucTBa Oyio 300pakeHHs
CHUMBOJIIYHOI YKpaiHU caMe y BUTIIAI 3raflaHuX XpaMiB, HATOMICTh aBTOP BIJIMOBIISIB iX Bif wie€l ifei.
“Baxaro, mo cB. Codii i FOpa naBatu Ha mapiui He Tpeba, 60 [...] BOHM BXke yXHTi Oarato pa3 Ha
VYkp. mapkax Ha emirpaiii. Ha OaxkaHHs 11acTyHiB sl HSJaBHO TEX y>KUB iX Ha ruracT. mapkax” [1].

YV Bunajkax, e HeMae Miclid (4d noTpedu) KoMyHikauii coOOpHOCTI, a YKpaiHy npelcTaBisie
JMIIe OJWH CHMBOJ, Haifuactime Oaunmo 300paxeHHs Cesaroi Cogii. Ha o6kmagunui “HOBineitHoro
Anpmanaxy CBobonu” 1953 p. aBropctBa CBsitocnaBa ['opauHachkoro (?) 3a TOMOMOTOIO JABOX TPYI
CHUMBOJIIB MOKa3aHo “Amepuky” i “Ykpainy”. XMapouocH, Cy4acHHI MICT, JiTak y HeOi Ta 1modyc
po3mnoBinalTh Mpo iHHOBalidHUK Ta Tn00anpHuit Xapaktep CIIA. T'omoBHMIT cuMmBOn YkpaiHu —
cobop CB. Codii B Kuepi, 10 HhOro mojgana kapTa, KoTpa Mana O MOSICHUTH MiCIe3HAXOKSHHS
kpainu. TyT Hemae JKOJHOTO HATSAKYy Ha MOJEpPHi3alliio (10 acoliloBallacs 3 PaJTHCHKOIO BIAJIOK0);
CTIOpyJa XpaMy BiJICHIIa€ 10 BaKIMBHX Iepiofis icTopii (KuiBcekoi Pyci Ta mobu rerbmana Masemnmn).

300pakeHHA TOJIOBHUX COOOpiB Malu BIATIHOK NOMITUYHOI imeHTH(ikauii YkpaiHu sk
JnepkaBu. HaromicTb, [Uisi TO3Ha4YeHHS “piAHOI 3eMii” 4 OaThKIBIIMHH YKPAiHCHKOTO €THOCY
BXKHMBAJIM TaKOX CHUMBOJIYHI 300pa)KeHHs NEpeB’SHUX LEPKOB. [HKOIM BOHU OYyiH UIIOCTpaIlisiMH
KOHKPETHUX CIOPYJ, SK, HANPUKIAA, Ha pi3aBsiHil muctiBii Mupona Jlesunbkoro 1946 p. cobopu
Cg. IOpa i Codii cnyxarh 3aralbHUM TJIOM 1 KOMyHiKamiew mpo “Ykpainy”. OnHak OGJIMKYOK JI0
riiffavya Ta peanbHIlIo BiATBOpeHa JepeB’sHa liepkBa cB. IOpa B Jlporobudi, Hax SKOK CXUIMBCS
anren. O4eBUIHO, Take 300pakeHHS Mano O HaraxyBaTH eMIrpaHTaM iXHI “pigHi” IEpKBH Maioi
OarpkiBumHU. [logiOHO YKpalHCBKY IpeKO-KaTOJHMIBKY LEPKBY Ha 3acTaBli OOKIamuHKH “BicHuka
YI'KII”, mo BumaBanu B Ilaprki, CHMBOII3Y€ HEBEIMYKUN XpaM TYIYJIbCHKOTO Y OOIKIBCHKOTO
Tuny. Y 0araTthoX TBOpax rpaiqHOro AM3aiiHy HE TOJIOBHI COOOpH, a CUIbChbKa JepeB’siHA IEpPKBa
MapKye yKpaiHChbKUi JlaHAadT.

Cepeql HIINX apXiTEKTYPHHUX CIIOPYI-CUMBOJIB, IO iX BUKOPUCTOBYBAJH Y JAiacIopi, BapTO
BUJUIATH KUiBChkuid ByuHok Buurens, ne 3acizana lenrpansna Paga (Iletpo Xonoauuii yXKuB HOTo
Ha oOkmaamuii “IlpaBocmaBHoro Kamenmaps” wa 1977 p. 3 mHaromm 60-i piuHMI yKpaiHCHKOI
peBourolii), a Takox 300paxenHss KueBo-MormnsHepkoi akanemii. LlikaBo, mo AkageMisi TyT MOCTae
y BUrsiAl OyniBii yacy rerbMmaHa IBana Maszenu, a ii 300pakeHHsI € IHTEpIpETAIlisIMA 3 TPaBIOPH
IBana upcrroro 1698 poky. Y 1946 p. Mupon JleBuIbKIiA BUKOPUCTAB LeH CHMBOJ Ha OOKJIaIUHIII
xypHaiy Llentpansroro Coro3y VYkpaincekoro CryneHcrBa “Crynmentcekuit lnsax”, y 1947 p.
Bomomumup bamsc BmictuB Horo Ha oOknmaauHii “JliteparypHo-HaykoBoro 30ipHUKa”, a B 1969 p.
cnopyaa Oyna monana Ha oOkiaguHui “Kanenmaps IIpocsiti” aBTopcTBa Mupona JleBuiupkoro. Y
BCiX BUMaakax OymiBisi Akanemii CHMBOINI3ye HaBYaHHs 1 3HAHHS, MPOTE BOHO HE aOCTpakTHe, a
rOBOPHTH HPO YKPATHCHKY OCBITHIO Tpajuiiio'. 3BepTaHHs 10 yacy Masenu 10[ajo oMy CHMBOIY
me W BIAMOBIOHI MoMiTHYHI KoHOTamii. Ha oOkmaawHINI MHCTEUBKOTO JKypHady “Apka”, mo y
1947-1948 pp. BuxoauB y MioHxeHi, 0aunMoO 1€ OJMH CHUMBOJ YKpalHCBKOro 0apoko — Opamy
3abopoBchkoro. Lo cropymy, mo i nana Ha3By BUIAHHIO, CTHII3yBaB y rpadiunHuii 3Hak SKkiB
I'Hi310BCHKHIA.

CHOuTbHUM CHMBOJIOM YKPaiHChKOI CTONUIN y TpadiuHOMY AM3aiiHi yKpaiHCBKOi aiacriopw i
Pagsucekoi Ykpainu Oyio 300paxenHs 3osotux Bopit. Y pansHCbKMX IUlakaTax — L€ OJHA 3
HebaraThbOX ICTOPUYHMX OyJiBeNb, KOTpa CHMBOJI3yBaja “MHHYJE”, ajle He Majla HEraTUBHHUX JUIA
igeosorii KoHoTamii. Y TypuctuuHoMmy Tuiakari 1987 p., mo mpencranse KuiB, s mam’stka €
€IVHOI0 HEPAJSIHCHKOI CHOPYAOK Michbkoro nanmmadty. B HIMENbKHX Ta0OPOBHX BHIaHHSX
Mucrenpkoro Ykpaincekoro Pyxy (MVYP) “3omora bpama” Oyna BHIaBHUYMM 3HAaKOM, KOTPUM
MO3HaYaM BUAAHHs opraHizauii. [Tompu Te, 1m0 y ABOX 3rafjaHuX TBOpax BXKHTO TOH caMHil CHMBOJI,
BiH Mepeaae pi3Hi BiATIHKK MOBiIOMIIEHHS. B eMirpaHTCbKOMY KypHaJli BiITBOPEHO 3aKOHCEPBOBaHI
3QIIMIIKK TIaM’SITKH — cydacHul ii cran Ha kiHemb 1940-x pokiB. KoHrtpact icTopuuHOi Ha3BH 3
aKTyaJbHUM BUIIJIOM PYTH (B SKMX HE BUJIHO Hi “BOpIT”, aHi “30y10Ta”) Ma€ BiATIHOK HOCTAJBTIi i

' Tpasiopa I. II[upceKoro, o cTana MPOTOTHIIOM JUISl 3TalaHiX TBOPIB, 6yJIa PerpolyKoBaHa Ha OUaTKy JKypHAIY
“Apxka” (Y. 3-4 (9-10) 3a Oepesenb—kBiTeHb 1948 p.), mo BuxoauB y MroHXeHi. 3rajjaHi aBTOPA MOTIIH KOPUCTYBATUCS UM
300pa’keHHAM; BOHH TaKOXX MOINIM 3HaTH oOkiaaguuky I'. HapOGyra 1918 p. mna sxyphany “Hame munyne”, ne BiH
BHKOPHUCTAB YaCTHHY Ii€l TpaBIOpH.
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KAITI0 33 MUHYJIOIO CITaBoi0'. HaTOMiCTh pafsiHCHKHIl IIAKAT FOBOPHTH HE CTUILKH IPO MHHYIE, 5K
nmokasye pesynbraTH BigOymoBu mouarky 1980-x. Takum 4ymHOM, HarajgyBaHHS IIPO ICTOpIIO €
OJTHOYACHO IMPOCJIABJIICHHSIM IIOJIITUKH PaASHCHKOI BJIaAM, a 300paKCHHS HOBOTO BUTJISINY I1aM’SITKH
OpraHi4yHO JO€IHAHE 0 IHIIMX CTOJMYHUX HOBOOY/IOB.

BaxnuBuMH 11€0JI0TYHUMH MapKepaMy Micbkoro janamadTy Oyiau nam’ssTHUKU. BuGip ocobu
YU TOJil, MICI[i BCTAHOBJICHHS, OOpa3iB 1 CTWIICTUKH, a TAKOX YHCJICHHI JeTali iCTOPUYHOrO M
TornorpadiyHOro KOHTEKCTY HECJIH BIAMOBIIHI OBiTOMIIeHHs. HalvacTinie B)KUBaHAM Ta CITIJIBHUM JIIs
YPCP i giacnopu TakuMm cumBosioM OyB mam’sitHUK BormanoBi XwmembHuipkomy B Kuesi. Sk 1y
Bunanky 13 3omotumu Boporamu, #Horo 300pakeHHS Yy PI3HMX KOHTEKCTaX OTPHUMYBAJIO pi3HI
izeonoriydi HaBaHTaxeHHs. OOknmamuaka HOpis Kympumnpkoro mis “Kamenmaps Iadopmartopa Ha
1950 p.”, Buganoro y [lapwxi, BUHecna maM’sITHUK 1032 KMIBCBKUI KOHTEKCT 1 MepeMicTHiIa HEMOBOH
HoHax 3eMJIelo, M0, OUYCBHUAHO, MaJlo O CHMBOJI3YBATH IICISIBOEHHY PO3IIOPOIIEHICTh YKPATHILB Y CBITI.
[TaM’aTHUK TYT YOCOOJIOE TPEACTABHUKIB OJHI€T HAIIOHAIBHOCTI — BHUXIIIIB 3 OJHIET KpaiHw,
HE3aJIeKHO Bijl IXHBOTO cydacHoro nepedysanns. Ha oOknamunmi “CymiBeskoro [Hdopmaropa Yikaro”
3a jmcroman 1958 poky 3zicraBnenns Craryi CBoboau, sk cumBony CHIA, 3 mam’stHukom bormaHoBsi
XMeNbHUIIBKOMY ITiTHOCHTh HOTO Ha PiBEHb JIepKaBHOI penpe3eHTanii Ykpainu. MupoH JleBuipKkuii Ha
ooxnmaguani “Kamenmaps Hosoro Ilmaxy” 1968 p. BkuBae mam’sSTHHK XMENbHHIIBKOMY SIK CHMBOJ
“CxinHoi Ykpainu”, B Toi 4ac sik [annuuHy mpencTaBise ofHa 3i CKYJbITYp JIEBIB Mepe] BXOJIOM JI0
neBiBChKOi Patymi.” V miakari KuiBchkoro opkecTpy yKpaiHChKHX HApOIHHX iHCTpyMeHTiB 1986 p. Ha
300pakeHHI CTOJIMII Mam’SITHUK bormany XMeNbHHIBKOMY MpPEACTABIAe “IOPEBOIIOLIHHY” iCTOPiIO
Mmicra. (Bumm 3a iepapxiero TyT € 300pakeHHs MOHyMeHTa bartbkiBuHu-Marepi). 3aranoM, ioro
nosiBa B YKpalHChKHX pAJSHCBKHX TBOpax, SK 1 HEBHIAIKoBa opieHTamis 13 3axomy Ha Cxin,
MpUrayBajia mpo Tak 3BaHe “Bo33’eaHaHHs” Ykpainu 3 Pociero.

PansHCBKA Bepcis MichKoro TaHImaPTy CYTTEBO BIIPI3HAETHCA Bif AiacnopHoi. [lo-mepiie, B
HBOMY TIOKa3aHi Jjwuile 3A00yTkH ypOaHizamii pajgsHCHKOro TMepioAy, HATOMICTh 300paKeHHs
“HOpEBOMIOMINHNX CIOPYA, Yy TOMY YHCII IEpKOB, SKi MapKyBaJlli HOro B Jiacropi, Maibke He
BHKOPHCTOBYBam® . Ilo-1pyre, kpiM BUOpaHHX Gy/iBelb, MpeCTaBIeHi CUMBOIIUHI TAHOPAMH MiCTa,
B SKHX pa3oM 13 I'pPOMAJCBKHMH CHOpyAaMH 300pa’keHa >KMTJIOBa i mpomucioBa 3abymoBa. Y
3rajlaHoOMy TIIaKaTi KWiBCBKOTO OPKECTpY 3 MaM’ STHHKOM XMEIBFHHIBKOMY TOJIOBHOKO CIIOPYJIOO
BUCTYyHa€ MpuMimieHHs BepxoBHoi Pagy, Hax Hel0 MOKHa PO3Mi3HATH KOHCEPBATOPiIO; MPOIOBKEHHS
MaHOPaMU — aHOHIMHI TPOMAJICEKI H *KHUTIIOBI OYAWHKY paasHCBKOro acy. Ilmakar 3 TaHIIOpHCTaMH,
AK yHiBepcalbHMH IIAOMOH AJS TPENCTAaBICHHS PECHyOJikd 3a KOPAOHOM, TaKOX BHKOPHCTAB
cuMBOJIiYHy naHopamy Kuesa. Kpim rosioBHOro kopnycy yHiBepCcUTETY, BCi CHOPYIH TYT IOKa3yBajlu
YCHIXU COIlialicTUYHOr0 OyniBHUITBA. LlikaBuii mpukiIax KOHCTaTalil PajsHCHKOI PEeabHOCTI Y
300paKeHHI BEJIMKOTO MicTa 6aumMo Ha pi3aBsHiil mucriBii ExBapna Kozaka, BummymeHiit HanpuKiHI
40-x pp. y HiMeuunHi. AHren 31 cypMoOI0, IPOMIHB Pi3JBSHOT 31pKH CXOAATH HA CLIBCHKY XaTHUHY ITiJ
cTpixoro. Tyaum > mNOpsAMYIOTh TpH BOSKH-TIOBCTaHUi. Ha 3agHboMy maHi — KBapTajiH
0araTormoBepXxoBUX OyIWHKIB (Ha OJHOMY 3 SKHX — YEPBOHHH Mpamnop), Mo Majao O MpeiCTaBIsATH
yKpaiHChKe paJisHChbKe MicTO. |'0IOBHUM MOBIIOMIICHHSAM aBTOpaA € Te, 110 MOBCTaHIII 10 TAKOTO MicTa
HE Wy Th, 3aJIMIIAI0YKCH CBITKYBATH Ha CEJIi.

CHoiTbHUM  CHUMBOJIOM YKpAiHCBKOT 3eMJIi, KOTpHH BHKOPHUCTOBYBAlM HE3AJISIKHO Bij
MOJITUYHOTO KOHTEKCTY, Oyno muieHnuHe nose. lllonpasaa, B 1iacOpHUX TBOpax MeH3ax i3 TaKUM
300paXeHHSM TPAIUIABCSA PIJKO, HATOMICTh YaCTHMH CHMBOJIIYHUMH aTpHOyTamMH HallioHaJIbHOT
IIEHTUYHOCTI OyJIM KOJIOCKM Ta CHOMHU TIIeHui. [lmeHnyHe none B pajssHChKUX IJaKaTax — OJIMH 3
HAWMONY/IAPHINIMX CHMBOJIB pecnyGmikn. Moro mosBa Morua mnepenaBaTH ifel0 JOCATHEHb

! 3aMunyBamHS pyiHaMu, KOTpi HaramyBamH IPO MHHYJIE — BENIUHE, ale JABHO 3a0yTe, GyI0 XapaKTepHUM IS
pomanti3My XIX cT. i moeHyBanoCh i3 TBOPEHHAM ‘HaLliOHATBHUX 1CTOPIH.

LikaBo, mo neBu aBropctBa €Brena J[3uuapu moctanu Ha mwionli Punok y 1940 p., Ta ixHs mpus’si3ka 0
pansHCbKOi icTopii MicTa He TypOyBajda aBropa oOKmaauHKH. OYeBHAHO, 1A€OJIOriYHA “HEHTPabHICTH” CHMBOIY MiCTa
JlaBajia 3MOTy BUKOPHUCTAHHS HOTO 300pa)keHb Y Pi3HUX KOHTEKCTaX.

3 BuHATKAMHE € TITAKATH, TIPUCBAYCH] MTaM’ATKAM apXiTeKTYPH, OJHAK i TyT HA IIEPIIOMY ITaHi — MOHYMEHTH, IO
cTocytoTbest Benukoi BiTunsnsnoi BiiiHu, KOTpi oTpuManu craTyc “mam’sToK’ i TAKUM YMHOM IOPHIMYHO 3piBHSUIMCS 31
CIIOPY/IaMH KHSDKOTO 4Yacy.

Hayxogi 3anucku. Cepist: MucrenrBozHaBcTBo. — 2018, — Nel. (Bum. 38) 235



BI3YAJIbBHI MUCTELITBA

CIJIbCBKOTO TOCIOJApCTBA, OJHAK y 0araThOX BHIIaJKaxX BOHO MO3Ha4Yae YKpaiHy i gudepeHiiitoe i 3-
MOMDK IHIMMX COIO3HMX pecnyOmik. Y tumakari Kmasnii Kynpsimosoi “CraBesi, BenumdHe Mope
meHngHe!” 1965 p. jxoBTe moJie X04 1 PO3MOBIa€ PO BEIMKHUN YpoXKai, OHAK 1Ie HE € FOJOBHUM
MIOBIJOMJICHHSIM TBODY. [losiBa CMy>XKM OpHAMEHTY BHUILIMBKH Ha COPOYL AIBYMHHM, & TAKOXK HATAK Ha
YepBOHO-CHHIN TIpamop y ii XycTHHI Mokasye, mo ¥aeTbcs came Tpo PamsHchky VYkpaimy. i
Bi3yalli3yl0Th TPU PIBHOLIHHI CHMBOJIM: OPHAMEHT BUILUBKH, FepabIHMYHI KOJIBOPH 1 HalllOHANBHUI
naaamadT. LlikaBnit mpukmax 300paxeHHs “yKpaiHCBKOT 3eMiIi” y BUTIIAI MMIICHWIHOTO TTOJIs 6adiMo
y tiakaTti [Bana [[3t06ana 1957 p. “3emus poaroua, Ta komtoda”. [loge TyT He mpocTo Jae Bpoxkai, a
e d BOIOE 3 BOPOroM. Y JEAKMX TBOpax MOAIOHMH Mei3ak OBTOrapsuoro Imojisi MOKa3yBaB He
NIICHNYHI, 8 COHAIIHUKOBI JIAHW. | B pafsHCHKHX, 1 B JiaCHOPHUX TBOpax Ieil MOTHB TPAaIUIABCS
pijiie, OJHAK Pa30M i3 MIIEHUYHUM IOJIEM CTaB JDKEPENIOM IHIIMX CHMBOJIIB — CHOIMA YHM KOJIOCKA
MIICHWI, KBITKM COHSIIHWKA. 32 CEMIOTHYHHUM TIPUHIMIIOM CHHEKJIOXH OCTaHHI HarajxyBajd
“TUMOBUN” YKpaTHCHKUH aHAMAQT.

BigmiHHUMEU Y TBOpax paAsHCHKOI YKpaiHM Ta YKpaiHChKOI niacriopu Oyin 300paskeHHs
YKpaiHCHKOTO cena. SIKIo pajsHChKi IUTaKaTH i MPEeACTaBISIIA CeJI0, TO JIMIIE B KOHTEKCTI PO3BUTKY
KOJITOCIIIB, MOOYZOBH IHXKEHEPHOI iHPPACTPyKTypH Ta HOBHMX TPOMAACBKHUX CHOPYA. Y TaKoMy
BUIIAAI celta Bee Oinpre yrmoioHroBaimcs Mictam. Haprme Kogepexko ta €sren CapeHKo y muiakari
1960 p. “Binbir BIOPsIIKOBAHUMH 3pOOUTH Hallli cela MiKKoiIrocrnoyn” Xod i TOBOPSITh PO celna, Ha
IUTaKaTax 300paswid TaOJHIi 3 HAa3BaMH KoONrocmiB. PiBHI psmy HOBMX OyIMHKIB KOJTOCITHHKIB i3
OJHAKOBUMH CaJKAMH, aJMiHiCTpaTHBHA OyiBIsA 3 0GOB’A3KOBOK ILIOLIEIO I MACOBHX 3aXOJiB',
eJIeKTpOCTaHIisl, ¢epMa Ha TOPHU3OHTI MOKA3yIOTh E€TAJOHHY ‘‘BHOPSAKOBaHICTH”. 3pO3yMiio, IIO
TaKUX CLI HACTIpaBJi HE iICHYBaJIO, OJIHAK LIEH IIaKar, 3TiIHO 3 IPUHIMIIAMHU COIIpeai3My, IIOKa3yBaB
HE TaK CbOTOJIEHHS, SIK TUIIOB1 03HAKU Mail0yTHBOTO.

Jns ykpalHCBKOI fiacriopu 300pakeHHs YKPaiHCHKOTO celia PO3IOBiJajI0 HE MPOCTO IPo
Miclle IpOKUBaHHA AeMorpadiuHoi rpyny; B 6araTbox TBOpax — Lie cuMBOJI YKpainu. Ha npotusary
palfHCBKUM TBOpaM, y CLIbCBKOMY JIaHAMIadTI HEMae >KOAHOTO HATAKy Ha MOJAEpHI3aLilo.
VYKpaiHChKe ceJo B Aiacropi € HeMOBOM M03a4aCOBUM — 3 OITMMHU XaTaMH i COJIOM’ STHUIMH CTpiXamMu
Ta 1epkBoro. IIpu LbOMy, SKIIO CHIyeT LEPKBH MIr 3MIiHIOBATHCA Ta YMOBHO IPEACTAaBIATH Pi3Hi
perionn un koHdecii, To XaTu He 3MiHIOBaNKCA Hikomn”. 300paxKeHHs YKpaiHH fK cena GauuMo TaKoXK
y TBOpax, KOTPi 3iCTaBIAIOTH ii 3 HOBOIO KpaiHOIO eMirpaHTiB. [Ipu nbOMy OcTaHHS Maibke 3aBXKIU
nocTae y BUIIAAI Micta. KapTuHN yKpaiHCBKOTO cela YMOBHI, HSKOHKPETHI Ta MOXYTh 1JIFOCTPYBATH
pi3Hi perionn. HaromicTh uyxi MicTa — peanbHi Ta 3AeOinpmioro Bmi3HaBaHi. Ha oOxmaauHIi
“omnonmHiBkH” Ykpaincekoi Hapoanoi ko B PerencOypsi 14 mororo 1948 p. Mupon binnuchkunit
no3ajy AiTeit 300pa3uB AepeB’siHY LEPKBY Ta JIBi BepOH — 110 Majio Ou OyTH JOCTaTHIM HaragyBaHHIM
npo OaTbKIBIIMHY. BHM3Y DOKyMEHTaIbHO BIATBOpEHa MaHOpaMa KOHKPETHOIO HIMELBKOTO MicTa.
[Tpu Tomy, 110 OLIBIIICTE eMirpaHTiB y PereHcOyp3i 1ie KiJibka pOKIB TOMY KHJIH B MicTax [ann4uHu,
JUIs CBOIX JiTell YKpaiHy BOHH MPEICTABIIAIN y BUITIAAL cena.

Inmuit npukian — 6porrypa Ykpaincekoro Haponnoro ®@onny y CILIA 1950 p., 3Beprarouuch
JIO CIIBBITYM3HUKIB, 300pakae OATHKIBIIMHY SIK CEJIO 3 XaTaMH MiJ cTpixamu 1 LepkBoro. BomHouac,
Cnosyueni Itati — 1ie Besmke MicTo, 3 MOPTOM 1 XMapodocaMu. Ha oOKJIaIuHIII My3UYHOI IIaTIBKH
Vkpaiacekoi Kamemn Banmypucrie ['puropis Kuracroro Amepuka MpeacTaBiIeHa XMapouyOCaMHu,
YKpaiHa — CiIbCHKOIO XaTHHOIO, BITPSIKOM Ta LIEPKBOIO. [I0BTOPEHHsS LIbOI0 CUMBOJY B CEpPEOBHILIAX
YKpaiHCBKOI Jiacriopy, BUKOPUCTaHHA y (opMaibHiil Ta HeopManbHil OCBITI IiTell MepeTBOPMIIH HOTO
HA CTEPEOTHI ysABM Npo pimHy 3emmo’. Oxcana Pamumi, noHbka Bonoammupa MiskoBchKoro it

! Bproc O’Heii 1miAKpeCc/MB, O CTBOPEHHS MOHYMEHTAIBHOIO FPOMAJICHKOTO MPOCTOPY HE MPOCTO BimoGparkae
TIEBHY 1/IC0JIOTiF0, BOHO JIOTTOMArae aBTOKpaTUYHOMY yrpaBiiHHio [12].

2V sacraBui XKypHaity YkpaiHcekoro €BaHrenbcbko-bantucrcbkoro 06’ennanHs Kanaam “XpucTusHCbKuii
Bicuuk” B “ykpaiHchKOMYy celti” 3°SIBUBCS XpaM, 1[0 MOYKE BKa3yBaTH Ha HIMELBKY “Kipxy”.

3V nocmimKeHHI NPo CXOXKHil CHMBONI3M [epeB’SHOi XaTHHH B aMEpHKAaHCHKIH KynbTypi, SI. Ko mizkpecims
PO3pUB MDK peajbHICTIO IpyOuX 1 HEKOM(OPTHHX yMOB JKUTTS IMEPIIMX IOCEICHILIB Ta CEHTUMEHTAJBHICTIO YSBU IIPO
4eCHOTH mpoctoro KUTTA [5, p. 175]. Ilpo xoubuikTHE CHpUAHATTS “HamioHanbHOro” mei3axy B Kanami roBopus
b. C. Ocbopn. [luka mpupopa, jic, KOTpi B pemnpe3eHTauii Liei kpaiHu IepeTBOpUIINCS Ha KIIIIE, y CBIIOMOCTI OLIBIIOCTI
MOCEIeHIIIB Oyiu “BoporaMu”, sIKMX MOTPiOHO MepemMaraTti Ha IUIIXY OCBOeHHsI Kpainu [13, p. 164—165].
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JIOBTOJIITHS TIpaiiBHUL YKpaiHchkoi BinbHoi Akanemii Hayk y CIIIA, koTpa Hapoxuiack i Memkaia B
JuTHHCTBI y nenTpi Kuesa, a motim xmia B Mionxeni Ta Hplo-MopKy, Ha MpoXaHHs cKa3aTH, IO Mepie
CIajiae Ha JyMKY IIpH CIIOBi “YKpaiHa”, TOBOpHIIa PO OiJTi XaTH 31 COJIOM’ SIHUMH CTpixaMu [2].

[ToBepHEeHHS 10 CUMBOJIKK YKpaiHCHKOTO cena OyJio ofHieo 3 o3HaK nepiony [lepebynosu,
30kpeMa 1987-1989 pp., xkonu B PansHchkilt YkpaiHi mouyaJd KpUTHUKYBAaTH BJIaAy 1 3aKIMKaTH
TIOBEPHYTHCSA 10 HApOAHOI Tpauiii . V muakaTi “YkpaiHChKi KONAIKY Ta MEAPIBKK” IS KHIBCHKOrO
xopy im. PeBynbkoro 1989 p. Banepiit Bitep BUBIB KOJSAHUKIB Ha 3aCHIKEHI BYJIHII YKpaiHCBKOTO
cena. “YKpaiHCBKICTB” JaHAMA(PTY TYT TaKOX IMO3HAYeHA OPHAMEHTOM, IO BKPHBAE JIOBKOJHIIHI
naropou. JlekopyBaB OpHaMEHTOM CITbCbKY HOpOTY, CTpiXxu xar 1 Ttomoni Biramiii Bancamaki y
wiakati “Komy mo60, koMy MuIo, Toi npuidge 10 xatu”. Y IHUX Mi3HbOPAJASHCHKUX TBOPaX 3HUKIH
yCl HACHIJKU COLIATICTUYHOI MOJIEpHi3allil, a 300pa)XeHHS IUJICTEHWX THHIB, CTPIX 1 TOMOJb
YKpaiHCHKOTO Cefla TIOBEPTAIN B MUHYJIE i CTAJIH IICHTHIHAMH JiacTiopHUM TBopaM. Hampukinmi 1989 —
Ha mouyaTtky 1990 p. y ciibchbkoMy mei3axi 3HOBY 3’sBUiacs LepkBa. Mukona YepBOTKiH y miiakari
“Bimomuuii Tepopu3m’”’ MOBEpHYB il 10 ykpaiHcbkoro cena. KpiM 1poro, aBTop TpakTyBaB paJsHCHKi
3MiHHU SIK 3JI0YHH 1 Hapyry Haja npupoanuMm nannmagproM. [licas YopHoOmibchKkoi kKatacTpodu Taki
HacTpoi 0co0JIMBO peakTyali3oByBainy el cuMBoi. OTxe, KoK YKpaiHChbKHUH MilaKaT 3BUIBHUBCS Bij
KOMYHICTHYHOT iJIe0JIOTii, CHMBOJ HaIllOHAJILHOTO JaHIIa()Ty CTaB YHIBEPCATBHUM.

[TizcymoByI0UM, BapTO 3a3HAYMUTH, IO B JESIKUX TBOpaX Bi3yalbHi €1eMEHTH YKPaiHCBKOTO
CHUMBOJIIYHOTO JaHaAnadTy Oyiii BIi3HABaHI SIK CEPEIOBHINE, KOTPE TIAAadl 6a4aTh NOAHA. Y IbOMY
BUIAJKYy MOXXHa TOBOPUTH MPO CYYaCHHW CHIIBHUU JOCBIJ SIK 00’ €IHYBaJbHUIM 4YMHHHK. OgHAK
OUTBLIICTh MPHUKIAJIB MPEICTABISIOTH CUMBOIIM, 10 HAJEXaTh JI0 MHUHYJIOro abo maitOyrHporo. B
YKpaTHCBKIH Iiacmopi KyIbTHBYBAJIM HOCTANBTIIO 32 “BTpadeHNUM paeM” pimHOi 3emii. I xoua Horo Bxke
KUJTbKa JIECSATHIIITh MOTJIO HE ICHYBaTH B PEANTbHOMY JKUTTI, KOJEKTWUBHI CIIOTaay MOOLTI3yBalin
CHiTbHOTY. PansHChKa mpomaraHzia, CBOEK YEpror, BH3HaBama, 10 KapTHHA ‘TIEPETBOPEHOro”
maHAmadTy 1€ He BCIOAM CTalla PeajbHICTIO, ajle BiH MOKa3aB MeTy (KOMYHI3M), IO SIKOi PyXaeThes
CYCHUIbCTBO. TakuM YMHOM, HE IIPOCTO YTBOPIOETHCS CHUMBOJI CydacHOI YKpaiHH, a HIeTbcs Ipo
naciMBe MailOyTHE, TOYATOK SIKOTO BUJHO BXKE CHOTOJHI. X04a yKpailHChKe MUHYJIE B Aiacniopi Oyio
3HaOMHUM HE IS BCIX, SIK 1 JaJIeKO He KOXKEH BiYyBaB MpPOsBU MailOyTHROTO B PaastHCBKiN YKpaiHi,
17ICOJIOTIYHI KOHTEKCTH BHMAaraid NOMIMPEHHS CaMe TAaKUX KOHCTPYKWid. I3 wacom BOHH
TIEPETBOPUIICS. Ha KJIIIEe ¥ 3a MOCEPEIHUIITBOM OCBITH OYJIM BIPOBADKEHI Y CBIJOMICTH KiJIBKOX
MOKOJTiHb.
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