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Oasbra bopncenko

OCOBJIMBOCTI CTAHOBJIEHHSA 1 PO3BUTKY
KOMYHIKATUBHOI'O I[PBA!?IHY B r'AJIMIUHI
APYT'OI ITIOJOBHUHMU XIX — TEPIIOI TPETUHU XX CTOJITH

Y cmammi euceimneno ocobausocmi po3eumKy KOMYHIKAMUEHO20 OU3AUHY HA MepeHax
Tanuuunu  Opyeoi nonosunu XIX — nepwoi mpemunu XX cmonime. Busnaueno nepedymosu
dopmysants  npPOEeKMHO-XYOOHICHbOI  OisIbHOCMI, 8 Medcax sKoi Oyl0 3aK1adeHo  O0CHOBU
KoMyHiKamuero2o ouzatny I aruvunu. Ilpoananizoeano aeuuje KoMyHikamuernozo ousaiiny I anuyunu,
NPOOYKMOM 5K020 OyIu eucmaskosi excnosuyii, ¢omoepaghika, @ipmogi 0OpeHOu, pexiamHo-
noniepagiuna npooyKyis ma OpyKoSaui 6UOAHHS.

Kniouosi  cnosa: xomynixamugHuil  Ou3aiiM,  GUCHMABKOBO-EKCNO3UYIUHA  OislibHICTD,
gomoepadhixa, pipmosuii 6peno, sizyanvro-epagivna mosa, I aruyuna.

Oabra bopucenko
OCOBEHHOCTH CTAHOBJIEHUS U PA3ZBUTHUSA

KOMMYHUMKATHUBHOI'O JIU3AVHA B TAJIMYUHE
BTOPOM IOJIOBHUHBI XIX - IIEPBOM TPETHU XX BEKOB

B cmamwe oceeulersvl ocobennocmu paseumusl KOMMYHUKAMUBHO2O ouzatina na meppumopuu

Tanuuuner emopoii nonosunvt XIX — nepeoii mpemu XX gexos. OmnpedeneHvl npeOnOCHUIKU
PopMUposanUs NPOEKMHO-XY00IACECMBEHHOU 0eaMeNbHOCMU, 8 PAMKAX KOMOPOU 3aK1a0bl8anuch
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OCHOBbI KOMMYHUKamueHoeo ousaiina Ianuuunel. [poananusuposano sigieHue KOMMYHUKAMUBHO20
Oousatina [ anuuunvl, nPOOYKMOM KOMOPO2o Obliu 6bICMABOUHBIE IKCHO3UYUY, omoepaguia,
Qupmennvie 6perovl, peKnamHo-noauepaguueckas npooyKyus u neuammule U30aHusl.

Kniouegvie cnoga: KOMMYHUKAMUBHDILL OU3aiiH, 6bICMABOYHO-IKCHOZUYUOHHASL
desimenvHocmy, homoepaduka, pupmennviti Openo, suzyanbHo-epaguieckuil a3vik, I anuyuna.

Olha Borysenko

PECULIARITIES OF FORMATION AND DEVELOPMENT
OF THE COMMUNICATIVE DESIGN IN GALICIA OF THE SECOND HALF
OF THE XIX — THE FIRST THIRD OF THE XX CENTURIES

The communicative design includes a considerable part of the functional sphere of design,
where the objects, designated mainly for communication of the visual-textual message are projected.

The formation and development of the communicative design of Galicia of the second half of
the XIX — the first third of the XX c. defines the ways and methods of communicating the visual
information in the framework of the object and space environment.

The visual forms of messages in the shape of exhibits, photos, brands, advertising polygraphic
production, periodical press and book products create the informative, advertising and corporate
spheres of the communicative design of Galicia of the second half of the XIX — the first third of the XX c.

The task of the informative sphere of the communicative design is forming the exhibits for
presentation of production on industrial exhibitions, supplying the content information about the events
and showpieces by means of fliers, price marks, postcards, posters, announcements, as well as the outer
advertisement objects (banners, signboards, expositional cases, light advertisements, billboards on the
walls). The miniatures of the production packing were presented on the exhibitions — their visual-
graphic form is considered as a sign system.

At the end of the XIX century photography became a rightful means of objects visualization.
They not only contained the visual information about things or objects, but also created their artistic
image. By using the method of collage — the combination of a photo image, picture and textual
message, artists created postcards, posters, placards, theatrical programs, advertising
announcements, designed shop windows and signboards.

A considerable contribution in the communicative design of the advertisement sphere was
made by Roman Shukhevych, the head of the advertisement firm “Fama” in Lviv (1937), which
produced the first analogues of city-lights, advertising booklets, firm advertisements, signboards and
billboards, design of shop windows, advertising and expositional production for exhibitions and fairs,
placards for solemn events in Lviv, Stanislaviv, Ternopil, Stryi.

The effective and most popular means of communication in design is periodical press, which
was published in Galicia on a big scale. Only in Lviv in 1898—1914 there were published more than
450 newspapers and magazines in Polish, Ukrainian, Russian, German and Yiddish languages. The
first newspaper in Ukrainian language “Zoria Halytska” (1848—1857) was also published in Lviv in
the only Ukrainian printing house of the Stavropigian institute.

The corporate sphere of the communicative design creates the image of goods or company by
means of the brand projecting. The architectural and construction firm of Ivan Levynskyi became a
prominent example of creating a brand of company in Galicia. The projects of buildings by
1. Levynskyi were distinguished by the fully integrated solution of the architectural environment
objects. The artists also dealt with the interiors design, stained-glass windows, frescoes, ceramic tiles,
etc. The folk motives and ornaments prevailed in these elements, which created the folk style that
identified the expressive brand of I. Levynskyi’s firm not only in Galicia, but also outside its borders.

A bright example of the good’s branding in the corporate sphere of communicative design
became the image of production of J. A. Baczewski’s factory. The advertisements in press, outer
advertisement, posters and postcards with the logo and picture of the production, firm packing and
exhibits popularized the brand throughout whole Europe.
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It is worth mentioning the names of the outstanding artists who dealt with the design of books
and magazines publications, creation of illustrations, posters and placards. Among them were Maryan
Olshevskyi, Stanislav Dembickiy, Kayetan Stefanovich, Tadeush Gronovskyi, Petro Kholodnyi,
Volodymyr Lasovskyi, Robert Lisovskyi, Vasyl Krychevskyi, Pavlo Kovzhun, Volodymyr Sichynskyi,
Stanislav Hordynskyi and others.

The development of the communicative design in Galicia in the second half of the XIX — the
first third of the XX c. is inextricably linked with the activities of artists, project and artistic activities
of whom are aimed at creating a visual communicative message in the shape of a material carrier.

The product of the communicative design is a form of giving a message through the material
carriers, that is why the project and artistic activities in the sphere of information visualization and
visual communication in Galicia in the second half of the XIX — the first third of the XX c. included
such components as: the design of polygraphic production, advertisement and book graphics, creation
of posters, theatrical and cinema placards, elements of the outer advertisement and packing. The
visual and graphical language of the communicative design elements reflected the stylistic
characteristics of its period which corresponded to the architectural and artistic style of the objective
and spatial environment.

Key words: communicative design, exhibition-expositional activity, photography, firm brand,
visual-graphic language, Galicia.

VY nmepioz coLioKyIbTypHHX Ta COLIaIbHO-eKOHOMIYHUX TpaHcdopMariii cycninscTBa HaOyBae
aKTyallbHOCTI (OpPMyBaHHS TapMOHIMHOTO CEpPEeJOBHINA IKUTTEMIsUIbHOCTI Joauan. OcobimmBe
3HA4YCHHS TPU [[bOMY Ma€ KOMYHIKATUBHHI IH3aiiH, SKWi 3a0e3redye Bi3yalbHE CHUIKyBaHHA. Y
BUBYEHHI 11l mpoOJeMH BaXIHMBY pOJb TOCITAE€ JIOCHIPKEHHS CTAaHOBJEHHS 1 PO3BHUTOK
KOMYHIKaTHBHOTO am3aitHy ammuman npyroi nmomosuuu XIX — meproi Tpetman XX cT., apke Ha
CydacHOMY eTami mpoOjieMa HeIOCTaTHhO BHUCBITIICHA 1 TOTpPeOye CHCTEMHOTO JIOCIHIKEHHS.
AXTyaJIbHAM € aHaJli3 JUKepel BUHUKHEHHS KOMYHIKaTHBHOTO MH3aiiHy ['aawduHN ApyTol MOJOBHHHU
XIX — nepmoi TpetnHu XX CT., BU3HA4YeHHS 3ac00iB 1 METOJIB Mepeaadi BizyanbHOI iH(popMalii B
MeXax MpeAMETHO-IIPOCTOPOBOIO CEPEIOBUIIIA TOTO Yacy.

AHaJi3 OCTaHHIX JOCHIKSHb Ta MyOiKaIlii 3 1i€i TeMUu CBIIYUTH, IO OUIBIIICTh TEOPETUKIB
mu3aiiny [3; 16-17] BH3HaAualOTh KOMYHIKaTUBHUM JU3aiiH SK 4acTWHY (DYHKIIOHANBHOI cdepu
IPOEKTyBaHHS nepenadi iHdopmartii. OcoOIMBOCTAM OCBITHIX, MECTEIBKUX MPOILECIB ¥ XYA0KHEOMY
*uTTi [annuunnan npucesyeni moHorpagii P. [lImarana [9], P. Suisa [10], O. Horu [7], O. Pinko [6].
CraHOBIIEHHS 1 PO3BUTOK pEKJIaMH B YKpaiHCHKil Ta moibChKid mpeci KiHmsg XIX — mouatky XX cr.
MPOaHaIIi30BaHO y JOCHIDKeHHsAX B. Manexincbkoro [4; 5]. HaykoBIli BUBYaIOTh BEIMYE3HUMN TUIACT
apxiBHUX MarepialliB [bOTO TEpioNy, BHCBITIIOIOTH TBOPYICTh MAaWCTpIB, SIKi 3pOOMINM MOMITHHA
BHECOK Y PO3BUTOK IPOCKTHO-XYI0KHBOI KYJIbTYPH.

Bimomo, mio nauzaiiH mociae BH3HAuUEHE MICIIE Yy CHEKTpI MarepialibHUX peued Mix
NPakTUYHUM 1 XYJOXKHIM TOJrocaMd. KoMyHIKaTMBHMN Jau3aiiH o0iliMae 3Ha4YHy YacTUHY
dbyHKIiOHAaNBHOI cdepu au3aliHy, B SKIH NPOCKTYIOTh 00 €KTH, MpHU3HAuYEHi 3Ae0LIbIIoro s
nepenadi Bi3yaJbHO-TEKCTOBOTO IMOBiTOMIICHHS [3, ¢. 255-257]. ¥V cdepi KOMyHIKaTHBHOTO AW3AHHY
NPUAHATO BHOKPEMIIIOBATH iH(OpMaliiiHy, peKiaMHy 1 KOpIOpaTtuBHY ckianosi [3, c.261], ski
[poaHaNi3y€eMO Ha IPHUKIafl Ju3aiiny B ['anu4uHi TOro yacy.

Mera cTaTTi — pO3KPUTH OCOOIMBOCTI CTAHOBIICHHS I PO3BUTKY KOMYHIKaTHBHOTO H3aiHY B
Tlanuuuni gpyroi nonosunu XIX — nepmoi Tpetuau XX CTOMITS.

AHami30BaHMH  Tepiox  BiA3HAYAETHCS  CIPUSATIMBHMH  ICTOPHYHUMH,  COIiaNbHO-
E€KOHOMIYHMMH Ta COLIAJbHO-KYJIBTYPHUMH TEPEelyMOBaMU PO3BUTKY au3aiiHy B ['anuuuHi — Oynu
BCTAHOBJIEH] 3aKOHOZABYl 3acaiy AJS PO3BUTKY IIPOMMCIOBOIO BUPOOHHMLTBA B ABCTpO-YTOpILUHI
(1850-1859) i nananns aproHomii ['anmmumuu (1867). Lle mamo momToBX cOLiadbHO-EKOHOMIYHOMY
PO3BUTKY Kparo, IiJIBUIICHHIO TEeMIIiB ypOaHi3allii, akTuBi3aimii YTBOPEHHS HOBHX IMiJIPUEMCTB Ta
opranizaniii. HooctBopeHi y apyrii monoBuHi XIX cT. uncneHHi npodeciiiHi ToBapuCcTBa, CIIIKH,
TPOMaJICEKI 00’€THAHHS CHPUSIIM MIATPUMIN MPOQPecifHUX BUPOOHHYUX IHTEpECiB Ta CHIiBIpali 3
ypsamoMm Ascrpo-Yropumau. Cepen uux: [lomitexHiune ToBapuctBo (1866), ToBapucTBO MeandHe
(1867), I'anuupke dapmanestuuHe ToBapucTBo (1868), [lonbebke memaroriune ToBapucTBo (1868),
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Axanemiyna yutanbHs (1867), ToBapuctBo BpaTchkoi momomoru cryaeHtam yHiBepcutety (1967),
Cminka B3aemHOro crpaxyBaHHs mnpuBaTHHX npamniBHUKiB (1867), “Opieka Narodowa” (1868),
ToBapucTBO B3aeMONOMOYi yuyacHWKaMm moBcTanHs 1863 poky, “Cokonbebkuit bazap” (1867),
Acomiarist maiictpiB “3ops” (1868), ToBapuctso npusreniB mucrenrsa (1868), ToBapucTBo HapOAHOT
ocsitr (1868), ToBapuctBo mpasa (1868) Ta in. [18]. B opranizamii Ta cipusHHI TiANTPHEMCTBAM Y
3a0e3MeUYCHH] HAJEeKHOTO PiBHSA AKOCTI MPOAYKIII 3HA4YHy pOib BifirpaB Jlopagumii THMYacoBHiA
KOMITET JUIS CIpaB KpailOBOrO0 PYKOIUTBHUIITBA, ITOMAIIHLOTO TpoMucity Ta omikd (1873), 3romom
nepeiimenoBanuii Ha Komicito KpaiioBy mist cripaB nmpomucioBux (Bin 1888 p. — HamionansHa komicis
3 MPOMUCIIOBUX MUTaHb, Bix 1904 p. — Jlira [Ipomucnosoi nomomoru (1904)) [15].

P03BUTOK MPOMHUCIIOBOTO BUPOOHUITBA 3yMOBIIIOE TIOTPEOy B KBai(hiKOBaHUX KajJpax, TOMY
BaCUJIMBOTO 3HA4YCHHS HaOyBalla JiSUIBHICTh 3aKJIAJiB XYJ0XKHBO-IPOMHUCIOBOTO HABUYaHHS, SIKi
OpIEHTYBAJIMCS HA BUMOTH MPOMHCIOBOTO BHPOOHMITBA [9]. JisibHICTH TPOMAJCHKUX TOBAPHCTB,
npodeciiinux cninok i KpaiioBoi komicii juis cripaB mpoMUCIIOBUX OyJia CIIpsIMOBaHA HA CTBOPEHHS
XYJO0XKHBO-IIPOMUCIIOBUX BUPOOHULTB Y ["anu4uHi uepes3 CTaHOBJIEHHS XYI0KHbO-IIPOMUCIIOBUX LK
it mpodeciifHnX HaBYAILHUX KYPCiB, 3aNIPOBAKEHHS CTUIICHAIMHUX TPAHTIB JJIS CTY/ICHTIB.

Ha mouatky XX croumitrst Jlira TIpoMuciioBoi omomoru opraHizoBye mnpodeciiiHi BUCTaBKH,
KypcH, MaiCTepHI Ta ceMiHapw Uil Majoro Oi3Hecy, mommpioe (axoBi BHIAHHS cepex ycix
COLiaJIbHUX BEpCTB, 3all0YaTKOBYE KOHKYpCHM 1 mpemil Aiad KpaluMx CTYAEHTIB XyIOXKHbO-
IPOMHCIIOBHX HAaBUAIBHHX 3aKIafiB. AKTUBHO (DOPMY€ETHCS BUCTAaBKOBO-CKCIIO3UITIHHA IsUTBHICTD: Ha
HIOPIYHMX 3BITHUX BHCTaBKaX EKCIIOHYIOTb MOJENI OAATY, B3YTTs, TEKCTWIb; IOBEJipHI BUpPOOH,
BUpOOH 3 MeTany (MOCY/, MiICBIYHUKH, JAMITH, MEXaHI4HI MPUCTPOI, JeTali MalliH Ta MEXaHI3MiB),
BUPOOU 3 JiepeBa, marnepy i KapToHy, KHW)KKOBI OTIpaBH, IPYKOBaHI BHIAHHA, adilr, BUpoOH 31 CKia,
kepamiku. CepeJ; CIIOKHBUNX BUPOOIB — COJOAONII Ta IyKEPKH y BUIJISL MipaMija, MIIMHIB W 1HIIMX
¢dopm [13, c. 23-42].

BizyanbHi (opMU TIOBIIOMIIEHHS Yy BHIJIAJI BHUCTaBKOBUX €KCIIO3UIiH, Qororpadikwy,
(bipMOBHX OpeHIIB, PEeKIAMHO-MONITpadiuHOi MPOAYKIi, MEpiOJUYHUX IPYKOBAaHUX BHIAHb Ta
KHIW)KKOBOI ~ MPOIYyKWii  yTBOPIOIOTH  iH(GOpMalLiiiHy, peKIaMHy 1 KOpPHOpaTUBHY cdepu
KOMYHIKaTUBHOTrO Au3aiiHy ['ann4unu.

P03BUTKOBI MPOEKTHO-XYJOXKHBOI AISIIBHOCTI Ta ii iHTerpauii y BUPOOHHWIITBO Ha TepeHax
lanmuuuHM  CcpusiiM  TOCHOJApCHKO-TIPOMUCIOBI W erHorpadiuni BucraBku. Opranizamis i
TpeICTaBICHHS MPOIYKIi Ha BICTaBKOBHX ILTOIIAX, 3a0€3MeYeHHs 3MICTOBHOI 1H(pOpMaIIii mpo moxii Ta
eKCIIOHATH € 3aBIAHHAM iHgopmayiiHoi cpepu KOMYHIKATUBHOTO [AW3aifHy, AKy MNPaKTHYHO
pealtizoByBaiy 3a AONOMOTO0 (haepiB, IIHHKKIB, JIUCTIBOK, TIAKaTiB, OTOJIOMICHB), @ TAKOXK 00’€KTIB
30BHIIIHBOI pekiaMu (OaHepiB, BHUBICOK, EKCIO3MLIHHUX BITPHUH, CBITJIOBOI pekiamu, OLI0OpIiB Ha
cTiHax OyauHKiB). Ha BHCTaBKax Mpe3eHTyBalld MaKeTH MaKyBaHHs MPOAYKIii — Bi3yanbHO-TpadidHy
(hopMy SIKHX yxKe PO3TIISAATH K 3HAKOBY CHCTEMY.

Hampukinmi XIX cTomiTrss moBHONpaBHUM 3aco00M Bi3yaiizaiii 00’€KTiB pexnamvHol chepu
KOMYHIKaTHBHOTO AM3aiiHy crama Qororpadika, oo He JuIIe MIiCTWIA BizyalbHY iH(opMaIiiio mpo
npeaMeTH 4u 00’ €KTH, a i CTBOpIOBala iXHIM XyH0XKHIA 00pa3. BUKOPHCTOBYIOUH METOJ KOJNAXKy —
MOETHAHHS (POTO300paKEHHS, MATIOHKA 1 TEKCTOBOTO MOBIJIOMJICHHS, MUTIII CTBOPIOBAIIU JIMCTIBKH,
TUIaKkaTH, adilri, TeaTpaabHi MPOTpaMu, PEKJIAMHI OTOJIOMICHHS, 0(OPMIISIIN BITPUHU Ta BUBICKH.

Henepeciunnmu nissaamu Gortorpadiku xinmsg XIX — nouatky XX cr. Oynu SIHiHa Mexenbka,
y4acHHK 1 oprasizatop apt-oroBucraBok [12, c.222], aBTop Bimomoro Qotoansbomy “Pyka, mio
npamoe” (“Reka Pracujaca”, 1939) [14, c.10]; T'enpix Mikonsm, aupekrop ¢ororpadidnoi
iHctuTynii JIBBIBCBKOI IMOJITEXHIKH, JIEKTOp (hOTOMHCTENBKMX mucuinniH [12, c. 288]; Bitomsx
Pomep, HaykoBenb 1 BUKJIagau OKPEMOro HaBYalbHOro Kypcy 3 ¢ortorpadiku (1932-1939) y
JIbBIBCHKIM MOJITEXHIIl, MalicTep AOKYMEHTaJIbHOI 1 XymoxkHboi Qororpadii [12, c. 345]; FOmian
Hopomr — onuH 13 ¢yHmatopiB QoTorpadiku Ha 3aXiJHOYKPATHCHKHX 3€MJISIX, aBTOP YHCICHHHX
cTarei 3 TeXHiKU Ta ecteTHkH Gororpadii [12, c. 239] i nepmoro Ha TepeHax ['ammunnu “Tlinpy4yHuka
(oroamaTopa” ykpaiHcbkoro Moot (1931) [12, c.242]; Onekca bamuubkuii — opranizaTop
VYkpaincekoro dotorpadivyHoro ToBaprcTBa U nepiioi BUCTaBKH yKpaiHChbkoi ¢ororpadiku (JIbBiB,
1930) [12, c.228]; Isam IBamemp — ¢otorpad VYKpaiHCHKOTO CIiYOBOTO CTPLNENTBA, YYaCHHUK
¢doroBucTaBok, rpomMaacekuil nmisy [12, c.231]; Onexcannp KmuBoOmoupkuii — CHiB3aCHOBHHK
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TBBIBCHKOI MUCTEIEKOT Tpymu “Artes”, aBTOp HalKpamux B €Bpori CIoppeaticTHIHIX (OTOKOIaXKIB,
KJacuK aBaHrapAHoi Qororpadixu [12, c.207-208] EnBapm Tmemecki, 4ieH oprasizaliifHOro
komitety i Qotorpad KpaitoBoi BucTaBkm 1894 poky, Kpalli CBITIMHH aBTOpa CTAIHd HEPIIUMH
UTIOCTpOBaHUMH TOIITIiBKaMu 3 Bujamu JIbBoBa (1894) [12, c. 28].

3HauHMUI BHECOK Y KOMYHIKaTHBHUH MU3aiiH pekiaMHol chepu 3xiticauB Poman Illyxesud —
OUiNBbHUK pekiaMHoi ¢ipmu “Dama” y JIpBoBi (1937), BiZoMOi BUTOTOBIICHHSM NEPIINX aHAJIOTIB CiTi-
JTalTiB, peKkIaMHHUX OYKJIeTiB, (ipMOBHX OTOJOIICHb BHBICOK 1 PEKIaMHUX IIHTIB, O(GOPMICHHS
BITPUH, PEKIAMHO-EKCIO3UIIIHOT MPOAYKIIl [UIsi BUCTABOK 1 SpMapKiB, adiml JUis YpOUHCTOCTEH Y
JIsBoBi, CranicnaBosi, Tepromomni, Ctpuro [8].

EdexTrBHNM 1 HalimommpeHimmM 3ac000M KOMYHIKaIli B AM3aifHi € TepiofudHa ApyKOBaHA
NPONYKIisl, BUAaHHs AKoi B ['anuuuHi Mano Benukuil po3max. Tineku y JIbBoBi y 1898-1914 pokax
BXOAMIH 1TOoHAJ 450 ra3eT 1 KypHAIIB IMOJILCHKOK, YKPaiHCHKOK, POCIHICEKOI0, HIMEIILKOIO Ta MOBOIO
igum [1]. Tlepury razery ykpaincpkoro MoBoro “3ops [amumpka” (1848—1857) BumaBamu Takox y
JIbBOBI B €quHIH yKpaiHCHKiil IpykapHi CTaBpOMIriiChKOTO IHCTUTYTY.

Kopnopamusna cdepa KOMyHIKATUBHOTO AWM3aiiHy CTBOpIOE 00pa3 TOBapy YHM KOMIAHil
3aco0aMM MPOEKTYBaHHS eJIeMeHTIB ¢ipmoBoro cTio. [IpoektyBaHHS o0Opa3HoOro i rpadidHoro
CTWIIO, TO3WIIIOHYBaHHS HAa PHHKY Ta (inocodilo MPOXyKTy HaA3WMBAaIOTH OpeHAoOM (Bim awen.
“kneiimMo”, “raBpo”). 3pa3KOBHUM MPHUKIAIOM CTBOpEHHs OpeHpa kommnadii B [anuuuHi crana
apxiTekTypHO-OyniBenbHa ¢ipma I[BaHa JIeBUHCBKOTO 3 YHUCICHHUMH (paOpuKamMu, CKJIaJaMH,
KOMILJIEKCAMH KPaMHHUIb 1 )KUTIOBHX cnopyA. [Ipoaykuis ¢ipmu BUpi3HAIACS BUCOKOI TEXHIYHOIO i
XYIOXKHBOIO SKOCTAMH, LIO MiATBEpAXKYBalM BHCOKI HAaropogd Ha MDKHapOJHHMX BHCTaBKax,
KOHKypcax, spMmapkax. Sk 3a3HaumB pgociuigHuk TBOpuocTi IBana JleBuHchkoro Oneck Hora,
“HaiiOimpIIMM  3M00yTKOM JM3aifHepiB 1 XyJOoXHUKIB (abpuk JleBHHCHKOTO OyJIO CTBOpEHHS
CBO€EpiTHOTO YKpaiHchkoro crtmmo” [7, c.21]. Ilpoextn cropyn 1. JIeBuHCBKOTO BHPI3HSUTHCS
KOMIUIEKCHHM  BHPIIIEHHSM OO’€KTIB apXiTEeKTypHOTO cepeloBuina. Murii 3aiiManucs U
opopMIIEHHSIM 1HTEp €piB, BITpaxiB, PO3MUCIB, KEpaMIYHOi IUIUTKA TOMmO. Y IHMX eJIeMEHTax
nepeBakald HapOJHI MOTHBHM W OpPHAMEHTH, SKi TBOPHWJIHM YKPaiHCBKHH CTHIIb, IO iNeHTU(IKYBaB
BUpa3Huii Openy ¢pipmu IBana JleBuHchKoro He nuiie B ['anuuunHi, a i 3a i1 Mexxamu.

SckpaBuM TpUKIaIoOM OpeHIyBaHHS TOBapy B KOPIOpPATHBHINA cdepi KOMYHIKATHBHOTO
JIu3aiiHy cTaB 0Opa3 nponykiii Gpadpuku baueBchkux (J. A. Baczewski). Pexnama y mpeci, 30BHIIIHS
peKiiaMa, TUIaKaTH W JIMCTIBKH 3 JIOTOTHIIOM Ta 300paKeHHSAM IPOIYKIii, (ipMOBE MaKyBaHHS 1
BUCTABKOBI €KCIIO3UIII{ MOMyIspu3yBaiu OpeHa y Beiit €Bporri.

BuHMK THIT KOJIEKTUBHOI KOPIOPATHUBHOI MISTTLHOCTI y BUTIISAI TBOPYMX 00’€THAHH MUTIIIB!
“3ecnyn” (1910-1914), “ToBapucTtBo mokpaiueHHs Micta JIbBoBa Ta oxonuup” (1912—-1918), “Aprec”
(Artes) (1929-1935), Acomianis Hezanexxaux mutiiB (1931-1939), “Hoa renepamnis” (1932-1935),
“JIpBiBCHKMH MpodeciitHnii coro3 MUTIIB-TUTACTHKIB” (1932—-1939) T1a iH.

Bapro 3rajatu iMeHa BM3HAQUYHUX MHUTILIB, AKi 3aiiManuch OGOPMIICHHSAM KHH)KKOBUX Ta
’KypHaJBHUX BUJIAHb, CTBOPEHHAM UTIOCTpaIliif, ruakatis i agim. Cepen Hux: Map’stH ONbIIEBCHKNI,
Cranicnas [lem6iupkuii, Kaeran Credanosuy, Taneym ['ponoBcbkuii, [Tetpo Xonoguuii, Bonogumup
JlacoBcekuit, PoGept JlicoBerkuit, Bacuins Kpnuecekuii, [1aBno KorxyH, Bomogumup CiuuHCHKHT,
Cranicnas ['opnuHcbkuii Ta iHmi. OJHUM 13 HalsICKpaBILIMX MPEICTaBHUKIB JIbBIBCHKOI celecii OyB
Map’sn OnbleBChKHH, 3aCHOBHHMK 00 emHaHHA MuTuiB “3ecryn” (1910-1914). Momy nanmexars
YHCJICHH] TUIAKATH, JIMCTIBKU, BUBICKH, OOKJIaJUHKKM Ta KHW)KKOBI LIFOCTpallii, eKcIiOpucu, Mapku i
€THKETKH, MaKeTU Ta Iu3ailH pexnamu ais pepakuiil “Topusont” (1911), “Beuipns razera” (1911—
1914), BunaBaunrea “Ilanopama’.

Po6eprt JlicoBcbkuit ynponosx 1922—1927 pokiB 3alIUIIKB BENIUKY KiIBKICT rpadiqHuX pooiT
y iHpopMaIiiiHid cdepi KOMyHIKATUBHOTO Ju3aiiHy. SIk 3a3HauuB jgochimHuk Poman Suis, ‘“MoBa
rpadiku JlicoBcbkoro, sk i Komxyna, ByToBuua, Ci4MHCHKOTO IMOCTYIIOBO CTaBajia CBOTO POIY
“Bi3yaslbHOIO ieHTH(IKAII€I0” TANUIBKOTO YKPAaiHCTBA, OPSI 3 MAHOBAHUMU TYT 3yciuisiMu OneHun
Kynpunnpkoi, Mukonu [omy6ms, Ocuna Kypunaca, Mukomn ®emroka, SApocnaBu Mysuku, IBana
IBanI popMyBaTH pigHUI TyXOBHO-KYIBTYPHHIA Ta ecTeTH4HOTO mpoctip” [10, c. 75].

TBopunit nopo6ok [lasma KosxyHa B kHIDKKOBIH rpadimi 1920-1930-x pokiB OyB HACTIIEKH
OUYEBHUIIHUM JJISl CYYaCHUKIB MalicTpa, 10 HOro TBOPYOCTi OYJI0 MPUCBIUSHO 32 KUTTA XyA0XKHUKA JIBi
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MoHorpadii, koTpi Buinum apykoM y JIeBoBi B 1924 Tta 1939 pokax. 3okpema, C. ['opauHchKuii
KoHcTaTyBaB: “Illogo kHMXkKOBOI rpadiky, Tak I BXKe 3arajlbHO BH3HAHA IOyMKa, 110 CHpaBAi
HOBOYAcHO oopMIleHy KHIKKY B ["anmnumHi 1aB nepmuit Kosxyn” [2, ¢. 32-33].

Ha cranoBneHHsI koMyHIKaTUBHOTO nu3aiiHy B [anmmuumni y npyriid nmonoBuHi XIX — neprriit
TpeTrHi XX CT. BIUIMHYJIN ICTOPHYHI, COI[iaIbHO-€KOHOMIYHI Ta COMiaIbHO-KYIbTYpPHI IEPEIyMOBH.

Po3BUTOK KOMYyHIKATHBHOrO u3aifHy B [alW4uHI TPOTATOM IBOTO TEPIOAy HEPO3PUBHO
OB’ A3aHUI 3 aKTHBHICTIO MUTIIIB, MPOCKTHO-XYJOXKHS TISUTbHICTD SIKMX CHPSMOBaHA Ha CTBOPCHHS
Bi3yaJIbHOTO KOMYHIKaTUBHOTO MOBiIOMJICHHS Y (hOpMi MaTepiajbHOTO HOCIS.

ITpoaykTOoOM KOMYHIKaTHBHOI'O JAM3aiiHy € (popMa MOBiTOMIIEHHS Yepe3 MarepialibHi HOCIi,
TOMY NPOCKTHO-XYAOKHS AiSNTBHICTE y cepi Bizyamizamii iHpopMarii Ta Bi3yaJIbHOTO CIIUIKYBAaHHS B
Tlanuuuni apyroi nonoBunn XIX — mepmoi TperuHn XX CT. Mana Taki CKIAAOBI, SK: O(OPMIICHHS
nomirpadigaol mpomykmii, pekIaMHy i KHIXKKOBY TpadikKy, CTBOPEHHS IUIAKaTiB, TeaTPalbHHUX Ta
KiHOadill, eleMEHTH 30BHINIHBOI pEeKJIaMH U TaKyBaHb. Bi3yanbHO-rpadiuHa MOBa €JIIEMEHTIB
KOMYHIKaTHBHOTO [HM3aiiHy BigoOpakalia CTIIIICTUYHI O3HAaKW CBOTO Tepiony, SIKUH BIAMOBinaB
apXITeKTypHO-MUCTEIIEKOMY CTHIIIO IPEAMETHO-TIPOCTOPOBOTO CEPEJOBHUIIIA.
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