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Mapuna Toxap

TEOPETUYHE MIAIPYHTSI 3AT AJIbHUX TEHHEHgH?I PO3BUTKY OBPA3IB
JITEPATYPHUX T'EPOIB B YKPATHCBHKIV KHAKKOBIM ITFOCTPAIIIIL JIPYT Ol
MOJIOBUHHU XX CTOJITTSA

Y emammi posensanymo ennug inlocmpamueHnoi asmonomii ma 8i3yanbHO-mMeKCmo8oi CRitbHOCMi
XYO00ICHbO20 MBOPY Ha mMpaHcopmayilo oopazie nimepamypHux 2epoié 6 YKPAIHCbKIll KHUJICKOSIl
imocmpayii Opyeoi nonosunu XX cmonimms. Busnaueno, wo nimepamypoyeHmpusm oumsdoi KHUNCKOBOT
imocmpayii  npomsazoM  Yybo2o0 nepiody OONOBHIOWMbL HOBUMU NPUKIAOAMU  UXO0Y 3A  MeCi
nimepamyproeo mexcmy. Iliocymosano, wo yKpaincbka oumsaua KHuea npoHecia Kiacuuni oopasu uepes
mpu 8enuKi mpanchopmayitini nepioou, 3aIUUAiouUcs NPU YbOMY 8 HPOCMOPi NOCMIIHO AKMYAIbHO20 MA
00CMAamHb0 YCNiWHO20 Y MAPKEMUH2080MY CeHci ceamenma “iynoi” nimepamypu.

Knrouoei cnosa: ykpaincexa KHUdCKO8a inocmpayis, obpasu jaimepamypHux 2epois,
nimepamypoyenmpusm, opyea nonoguna XX cmonimms.

Mapuna Toxap

TEOPETHYECKASI OCHOBA OBIINX TEHJIEHIA PA3BUTHUS OBPA30OB
JIUTEPATYPHBIX TEPOEB B YKPAMHCKON KHUKHOMN WIJIIOCTPAIIAUA BTOPOI
IOJIOBUHBI XX BEKA

B cmamve paccmompeno enusnue uaniocmpamueHoll asMOHOMUU U BU3VATbHO-MEKCMOBOU
06WHOCMU XYO0JICECMBEHHO20 NPOU3BEOEHUsL HA MPAHCHOPMAYUI0 00PA308 TUMEPAMYPHBIX 2ePOes 8
VKPAUHCKOU  KHUJICHOU  uintocmpayuu  eémopotl  nonogunvt XX 6. Onpedeneno,  uymo
JUMepamypoyenmpusm OemcKoll  KHUICHOU ULMIOCIMpayuy Ha HPOMAICEHUU IMO020 nepuoodda
O0ONOIHAEMC sl HOBBIMU NPUMEPAMU 8bIX00A 3 Npedenvl iumepamypHo2o mekcma. Iooumosicerno, umo
YKpauHckas — OemcKkas — KHuea — npogena  Kiaccuueckue — obpaszel  uepes  mpu  KpynHvle
mpancgopmayuonnvie nepuodbl, OCMABASACL NPU IMOM 8 HPOCMPAHCINEE NOCHOSHHO AKMYANbHO20 U
00CMAamMo4HO YCNEUHO20 8 MAPKEMUHZ080M CMbICTle ceeMeHma “8eyHoul’” numepamypul.

Kniouegvie cnoea: yxpaunckas KHUIICHAA UINIOCMPayus, 0Opasbl IUMepamypHulX 2epoes,
Jumepamypoyenmpusm, mopas noiosura XX eexa.

Maryna Tokar

THEORETICAL BASIS OF GENERAL TENDENCIES OF THE DEVELOPMENT OF
IMAGES OF LITERARY HEROES IN UKRAINIAN BOOK ILLUSTRATION OF THE
SECOND HALF OF THE TWENTIETH CENTURY

The Ukrainian literary classic is a work of a certain time period, which is still relevant
today. The artistic status of classical works is quite honoured and obvious, since it is classical
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Ukrainian literature that for a long time represents national artistic creativity both in Ukraine itself
and abroad.

The purpose of the article is the theoretical basis of general trends of literary heroes’ images
in Ukrainian book illustration in the second half of the twentieth century.

The creations of 1. Kotlyarevsky, Lesia Ukrainka, I. Franko and others world-famous authors
form a repertoire of almost every publishing house, especially during the second half of the 20-th and
the beginning of the 21-st century. The process of publishing and reprinting the works confirms the
following trends in the nature of the construction of a visual series within the children’s literary
classics:

— the advantage of the classical image; its visual rethinking; in many cases it is rather a
positive feature, since it attests the value properties of literature as “eternal” art, which is modern in
all circumstances;

— representation of the classic characters, which in turn has two subspecies: flexible under the
influence of new interpretation of the content of the classical work; modification in the illustrative
concept, its modernization, but without a dialogue with the literary qualities of the work;

— commercial use of a literary brand for profit; creating a marketing design component that
determines which visual techniques and artistic solutions are potentially commercially beneficial.

The problem of “deconstruction of the hero” is also of a great importance for understanding
the general trends in the development of artistic images in illustrating the children’s book. Discussions
about the primacy or secondaryness of visual and text narratives, in particular concerning the
children’s book, continue to exist at all times.

The question of literary centricity of children’s book illustration and nature oriented character
of art books for children becomes especially acute.

The visual representation of an artistic creation is, in our opinion, a complex phenomenon that
is formed in the space of at least three fundamental socio-cultural systems:

— artistic and literary, which is responsible for the textual properties of the book;

—design and constructive, describing the material idea of the book in the language of
ergonomics and organoleptics;

— artistic and graphic, which forms a visual narrative of literary works and books as a
Structure.

Thus, illustrative autonomy and text-and- visual unity of the work of art, in our opinion,
considerably affect the transformation of the images of literary heroes in Ukrainian book illustrations
of the second half of the twentieth century. Literature centering of children’s book illustration, typical
for the 19505—1960s, supplemented in the 19705—1980%5 by new examples of going beyond the
literary text, subsequently forms a very colorful and diverse atmosphere of final Soviet period called
“perestroika”.

In the realm of native literature, the deconstruction of the hero has especially significant
manifestations, as the Ukrainian children’s book carried classical images through at least three major
transformation periods — the Soviet, post-Soviet and modern — while remaining in the space of a
constantly relevant and successful in the marketing sense segment of “eternal” literature.

Key words: Ukrainian book illustration, images of literary heroes, literary centering, second
half of the twentieth century.

VYkpaiHchbka JliTepaTypHa KJIacMKa — BUTBIpP MEBHOTO YacOBOTO IEPiofy, SIKMH 1 CHOTOMHI €
aKkTyalbHUM. 3 onHOrO OOKy, IIe TOBOJI TpaJUWIliiiHa JIiTepaTypa, IO 3HAYHOKW MIpOK CKianacs
Hanpukinui XIX — Ha mowarky XX cromitta. 3 iHIIOro OOKy, BHCOKMH MHCTEIBKHH CTaTyc
KJACHUYHUX TBOPIB € IIJIKOM 3acCly’)KeHMM Ta OYEBMJHMM, OCKIJIbBKM caMe KJacH4yHa yKpaiHChbKa
JiTepaTypa BOPOIOBXK TPUBAIOTO 4Yacy PENpe3eHTYE HAIlOHAJIbHY XYAOXKHIO TBOPYICTh 1 B camiit
VYkpaiHi, i 3a ii Mmexxamu.

Posrnsimaroun 3a3HadeHy TeMy, MU OIHPAIHCS Ha Cy4YacHi JOCIIKSHHS 1 HAYKOBI PO3BIIKH.
Tak, H. Beitnapuc [1] BuokpemuB (YHKII Ta 3a3Hadyae OCOOJMBOCTI CTBOpPEHHS uMOCTpalii B
KoHIentii nuTsaoi HaBdanbHOi KHUTH. C. KoBanmsuyk [5], 30KpeMa, 3BepHYyIacs 10 BUBYCHHS KHUTH
AK XyJ0)KHbO-€CTETHYHOTO ()eHOMEHA.
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Ha mnuTaHHAX CBOEPIMHOCTI JUTAYOI JIiTepaTypu Ta i COPUHHATTA 3 OOKY Cy4YacHHX
MOJIOJIIINX MIKOJISIPiB 30cepeanB yBary A. €menpb [4]. OCBITHbO-BHXOBHHMU IOTEHIIA] LIOCTparii
JUTSI901 KHUTK po3riisinyina 0. denina [8].

B. YenomOiTeko Ta M. Maxyra [11] BuBuUanu, 30Kpema, JOCHTIIDKEHHS BIUIUBY Bi3yallbHOT
iHdopmarii y miapy4HUKax Ha 3aCBOEHHS HABYAILHOI IIPOTPaMH.

Jo mpobneMaTiky au3aiiHy OGOpMIICHHS yKpaiHChKOI AMTA40i KHMI'M Ha NPHUKIaJl Ka3oK
3BepHyBcs O. Xapuenko [9]. Tak, [[. Tyiicuna [7] po3risiHyla THIIONOTIIO IUTSY01 KHUTH. Takox
O. Comapuk [6] mopymnia NHTaHHA KOMOIHATOPHKHM BXXHBAaHHS UIIOCTpamii SK eJeMeHTa
HOJTIKOJIOBOTO XyIOKHBOTO TEKCTY.

M. XoypixeH BH3HAUMB Ta NPOAHANI3yBaB IPOOIEMy “‘HEKOHCTPYKII repos” Ha MpPUKIAMi
JuTs4a01 iteparypu [12].

Mera crarTi — AOCHITUTH TEOPETHYHE IIATPYHTS 3arajJbHAX TEHICHIIH PO3BUTKY 00pa3iB
JTepaTypHUX TepPOiB B YKPATHCHKII KHIKKOBIN LItocTpartiii 1pyroi noaoBuHu XX CTOJITTS.

[Tepesipeni wacom TBopH I. KotmsipeBcbkoro, Jleci Ykpainku, . @panka Ta iHmUIX
BCECBITHBO BiJIOMHX aBTOPIiB CTaHOBIISITH peNepTyap YU He KOXKHOTO BUIABHHUIITBA, OCOOIUBO
yIpoaoBx Apyroi monoBuHU XX — movyarky XXI cromitrs. Sk 3ayBaxye A. €menn: “Jlutsada
mitepatypa XIX cTONITTS — 1e B OUIBIIOCTI TBOPH HE AJIs AITEH, a PO AITEH, SIKi )KUBYTH Y
3MUAHSX, CTpaXnaroTh. HallOinbIIow CkIagHICTIO JUIs COpPUUHATTA TBOpiB XIX cTomiTrs
JITBMHU MOJIOJIIIOTO IIKUTLHOTO BiKy € OOCST TBOpIB Ta PO3YMIHHS 3acTapiidxX CHiB, IO
MOB’SI3aHO 3 “HEAUTAYMM’ CHOPSMYBAaHHSIM TBOPYOCTI MUCHMEHHHKIB, SKi PO3paxoOByBaIH
MEePEeBaKHO Ha JA0pociy aynutopito” [4, c. 113].

Binrak, TOCTiiiHY BWJaBHUYY “‘eKCIUTyaTamilo” TBOpiB, CHOPMOBAHHX y MeXaxX IHIINX
ICTOPUYHUX peaniid Ta IS i1HIIOT [iIbOBOI ayauTopii, 6araTo MOCTIAHUKIB BU3HAIOTH SIK OJIHY ‘3
XPOHIYHHUX XBOPOO YKpaiHCBKOIO OUTAYOro KHuUrosupaHus” [3, c. 27]. CyTTeBuil BIUIMB 3a3HauyeHa
pHca Mae i Ha Bi3yallbHy pelpe3eHTalio o0pa3iB repoiB quTs40i Kiacu4uHol jiteparypu. Hanmpukian,
Bijioma nociigauis qutsioro yutands C. KoBanbuyk CTBEpIKYE, IO “HaWBILIMBOBIIIMM YHHHHKOM,
110 BH3HA4Ya€e OOPa3HICTh, IPOCTOPOBE PIlIEHHS XYAOXKHBOTO O(QOPMIICHHS KHUTH, € CTHJIb CMOXH.
ToOTo iHTEepIpeTanis TBOpY B OyIb-sIKOMY pa3i 3[iHCHIOETBCs 3 mo3mmii cydacHocti” [5, c. 225].
3ayBaknMo, IO II€ — 3a YMOBH pI3HOTO XapakTepy ICHYBaHHA Ta IHTEpHpeTarii ITOHATTS
“cyuacHicTp”.

[Tpotiec BUIaHHS Ta MEPEBUAAHHS TBOPIB 3aCBilUy€ HACTYITHI TEHJICHIIT y XapakTepi
no0yI0BH Bi3yaJIbHOTO PSAIY B MEKaX AUTAYOI JITEPATyPHOI KIIACHKH:

— mepeBara KJIacHMYHOro oOpa3y; HOro Bi3yaJbHE IEPEOCMHUCIEHHS; y OaraTthbox
BUIIAJKaX II€ € pajile MO3UTHBHOI PHUCOI0, OCKIIBKH 3aCBiTUy€ IIHHICHI BJIACTHBOCTI
JiTepaTypu SK “BIYHOTO” MHCTEITBA, IO 3aJHUINAETHCS Cy9aCHUM 3a OyAb-SKUX 00CTaBHH;

— pemnpe3eHTalis KIacuYHOro o0pasy Tepos, siKa, CBOEID Yeprolo, Mae€ JIBa MiABHIIU:
TpancopMarlliro mijfi BIUIMBOM HOBOTO MPOYUTAHHS 3MICTy KJIACHMYHOTO TBOPY; BHIIO3MIHY
UTFOCTPATUBHOI KOHLENIIIi, ii oCy4dacHeHHs, aje Oe3 Alajory 3 JITepaTypHUMH SKOCTSIMHU

TBODY;

— KOMepIliiHe BUKOPUCTAHHS JIiTepaTypHOTo OpeHJa 3apau OTpUMaHHS MPUOYTKY;
CTBOPEHHSI MAPKETHUHIOBOI MPOEKTHOI CKJIAJI0BOI, ITI0 BU3HAYAE, SIKi caMe Bi3yallbHI MPUHOMH
Ta XyZ0XHi PIIIICHHS € TIOTEHI[IITHO BUT1THUMH 3 KOMEPIIHHOTO MOTIISY.

OxpiM 3a3HaYCHUX TEHIICHINN, BOXIIMBE 3HAYCHHS JIJISl YCBIIOMIICHHS 3arallbHUX TCHACHIIIH
PO3BUTKY XYAOXKHIX 00pa3iB y UTIOCTpYBaHHI JUTAY0I KHUTH Mae mpobieMa “IeKOHCTPYKILii repos”,
mo B cepenuni 1990-x pp. BU3HAUMB Ta TpOAHANI3yBaB Ha MPUKJIANlI JAWTAYOI JITEpaTypu
M. Xoypixen [12].

Orxe, 3icraBieHHs rpadiuHuX o00pa3iB repoiB TBoOpiB, Hampukian I. @paHka, HaodHO
JICMOHCTPYE 3HA4HI Bi3yasibHI TpaHcpopmaiii B akieHTaX, XYJO0XHIX 3aco0ax BHUpa3HOCTI U
3arajlbHOMY €CTETHYHOMY HACTpOI 3almpONOHOBAHHMX XYIOXHHKaMH pimenb Big 1950-x mo 2000-x
POKiB. X049a IpH IIbOMY “HPOYHUTAHHS (PPAHKOBHX TBOPIB AEKIAPYIOTH SIK HE3MiHHE.
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Juckycii 1070 TepBUHHOCTI a00 BTOPUHHOCTI BI3yaJIbHOTO 1 TEKCTOBOTO HApaTHBIB
IPUHAriIHO O AUTSAYO0I KHUTHU TPUBAIOTh YK€ HE OIMH JAECATOK POKiB.

Ham3BruaitHO akTyallbHO MOCTA€ 3a3HAYCHE MMUTAHHA B XYJOKHbOMY KOMITOHEHTi. ABTOHOMIs
00pa30TBOPYOr0 MUCTELTBA, 110 B PAMKaX MUCTELTBA KHUTH y 0araTboX BHUIMAAKaX iCHY€ SIK LIJIKOM
CaMOCTIHHMM XynokHIM TBip abo cepis TBOpPIB, AyK€ 4YacTO PyHHYe BY3€HbKMII MICTOK CILIBHOL
BUXIJTHOI TEMaTHUKH, SKHW TOB’s3y€ JITepaTypHE MEpIIOKEPeNo 3 Bi3yalbHOK OMOBimI0. BinTak,
PO3B’sA3aHHA L€l NPOOIEMH TaK caMO KOJIMBAIOThCA y HMIMPOKIN aMIUTITYi: BiJ MPOMO3ULII TOBHOTO
“3pocTaHHA’ TEKCTY Ta UTIOCTpalii, A0 IeKIapyBaHHA iXHbOI MOBHOT aBTOHOMII.

3okpema, HO. @enina BBakae 3a HeoOXiIHE AaKICHTYBaTH OCBITHbO-BUXOBHHM MOTEHIiA
imocTpanii IUTS901 KHUTH, HAroJONmIyIOYM HAa TOMY, IO “‘Ti UM IHIN OIiHIOBAaNbHI MOMEHTH,
BiloOpakeH1 B iMtocTpailii, YnTad po3yMi€ UiTKille, HK 3 TEKCTY, BIUIMBAIOYM HA EMOIHHY cdepy
0COOMCTOCTI Yepe3 30pOBe CHPUIHATTS, (GOPMYIOYM TUM CaMUM TEBHE CTABJICHHS IIO TePOiB Ta iX
BUMHKIB”, a cama co0010 “LIIocTpallisl mijika3dye AWTHHI 3aralibHy OI[IHKY CHUTYallil HEe3aJIeXHO BiJ
TOTO, SIK I CHUTYyallis IpeicTaBiieHa B TekcTi kuuru~ [8, c. 120]. Haromomyioun Ha TOMYy, IIO
UIFOCTPYBaHHS BHKOHYE “IOMOMDKHY (YHKIIO”, sKa IepeayciM MOB’s3aHa 3 ‘“MOMIIMBOCTSIMH
300pa’keHHA PO3LIMPUTH PO3YMIHHA TEKCTY, IOKAa3aTH YaCTUHY B MEXax LIJI0ro abo, HaBMNaKH, ySIBUTH
Iile 3a CKIAIOBHMH YacTHHAMHK~’, aBTOpKA 3alepedye OKPEeMIIIHICTh Bi3yalbHOI CKIIaIOBOI,
CTBEP/XKYIOUH, IO “‘UTIoCTpalii CHpUsAioTh (OPMYBAHHIO Y 4YMTaya JOAATKOBUX IMEPEXKHBaHb, fAKi
PO3IMUPIOIOTH MOKIIMBOCTI BIUIMBY KHHT JUIS TiTEH Ha eMOILIHHY chepy 0COOHUCTOCT, ... “3aTATyIOTH”
il y CcBIT oM, 110 BiiOyBarOThes y TBOpi” [8, c. 121].

BuBaxkenimnie po3s’si3aHHs 1i€l Tpodiemu nporoHyoTs B. UemomOiTeko Ta M. Maxyra, ski
HaroJIOUIyIOTh Ha TOMY, IO “3 GopMabHOI TOYKH 30pY JUTSYa KHATA — 1€ IHCTPYMEHT JIJIsl YUTaHHS,
AKMH pO3paxoBaHMN Ha HEMiArOTOBJIEHY AWTHHY-4MTaya”, II0 HE BOJIOJIE 3HAYHUM >KUTTEBUM
JIOCBIZIOM 1 Mae Hebaraty npakTUKy YATaHHA. Binrak, “crnenudika AUTAI0T KHUTH MOJATAE B TOMY, 11O
30pOBHI Ta 1HTENEKTyaJbHUHN PsiIl JOMOBHIOIOTH OJWH OJHOTO, TEKCTOBA i MO3aTEeKCTOBa iHPOpMAIIis
JIOTIOMAraloTh 3acBOiTH HOBY iH(Mopmarito, orpumard jgocein” [11, c. 152]. ¥V Takomy pa3i
JiTepaTypHUd Ta ILIFOCTPATUBHHK HApPATWUB PO3TJINAIOTH SK MiACTaBy AN BHHUKHEHHS TPETHOTO
KOMIIOHEHTa — XYJOXHbO-€CTETUYHOTO JIOCBINY, KUH, IO CYTi, 1 € OCHOBHUM PE3YJIbTATOM AUTAUOTO
YUTaHHS.

3BakalouM Ha BHUKIAJCHE, OCOOJIMBO 3aroCTPIOETHCS IMHUTAHHS “TiTepaTypoleHTPUYHOCTI”
LTIOCTPYBAHHS TUTSY0I KHUTH 1 XapaKTepy CHPSMOBAHOCTI XyXOKHBOI IPUPOIH KHHUTH IS JiTEH.

BisyanbHa penpes3eHTauis XyI0KHbOTO TBOPY €, Ha HAIl OIS, KOMIUIEKCHUM SBHUIIIEM, SIKE
(hopMyeTbes y IpoCTOpl LOHAMMEHIIe TPHOX 3aCaJHUUUX COLIOKYIbTYPHUX CUCTEM:!

— XyZ0XKHBO-JIITEPATYPHOT, SIKA BiJIIIOBIIa€ 32 TEKCTOJIOTIYHI BIIACTUBOCTI KHUTH;

— AU3aiiHepCHKO-KOHCTPYKTHUBHOI, 1110 ONHUCYE MaTepiajibHy 1[1eF0 KHUI'M MOBOIO €PrOHOMIKU
Ta OPraHOJICHITUKH;

— XyIO)KHBO-TpadiuHoi, sika GopMye BizyanbHHUI HAPATHB 1 JITEPATypHOTO TBOPY, 1 KHUTH SIK
KOHCTPYKIIiI.

SK MM MOXeMO NepeKoHaTHCs, OyIb-AKi CHpOOM HACHJIBHO pPO3IpBaTH L0 HPUPOAHY
CYKYIHICTh 3aroCTPIOIOTh HHU3KY 3alliTaHb, IO BIUIMBAIOTh Ha CIOPOOHM KOHIENTYalbHO, Ha
CHUCTEMHOMY DiBHI DO3IJISHYTH €BOJIOIII0 Bi3yalbHOi perpe3eHTauii AUTAY0T KHHTH YIPOIOBXK
3a3Ha4YEeHOro Nepiony.

Ax 3ayBaxye O. [ony0Oenp, “npopuB UICTACCATHUKIB” y mepion “Bimmuru” 1960-x pp craB
BOXJIMBUM UYMHHHUKOM MPOLECIB YTBEPIXKEHHS MPIOPUTETY TBOPHYOI iHAMBIAyanbHOCTI y 1970-x —
cepeauni 1980-x pp. [2]. Tum yacoM auTs¥a KHHATa B MEKaxX PaJsHCbKOI CHCTEMH pernpe3eHTarlil
(opMyBanache K MPOAYKT 1€OJIOTIYHO MOTHBOBAHO1 €CTETHKH, a 1 KOHCTPYKTHBHI BJIaCTUBOCTI He
OyJi Opi€eHTOBaHI Ha BUTbHY PUHKOBY KOHKYPEHIIIIO.

LikaBy KOHIIEMIIFO MOJO0NAaHH TPAAULIAHOTO JITEPaTyPOLEHTPU3MY LTFOCTPYBAHHS TUTIYMX
XyIIO’kHIX TBOpiB mporoHye O. Criomapuk. ABTOpKa CITUPAETHCS HAa KOHIEMIIO MOTIKOJJOBHX TEKCTIiB
I'. Eiirepa ta B. IOxTta (1970-T1 pp.), siKa OmMHMCye 3aKOHOMIPHOCTI MOEAHAHHS “MOB” PI3HHX
CEMIOTHYHHMX CHCTEM: JIITepaTypH, >KMBOIMUCY, MY3UKH Tomio [6, c. 175]. ¥V TakoMy KOHTEKCTIi, SIK
CTBEp/XKY€E aBTOPKA, BAXKJIMBUM 3aBIAHHSAM IOCTa€ “NNOCTIKCHHS MPUPOAU 3B’S3Ky BepOaTbHOTO
KOMIIOHEHTa TIONIKOAOBOTO XYIOXKHBOTO TEKCTYy 3 HOro Bi3yaJIbHOIO 1TIOCTpamiero”, Imo €
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“Cy0’€KTBHHAM €JIEMEHTOM™ IIBOT'O TEKCTY, OCKUIBKH “‘B HUX Bi1IOOPaX€HO OCOOHCTICTh XYI0XKHUKA”,
a caMi BOHH “‘@MOIIIIfHO BUPaXKaroTh CMHUCI JIiTepaTypHOro TBopy™ [6, c. 175].

TakuM YMHOM, TIOHSTTS “MUTS4Ya KHUTA” €, 3a BUCHOBKOM J]. TylicHHOI, Ne1o MacTaOHIIIIM
3a MOHATTA “AuTsiva Jiteparypa” [7, c. 110]. Biarak, HamaranHsi opraHizyBaTi B3a€MOJIF0 KHI>KKOBOTO
CHHTE3Y HAaBKOJIO TIJIBKH JITEPATYPHOTO TEKCTY MOXKITUBE JIMIIEC Y KOHTEKCTI XyJIOKHBOI pernpe3eHTallil
KOHKPETHOTO TBOpY, SKHHA 3a CY4YaCHHX KyJIbTYPHO-ICTOPUYHHX YMOB ‘‘penpe3eHTye cam cebe”,
BUCTYIIA€ KJIIACHYHUM JiTepatypHuM OpeHnoMm. HesumaakoBo H. BeliHapuc cTBepmkye, Mo 3aBaaHHS
TPaMOTHOTO pelaryBaHHs AWTSYOI KHWUTH IIOJISTAE HAcaMIlepes y CTBOPEHHI LLTICHOCTI XYJO0XKHBOTO
00pazy, 1o € “OJHUM 3 HaWBXKIIMBIIIUX MPUHIIMIIB CTBOPEHHS AUTAYO01 imroctparii” [1, c. 120].

3 iHmoro OOKy, 3rajjaHWii KOHIENTYalbHWH MiAXiJ € TPUYNHOK MepeOiblieHb, M0
MEPIOAMYHO BHHUKAIOIOTH, Tinep0otizamii poiii TEKCTY CTOCOBHO HE JIWINIE Bi3yalbHOI'O HApHBY, a W
KHUTHU B 1tomy. Tak, O. XapueHKO CTBEPIXKYE, IO JiTeparypa (TBip) JOMIHYE Y MEXKaX KHHKKOBOTO
CUHTE3y, a TOMYy “NUTSAYa KHHUTa MOXe OyTH SKOI 3aBroJHO 3a (OpMaroM, MPU3HAYCHHSM i
3MICTOBHUM HaBaHTaXeHHsM [9, ¢. 64].

[HIY KpalHICTh BOTO KOHLENTYaIBHOTO miaxony po3BuBae C. KoBampuyk, HaroJlomywo4yn Ha
TOMY, IO B XYJIOKHIH IHTEpIpeTalii TEKCTy B paMKax AUTAYOTO YUTAHHS UTIOCTpALlis Ma€e HailOibIie
HaBaHTaxeHHs [5, c. 2]. XapakTepHO, IO camMe MOHATTS UIFOCTPYBaHHS BYCHA aHAN3Yy€e 1 K
“300pa)keHHs 32 JOIIOMOT'O0 MPHUKIAJIB”, 1 K “300pakeHHs, 10 CYMPOBOKYE 1 JOMOBHIOE TEKCT .
Came 3MmiHy mpaktuky yntadHs C. KoBanpuyk y3sia 3a 6a30BUi KpUTEpiil TeHE3W AUTSIYO0] KHUTH, 1e
“NOYMHAIOYM 3 HAaWMOJOALIOTO BIKYy JIIOJMHA O3HAHMOMIIIOETBCS 3 KHHIOK B 1 TEKCTOBO-
UTIOCTpaTUBHIN €THOCTI”, a B MPOIEC 3pOCTaHHS Ta PO3BUTKY CIPUIIMAE KHIKKOBI TBOPH PI3HHX
BUJIIB, 3MICTy, NIPU3HAYCHHs 1 poOUTH Ile HE JIMIIe 3aBISKH TEKCTOBOMY MaTepiamy”. Binmrak, “mis
OCTaHHBOTO MJICHITIOETECS (a 1HOAI cirabmiae) 3aleXHO Bii OCOONIMBOCTEH XYJNIOKHBOTO arapary
Buganss” [5, c. 1].

OTxe, UTIOCTpaTHBHA aBTOHOMIS Ta Bi3yaJlbHO-TEKCTOBA CIUIBHICTh XYJOXHBOTO TBODPY
MMOMITHO, Ha Hally IyMKY, BIUIMBa€ Ha TpaHc(hOpMaIlito 00pa3iB JIiTepaTypHUX TepOiB B YKPaiHCHKIi
KHWDKKOBIH imocTpanii apyroi mojoBuHi XX cTomitts. JliTepaTypoLeHTpu3M AUTAY0T KHHUKKOBOL
imrocTpanii, xapakrepauid s 1950-x — 1960-x pp., nomoBHIoeThes y 1970-x — 1980-x pp. HOBUMU
NpUKIaJaMH BHXOJY 32 MEXI JIITepaTypHOTo TEKCTY, IO y MoAanbmoMy (GopMye BKpaii pisHOOapBHY
Ta HEOAHOPiIHY aTtMocdepy nmepedyT0BHOTO (hiHATY paasiHCHKOTO Iepioay.

3okpema, TIporiec BUAAHHS Ta IIEPEBUIAHHS TBOPIB 3aCBiAUyeE IEBHI 3pYLICHHS y XapakTepi
no0yJI0BH Bi3yaJbHOTO PSIIy B MEXKax AUTAUOL JITepaTypHOT KIIACHKH.

IIpoBenenunii po3risiy XyAOXKHBOTO DIlIEHHS BUAAHb TUTSIYOI YKpaiHCHKOI JiTeparypHOl
KJIACUKU J1a€ 3MOTY CTBEpIPKYBaTH, IO 3arajibHi TEHAEHLII y XapakTepi CTBOPEHHS Bi3yaJbHOTO
00pa3y moyauu 3a3HaBaTy 3MiH caMe BIPOJOBXK ApYroi MojJoBUHU XX CTOJITTS.

VY mapuHi BITYM3HSHOI JIITEpaTypu Mae 0COOIMBO 3HAYHI MPOSBU JEKOHCTPYKIIIS Tepos, ajpKe
yKpaiHCbKa JHUTA4Ya KHUra I[poHecHa KiIacuuHi o0pa3u depe3 IIOHAWMEHIIE TpU BEJHKi
TpaHchOpMAITiiiHi TTepioan — PaaTHCHKHNA, MOCTPAJASHCHKUI Ta HOBITHIN, — 3QJIUIIAI0YHCH MTPH [IEOMY
B MPOCTOPI TOCTIHHO aKTyaJIbHOTO Ta JOCTaTHHO YCHIIIHOIO B MapKETHHIOBOMY CEHCi CerMeHTa
“BiYHOI” JTITEPATYPH.
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